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Abstract

The year 1989 saw a structural transformation in world politics and international
trade that ushered in the age of globalization, and the global expansion as well as
high-degree institutionalization of contemporary art production have ensued. The art
industry has developed relatively early in Taiwan comparing with the situations in
the other Asian regions. Established as a local art market in the early 1990s, the Art
Taipei embarked on its internationalization as the means to answer the challenges
from western art galleries and dealers in the Asian art market. In the mid-2000s, the
Art Taipei reoriented and reorganized itself for the purpose of industrial upgrading,
insofar as to enter the global arena of art fairs. Today, the Art Taipei is facing strong
competition for local market share from art fairs of all stripes organized by Western
multinational corporations.

Within the context of globalization, the Art Taipei underwent a three-phase evo-
lution: (1) “internationalization of the local art field;” (2) “entry into the global arena”
and (3) “competition from multinational corporations for local market share.” Pursu-
ing industrial upgrading and seeking to link itself up with the international trends,
Taiwan’s art industry has nonetheless withdrawn into self-discipline, which not only
caused ruptures between production and consumption on the intermediary platforms
at different phases, but also sealed its fate of being marginalized. In contrast, trans-
national art fairs tend to harness these intermediary platforms’ function, taking full
advantage of their own cultural and economic capital to advance their ideological
agenda for globalized contemporary art market. They on the one hand recognize
or diminish the value of local art, and on the other hand reshape the ideologies em-
braced by participating galleries and visitors. The consequence has become apparent
in the crisis that the balance of cultural and artistic production is weighted too much
towards Western values.

Keywords: intermediary, globalization of art, contemporary art market, the Art Taipeli,
art fair, art industry
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22 H Belting, H. “Contemporary art as global art. A critical estimate.” in Belting, H. & Buddensieg, A.

(Eds.). The Global Art World: Audiences, Markets, Museums (Ostildern: Hatje Cantz, 2009), pp. 40-41;

Weibel, P.. “Globalization and Contemporary Art” in Belting, H., Buddensieg, A & Weibei, P. (Eds.) The

Global Contemporary and the Rise of New Art World (Cambridge. MA: MIT Press, 2013), pp.24-25.

* Velthuis, O. & Curioni, S. B.. “Making Markets Global” in Cosmopolitan Canvases: the
globalisation of markets for contemporary art (Oxford: Oxford University Press, 2015), pp.1-2.
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* Ibid., pp.2-3.
® 2 HBourdieu, P.. The Field of Cultural Production: Essays on Art and Literature (Cambridge:
Polity Press, 1993); Bourdieu, P.. The Rules of Art (Cambridge: Polity Press, 1996).

Bourdieu, P.. The Field of Cultural Production: Essays on Art and Literature (Cambridge: Polity Press,
1993), pp. 254-258; Bourdieu, P. .. The Rules of Art (Cambridge: Polity Press, 1996), pp. 285-290.

Roberson, 1. 2005. “The international art markets.” in Roberson, 1. (Eds.). Understanding
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7 22 H Belting, H.. Contemporary art as global art. A critical estimate. In Belting, H. & Buddensieg, A.
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