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Abstract

The art museum’s endeavor of collecting art has significance of a public nature,
yet it is also part of a cultural construct of aesthetic objects under specific political and
economic conditions. The art museum has been conceived as a storehouse for the pres-
ervation of aesthetic objects, and the way in which the objects within it are arranged imi-
tates individual or collective geographical relationships or chronological situations, or the
evolution of discourse related to artistic practice. In ordinary exhibitions of a museum’s
collection, the objects from the collection serve as key evidence linking personal experi-
ences and historical moments. These connections are also supplemented with artists’
journals, reports and other documents. Yet frequently the links formed by artworks in the
museum’s collection system are not applicable to all individuals.

And of course, artists and other individuals develop their own collections, seek
out their own historical narratives, or even fabricate new or special forms of identifi-
cation.

Written after the end of the exhibition titled Amnesia and Malevich's Pharmacy
and treating curatorial practice and experience as the point of departure, this article
(originally published in the column “Art&  ” hosted by ARTALKS, Taishin Bank
Foundation for Arts and Culture) seeks to tackle institutional issues such as public
collection and art history, the social relationships of archiving, and the reception of
art in the Information Age by reference to the trajectory and limitations of the imag-
ined binary order of “Taiwan as figure and the world as ground.”

Keywords: public collection, collecting, art history in Taiwan, archive, curatorial
practice
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Douglas Crimp. “On the Museum’s Ruins.” October 13, Summer 1980, pp.43. Leo Steinberg. Other

Criteria. New York: Oxford University Press, 1972, pp.82-91.
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the Grote Kerk, Haarlem), 1636, 60 X 82cm, The National Gallery, London.
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