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Abstract

Taiwan in the 1950s witnessed two divergent developments in art. The early
1950s gave rise to “combat literature and art” and “literature and art to the military,”
urging young army recruits to lead a healthy, leisurely life, and providing a founda-
tion on which “local” art could flourish. In the latter part of the decade, however,
Taiwanese artists were regarded as totally Westernized, as a result of the US aid
system. Yet a deeper look reveals that the situation should not be dismissed as mere
Westernization; the artworks demonstrate a strong “subjectivity” in an amalgam of
international and local features.

From the perspective of “comparative modernity,” the development of “mo-
dernity” around the world is somehow regarded as a phenomenon, or syndrome, of
Western colonialism. But the process of modernization is not a wholesale acceptance
of the West, but rather a redefinition of “modern” in favor of local development, not
only addressing domestic needs, but also becoming part of global modernity. This
article aims at discussing Taiwan’s postwar Abstract Expressionism in the context of
“Asia and Taiwan in Global Art.”

This article follows a sequence, discussing Kamakura in Japan, New York in the
US, and Taipei in the Republic of China. Art history cognoscenti would immediately
understand that this was the path by which Abstract Expressionism was transmitted to
Taiwan. Here I further delve into Taiwanese artists’ strategies of selecting, borrowing,
interpreting and tracing the origins of Abstract Expressionism to transform and renew
their culture and philosophy, and thus circumventing the (seemingly unavoidable)
one-way flow of ideas from the West to the local. Numerous historical causes, strate-
gies, social norms, and personal interests have all played vital roles in this transfor-
mation to create a highly complex art movement. When we merely follow the Grand
Narrative in studying this part of Taiwanese art history, we miss the opportunity to
probe such subtleties.

Keywords: Soyen Shaku, Daisetsu Suzuki, modernism, abstract, John Cage, Nam
June Paik, Enlightenment, Eastern Painting Group, Fifth Moon Group,
calligraphy
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#Z% (Transcendentalism) -~ #E3EFZE (Dadaism) -~ fF{FFF ( Existentialism )
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&3

HAREE /5
BATE B ARATUIN G [TERB R AR LN - ANl o 25 i -t IR B A B e SR A
MN—THHIERE - SR T hiaERAHE -
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2 D.T. Suzuki, Zen and Japanese Culture, New York: Bollingen Foundation Inc., (Kyoto: Eastern
Buddhist Society,1938) 1959 (DL F{EDLI9STHEET: ) |, p. 27. (Morality is regulative, art is creative.
One is an imposition from without, the other is an irrepressible expression from within. Zen finds its
inevitable association with art but not with morality. Zen may remain unmoral but not without art.
When Japanese artists create objects imperfect from the point of view of form, they may even be
willing to ascribe their art motive to the current notion of moral asceticism; but we need not give too
much significance to their own interpretation or to that of the critics. Our consciousness is not, after

all, a very reliable standard of judgment.)
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8 (1333-1573, Muromachi ) IE{EFEAIBA - HEFER B 1 ik FE R R
PrEAGERE - SRR EHEERE "SRR ) BERERE - — R
i [T Z EIRYFE AR E - — AR 7 ARV (RIFT » fusuma) Edf5E
J& (byobo) Z&gfifgaE iy EEEAS  EIFE R H ARG A 7 EiES

( Sesshu Toyo, 1420-1506) - fFEHEHEREMRE - 215 T _Elt iR R E i B v
& (Haboku) [ - JFEFIRMLAI R AR BE TR 2w IT ~ HIRELSFHery= NEEH -
BESE T LLIRE AT H AR S _E AN n] EhFERTIGL - [RIRFHLE RS A R -

HAZRYE #IIE TH B H AR = EEmi (G - W ARSI REE Tt AR
HEEE o LRALTHAIIH RS (Hakuin Ekaku, 1685-1768 ) -~ fllEE#
A (Sengai Gibon, 1750-1838 ) -~ Fd AA%) ( Fg-AHE » Nakahara Nantembo, 1839-
1925) FEMEE B HEEGE - FEEER I S H RS o SRR ER T
RIS AKR - IREZBEHETY - PR T /O H Ry B BS - Rtk
[EIFE TR T B TR, AR T ERE -

geARKIERY "B, B8

P ARRHMIAE 19364 22 3847 il 19— 2622 {F T A fth 3 Bl )8 T B 1SR
iR - BEERE T HNOTFRREM 2R - BURTS AR G R EF'N - H
B M e H A - EERVR - M EEIEE 0 1951 F R E & R E
R 5 S2AE ST - MIAE B LR RSB EREAD - AR T Essays on Zen
Buddhism » Z 87 T EE#:2L0t ; (International Buddhist Society ) - T {H
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B 2EE® | (World Parliament of Religions ) 1 " i#@fF52it ; (Zen Studies
Society ) FitE @ REEERFZHFRIIAY) - BRELZIN - s AR ARHE Y
M8 /\{{E4447 , (Eighth Street Club - BIZ5firZ FifEny T {HEE |, ) WHE
B EHEBETENAEMRRBETRERMER " HER TR BIEM -
(BEEFRAI R A7 25 A\ (R FE - BITSFT (Paul Goodman ) FIZEBHZY « Ml (Fritz
Perls) Bt E4FI0AE " ALEEN ) ) E EF€ (Transcendentalism)  {EAEAE
TS - HiH i amiIEEEE T, o AL - EEE S - e I
FEF o BlrREANFE AR EEEE TR, BT EER(E, o SE@EREDE S
Bl - PEMIMT AT DUREE Tl ) R ARG TR R o (AR AR Z RIRIEE(E
B AE R AR 1B Y T RN R E SR -

AN R RS B R AR M FRAY R R (SRR RS ) ~
B A i EURS B B B A SRS 588 - (CE ISR - iR 1% = 5
S TKBMEREE, - TRER, EEHEARS TR BVFEE -

RAIAKER » $eRAKHIRE] © " A B ERZ Wbty A RRAR » BFEMTES -
LHERBAMYIXARGY R KEBZ LR FRZZR2RT RN EMRE
B BT EEWRER 4k LT TREZRWRGARRA EAUHEE
DR 7K SR A] DUBNLI R MFE - i MAEElr - BR T BARARE ) 2#K
AR TSRS - BE R RR TR R ES  ROF TH
ey, - W " EE ) BEMERISETERMAL - TERTT - KB " B

S {ELEERAHHEF39 East Eighth Street, New York ©
®  Goodman’s references to Eastern philosophy would not have been out of place at The Club, for
Zen Buddhism was discussed more than any other single topic, making it less tangential to Abstract
Expressionism than some have argued. With its emphasis on the awareness of the here and now,
Zen echoed the Abstract Expressionists’ own concerns with spontaneity and awareness, and Zen,
too, is invested in the communal. The act of meditation is the attempt to quiet the self so that one’s
relation to otherness is made clear, so that one may perceive the connectedness of all life. T am not
suggesting that the Abstract Expressionists were practicing meditation or mindfulness or that they
were reading Heidegger, but the languages of Zen and the other philosophical models struck a chord
with their own attempts in their studios to mediate their interests in interiority and their desire for a
socially relevant art. (Valerie Hellstein, “Abstract Expressionism’s Counterculture: The Club, The
Cold War, and the New Sensibility,” p. 5.

" D.T. Suzuki, Essays on Zen Buddhism, Kyoto: Eastern Buddhist Society, 1934, p. 310.
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TSR PRAE] TEARKE BRARAERL Tiks ) B TEREE ) ER
RS AN - T 7kE | M5 — R E 2B AR R &R T H
B, EtER KSR W PUBIRIMEI SRR - ERTEEE R 1R
IRFEAT 25y RS: - EhRENEIE TR 8 T REANYER . - EY
HREB LT SR AU ITRS » SERLE TR U - SE R - oA KEEEERT T e
iEde B Fik—4k o ) BRGNS X F it - BERRERVRE - 503
BRI PRI - AUERSE R—ESE AR - SoARAHIERN TKE ) BUEE
ATREMEMEHBE RS T BSe ) B T RS, 2 TTERER T EE ) FIT
RIS - HeGHEbk -

FARAREEEERENER - ZEMBKRK "TE2ER, Kl o R
"Ry BB AECE IR AERAEKKEEEA TEE, - ThRE, 091%
HoiktEey o | EEHEEREBRAAMNSE TEFH R - “fuf—
AR« T I8 (asimple fishing boat in the midst of the rippling waters ) Bp
RVGERFCEIEDE FZEFMTH (peace) - % A& (contentment) o |
iR B NGRS T #4938 B (the Zen sense of Alone) - |, "ATRIATHRAR
HER JRRNTTED BB v DIEHEEREEAEE -

FeARARATERRY T — A B2 EIEm R TR T E A FAEE ) iEE
B fedbeRey T EALK  EEEARR TSR, BT 8L - IERERE
i EIE B =R ETE R — R ER - ERMFER - FREURZ LUk
Ak TR - X ZENRR T RGOSR TRIEE - 2 7 RR - bl —

BT GEER) A T AN iE R REdE - #EaK - FDEER THEARR, 2
PEHY3ERE -

’ D.T. Suzuki, Zen and Japanese Culture, New York: Bollingen Foundation Inc., 1959, p.22. [f{3“The
‘one-corner’ style is psychologically associated with the Japanese painters” ‘thrifty brush’ tradition of
retaining the least possible number of lines or strokes which go to represent forms on silk or paper.”

" [&_EE¥ » JF37“very much in accord with the spirit of Zen.”

"R -

2 SEREME - 552490k ¢ <https://www.mfa.org/collections/asia/tour/chinese-master-

paintings> ©
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MR R T R ILK A - Blmrye T, o TR REE - BT
HHEA#E R T RZILAE o - AEHARAGS G T ES - BROBSSAR AR TR S
il FEREIA R AT R 2 T T — A, B f E R R — AT F M
P RieHBRE - "B TAREY  $BAMNEENETERARE

ZoyHARE R E BB KRG

SARARRIER "% MEHHABRR TR, E2 - i3 "k
m%’ﬁﬁﬁ%%ﬁ%%%% RARBEPIRR G -

BARKMER: "TEARIRE  ERXLABBELINELS
tkd e CmERE T3 (wabi) | o BARKMMRE: T T, TR
(poverty) 5 ~ T & (negatively) ;5 *» THREHAANED - T, 2 Frat
Mlegats ~ M~ BOREH A A M u R —fEREAY » ARARTH AL 930
B MEAE o TERWAET TR, e TRAMER - ZRF MY
B BMiwmRRE R RAMLEREE - | U T LR AR

B EEE9 JE 3C*““one-corner’style and the economy of brush strokes also help to effect aloofness from
conventional values.”

" EE¥9 - p. 24

[A]ZE9 » [ 32 a solitary bird on a dead branch, in which not a line, not a shade, is wasted, is enough

to show us the loneliness of autumn.”

[FI5E9 » JF 32Tt makes one feel somewhat pensive, but it gives one opportunity to withdraw the

attention toward the inner life.”

" R -

¥ [EEE9 - pi23;
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WRMAR  BFTHERXARBEER T b BsS5Me) Eabt o ooeee RAEANLE P
KRG RS > RTRFZTSHEHHE NN IEETORD - HHTisiB o)k
REE o PRARRMMER TR RE o RHA S — A A sabifewabi v B
Mo NBRBHMEZSR B AR B P RABEGRE - M 4T 2K —
B S EATELR  ARE T—F % - S8 — RBHGRER "5
SRR, - 7

T—H1Z% , (IR AR () B SARKHA T3 WERMR
sEHREEE "YIRE—) " RAEG— B - THE - RN E
LRSS E o TR e BEPRAL A TesAlEd o BT KRB E RE il
HREE » MR BRI AGEP T - T EABEHA L G F R o Al AP E
WA F—RT  REREAFFRE M o AR AE o IR AR A
ANl R A EL A - DU ~ PE BRI A Ee DL T 2T

E

‘E
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 [FIEE9 » p. 23.J57 32 “just to stay quietly content with the mystical contemplation of Nature and to

feel at home with the world is more inspiring to us, at least to some of us.”

* [EEE9 - p. 24.

' [ElE9 - p. 24.

2 [E2E9 + pp. 23-24.

2 [E|EE9 » p. 28. [FiTC «...imbalance, asymmetry, the ‘one-corner,” poverty, sabi or wabi ,
simplification, aloneness, and cognate ideas make up the most conspicuous and characteristic
features of Japanese art and culture. All of these emanate from one central perception of the truth of
Zen, which is ‘the One in the Many and the Many in One’ or better, the One remaining as one in the
Many individually and collectively.”

* D.T. Suzuki, Essays on Zen Buddism, Kyoto: Eastern Buddhist Society, 1934, p. 308.
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* Stephen Addiss, The Art of Zeni, New York: Harry N. Abrams ,1989, p.192.
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* ORI ILE - 5522480, © <https://www.mfa.org/collections/object/number-10-1949-34114> o
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