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Abstract

The “local” and “international” factors have simultaneously contributed to the
rise of Taiwanese art and related writings since the very beginning. The former re-
fers to where artistic content is created, and the latter the origin of Taiwanese art’s
character. Taiwanese art has been subjected to a wide range of influences—Chinese,
Japanese, European, and American cultures, and it is this unique combination (i.e. the
texture and modality woven with different cultural and geographical contexts) that
underpins the diversity in this corner of the art world. However, no clear consensus
exists among scholars over the definition of Taiwanese art. Their viewpoints, inter-
pretations, categorization and frameworks depend on whether this subject is consid-
ered from the perspective of Taiwan, Cross-Strait relations, Northeast Asia, Southeast
Asia, the continent of Asia, or the entire globe. Concentric circles may be the best
structure to connect these different perspectives, though this approach inevitably de-
termines priorities and relative importance. The “identity” construction in Taiwanese
art as an imperative 1s also highlighted within such a structure.

Previously, Taiwanese art existed in a state without its own “history.” On the
one hand, artistic phenomena were cultural products in nature, but their history was
written from self-reflection. On the other hand, configured by the ecology of cultural
politics, Taiwanese art history has been ignored amidst the pincers of two dominant
discursive frameworks; to wit, Western art history (European art history, actually) and
Chinese art history. Even though the nativist movement began to flourish and related
research and publication seemed to take a turn for the better after the lifting of martial
law, this latent ideological structure persists and ergo Taiwanese art history still faces
the very crisis of marginalization. Accordingly, the construction of knowledge about
Taiwanese art history, which ranges from collating historical archives to establish-
ing crucial texts, 1s nothing short of a complex engineering task. It is exactly why the
Ministry of Culture announced “reconstructing Taiwanese art history” as a central is-
sue on its policy agenda at the National Cultural Conference in 2017.

“Agenda setting” has been of great importance for us to construct Taiwanese
art history. As a subject of historiography, Taiwanese art history must address the
question as to how historical materials came about. When it comes to regional link-
ing that involves internal and external factors, the issues regarding what subjects are
used at which point to facilitate the linkage become especially crucial. For example,
“modernity” can be employed to analyze the landscape paintings in Taiwan under the
Japanese colonial rule, reflecting the influence of modernization in that era. “Iden-
tity” can be used as a lens through which the significance of the debate over orthodox
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Chinese painting is grasped. “Cultural conflict/negotiation” and “globalization™ offer
a guide to the modern Chinese painting movement spearheaded by the Fifth Moon
and Eastern Painting Groups. Finally, “modernity,” “identity” and “globalization”
collectively forged a platform for the rise of modern Asian art. Apart from the afore-
mentioned cultural domain, we need to develop our sui generis attractions in terms of
image (e.g. local visual characters and graphic styles) by drawing on basic situational
analysis, so as to link Taiwanese art up with the global trends. Furthermore, to collect
and classify archives, issue awareness is a necessary commodity based on which the
significance of Taiwanese art history can be attached. To put it another way, universal
issues are indispensable for regional linking. For the cause of constructing Taiwanese
history, we need to consciously communicate different views on diverse issues with
one another, insofar as to open up the possibilities for the formation of subjectivity

and transdisciplinary dialogue.

Keywords: local, international, Taiwanese art history, “reconstructing Taiwanese art
history,” regional linking
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How many roads must a man walk down, before they call him a man?
How many seas must a white dove sail, before she sleeps in the sand?
How many times must the cannon balls fly, before they’re forever banned?
The answer, my friend, is blowin’ in the wind.

The answer 1s blowin’ in the wind.

BTG R TIRZ AHEI SR - (HREERE - HEES
R - RESREEEMLAER - WFTB MR —5% - £ gh
HE

HEVERBIATEREEEHE?
HE VA EEEMATERESERTE?
A VEARIILREEZE EMEAEE Rr - T EREEHE KT ?

BRHEEE e - WEr Mg - SRBERZERITLEMSE
HFEE LR TEERRATERAETE2F LR - LEHEmE—
&5 EERTTE) - Balth - WBAEDIR—E# B Z S E i e ([ -

Uﬂﬁ



FEHDER BB« SR ST S A A R IEGES 023

Local & International: The Regional Linking in the Construction of Taiwanese Art History

B2 BT R R 14 S

20154 » — (U WU 22 AT TR B B ME M flr » ZC BB Hom R IR — #UEE
"RERAALAERR - ) WERAEIMTFEE S N\E R ESER T
UG 7 EEE2015 2 S EHR ? ARt TEEE TR EEaitE R 2
EFFRERERER HERMEZRESZE @ CEEEZERTER - K
{5 - Rt NG ? A Rl 2 A 2 AR 115 7 ol mBEE LR AR
R R 1457 A0 EE - WEIF SRS [ BRE BRI R E R E B -
([E2) PN g R = MR S RUREA - BALEE i -

GHESE TIEHE - RO ORFEE AR LR ZEE S - UEE
9 FREEFE - A4 B EXEREAZ LB 7 201846 H BUGH
B eEEHE - EREHCEEEAE56%  BRHCETEARZS %
ZIEA50% o B—1 » {ERSULITEEEE » EBERREET - EH56%H
ANEGIREUT © "HFe&REZE XL BARRRAEZEEA - | A& @ H5F
ZEHE—EIEE Rygap (BRO) - SEREHEE2EAEREL

" hitps://ivod.ly.gov.tw/Play/VOD/108790/1M/N?fbclid=IwAR3EEbT6 WJo6QuyZ 1ks6q8IsRqayRX
dx0QBI2krhkv52-5ax5jrWsAGFfkk



o24 &M - BT - WAL B R I BT S BRI T A am LR
Institutions, Transition, In-and-Out:

Proceedings of the 2018 Symposium on Reconstructing Taiwanese Art History

BT EE GRHEE - 103FE2IRR3E R - ZWELH
I E1200 - FRAEMETHER - B 10%EZ BT » 22% 2 PEIEET 52 ~ 20%
TR o ([E3) ERERER - WA L0FT TR bl e Pa i 2 iy SE R
BIEEMT SRR - Bt U — PR EE BN 3R - MR - B —FHE
LAERIERIRHE - P T E =R 28 EM RSy - Ml g &8E
29T © T AR RIRE Y BRFEE K S T ETREH R
B 5 TRAGEHEMRLE S 7 HERNEFHEREA - 2EEmIES
7% ~ PHTREEAT S /245% » HERIZT B /248% - ([B4) FEMISAL - &R —Eft
PRI 7 PeMRIAS S S n g A ERPY 2 (ERMHAREN S » EE2ERHK
et EEn -

55h » B EM S E R BRI A A - AR A S EEFTHY30% -
SRl SR B S — A L B Rl o PR R SR ASR o A
& BMEEREE - REA BNEE - TDARM RS AEF R TE
5% NHANEF IR ARTEFHESA « Rt EEERRE 7 2 FFIRINE AR T AT
fie - WA HERARMIULEZR - MRGEFHFMMZES 1 E Lk
i - B R ER Z FE SRR AP -

20165F4 A - FAFIRBEZR - R rEZBRIFFAERNILEERE - HER
SAGETEER R o PRERED S S AR B N B S B Al S O [ Z R IR R R - it
OHTE  ATPAEENZBESU USRS S A BN - RET "EHEEE

=

o LS ERBE
L EE T RS 1056 i

i 25 R
G
SLA ST R

PR
15%

!s‘ i [:;./ L*{ PHPEENATE
- W 20%
J%fm%i»m%h' R
R 48% 48%
EZEEd
PREZ 22%

B3 () EEE Ry g A 10345 S E 2 M EE B SRR 5Tl R &
7 10% L1
B4 ()  BrahaRds R L B PR R S i S AR A B B R i S 5 7 %0 L



FEHDER BB« S ST S A A R IEGEAS o025

Local & International: The Regional Linking in the Construction of Taiwanese Art History

BT B0 ) BRI —(ERRSK - SULALE I EE A RIS E T — (k%
F - {UA DA ERZEBE I HEREERIGEET @ B8EF —E:E
HREER -

HEEEE T - EFERE ? BEAE EEREZHME - wIiE " e
IR AR - REEEE -RREHTEAGE (2 "B ) MEEEW
We) - BLEEAHEERNE—E  JoRE G R REEE - WEAEIME
EERNTHTTE - EEE R AU R R - TRANER - SR =SS
Wre - EAREEEWE 7 —EINE A MEEEMm T - EAE 2 H15ER
SR - HEEZZERZ BB NENS R - SRt EryEs -
PRIy e B YA R

ZREIATRAM T ISCLZREA SR 27 Z T LAY LERERR - FHAT IR
iy (L 2 B » AR TR ) o RSS2 IR [F e —(E
ag s TRIVGE - R T &% (FOE - RECEBE S HEE %) -
([ES) FoEH—LZRE—AIEEK

EINE ‘
NEBHEEE
PR E %

LrEEWICEr e £

LEZES

@5 (EWOIE - RS A E k)



026 &I « BT - WAL B R R BT SR BRI TR & A s B
Institutions, Transition, In-and-Out:

Proceedings of the 2018 Symposium on Reconstructing Taiwanese Art History

il 'EEAEMLB?E - HIRAREEFR -
F2EH: "R ER EHEWMALBELEAE -

Hh¥E: TARBERE»Za €% 2L GHAR -

Bpads r T 2E A E RASMERRICY LA o

X TR AL TATHRALG LA - EHIRA -

B T RALAFEA—FERM

mE/ LR - BEEEE - RMBRE - ERLERHS - BAEREHEEHK
WX A HEE R HE2HKD - BOZEIEXAFIER o @BERMRA
REZEEN ST RELZHE - B “tM%5E§Hﬂﬂﬁfﬁiﬁj\ééﬁﬁézﬁgéﬁﬁqﬁz’ 1%
HEBNEZFHER 2 RE  HREEN  FEE - BHELE - KRETHIERT
R R E A B R I EERREE 2 - frDUEE AR B BRIk
W o ZEB S FEER R RN EE AL E R R -

(EVLEDY 12{8RREEHE - BB1ILER @ T &8st defT 45 M B 7 o
RUEAL > BNESRAZRE - ) BRONSE T AR RE - HHIZER
HELH s BEERELZBEENAABHETEC - TEAERMTEECD ;
BHIRRIRE) ; FRIRR 2 1T o0 2 — T DR P AAR@ER AR - 540
HEEMFORFRAL  IHRACHAERE - BECNEREREEN B
[ BER = A A E I IR FTE RIS s BRIBERE B/ O R B =S
e EF UL R RER + N E—HUEIFSREE MR E AR - FHERM
AEN—E S - ERRMERA—Es - BEREEMRAAL - 59 - 2EREA]
AR R Z 8l s —E0 73 BREERIEEE N ER AR - NN T 8
21 FRCEATERE LA A B E T EEEE  GRIZEIR ST 5 ] R
LRI E R - BB EEEENMEMNAEZE A I FEEREE - NS
Z 0 ZEhEE - EER R - 2T N RESEHE ~ S B AR R E M S i
% o (HIRIERRER « RAVEL » B R TS  BEEERARER ?

—BtAE A R G A R T FVGE ) BIRREE - (ERR 2R T8
2 DARLC B A A SRS = 1 S e AR B - [RlL O B & E ] DUSE B -
HREOES - B 2IFERRE - H2E ATt HE



FEHDER BB« S ST S A A R IEGEAS 027

Local & International: The Regional Linking in the Construction of Taiwanese Art History

22 o FLL > MR LIREER - [ OBERERE R T -

"ELLE ) FERMAEERE ? RERAEKE - SREEX LR - HH
EBATER - F—HEGE - FEE BN ZEB T O EIMER  B—EE
B - BUTE BRI R il 5 A RE P BRI BT 5 - RS R R % - a2
At EECERBI T L - RS ] B P B R S R 2R AR S B EE - )
FHEREEIAERE - 52 ERFEAIRT -

B R PRE] - 2011 T BEATRIEE | BREUS EA —RCELM (G
AEEA I E bR ) (FEBRE) - * f£ B R i 2 1 i
R R, - ALS RERREER - FRE 8k - A48 - BEiE " 2R, B
TRt SCEERE - EH FRU S (EREMENER) - RANGE R
RHBEGENET (B (GERTEEN ERIL R EGEHE) — BRI AR
e * - EREIEERMENCREE - HeE B 52 20 AT E
R - AL FFRITES L

A TRt EREEEREN GBI LERLLERENGERS
"TRAEAL ) R TARERL ) TRALNBCGERERAE T AR
0 Z LG A 0 BB AR S ATk E LB Hsk L RE AR TR
BIEWAR - RHE  WHBEOREH LR -

PRI L ZIEET © "TE2 TREBRE, A ATRRIAALF IR
FITRRE AR A e 28 R eI RATSFGMA - ) IEEEEEEE
HIILEs - AN ERSCEE AR ¢ T 2R R SR -
SR NTEE FERZ B N R M & - R EEHE o (EEHURINTREER AR
T FTDABGRAESCEEERE] - T3 SEESEEEE T e ) &
(HETGERs ' EFHE | - RN SCEEERRF HEE

PO (EERTEEMTYER R EGRE) - (BiTEEE) #855 - <http:/blog.artintern.net/
article/207473> -

OBEHH - (G (GEFTEERN R EGRE) BRI - (BRI
fguh - <http://review.artintern.net/html.php?id=16980> -



028 I - B1T « WS EEE S BRI S BRI A s ER

Institutions, Transition, In-and-Out:

Proceedings of the 2018 Symposium on Reconstructing Taiwanese Art History

EAGHEMETRZBAEHRE AN THEE  RE - 24
JEAR G WS R ? RWIE ey AR A Mk Eey TR FHAK
# o I BALHETITIRER ?

H TR B A R 28 LR R ERTE - RSN EERTLLE - B2l
F ~ VLA - ALAR AT R —(E E e YRR - 1A SHRAVERIE o FRDL - ZRiE(E
EHEATRTER R E " R ) 2B AR ¢

W RBEBHEN £k > T3 TR ALRAE - AR Bk E
BERAAER?ABAXLIREXC? BEEEHALX? WwELHE
H o AR AR TACK AN P B AL — AR 2 e R ABCE R B
m A ALk TR a9 Bl R RN EIET A TR BRI G
fk - BRARfeRE—EX/LBREN TREH, -

HIREER ? MREEEMAKTE - Fefiwe " SULIRIES . - TR
HHETRERTE H O ? RN LSS ( "BUG LM, 7) -
AT oe B TR AYRER - BRI ARRYTEEE ? e —TE
PARIERS - SRR R E — R - W AR EE RS - 18
SRR AT 2 - BRI MRS R IRER AN R K — 1k - AL - REFTRE
oS eZEEEE R | BRBEERECHRERZEREL | AELGE
HEBERAR - BEFH] -

BN T EESSITERRS ) IR AL ST ERRS L R - FLE MR SR
w0 FMRGE R LD ER T AARE R (E TR 28 RirBiR, - 2R %
ALTOK » B2 - wig—(EIFE i - BANERNKE - ABAME - TH
T BT 4 2 2 T EEENT ) B4 - KA R EISET - PSS -
22 TR ) A B T EEEEEN - SR 2 MRS 2
UERME?RBEGIFEES - HHNE - 2B LM BB E RT3

YO (HERTHEUR (i) —SEE) o (EiTEIRE) #Euh - <http/review.artintern.
net/html.php?id=17146> -



FEHDER BB« 2SS0 S A A R IHGEAS 020

Local & International: The Regional Linking in the Construction of Taiwanese Art History

7 e —HaBraiE -

EEE R EEE S - SEAERIME - AN ERIE F KDL
FRIGEE) T EEIRPEINGE - 2R TOISN ) - EEEWMENERHERAE
(EEREE g gt b - A - AR R ARG - BilTREERTER
FEHNMC  EFERERE (BB HRNE - SiRFREZECRIE—E - 24
HERELA (Bilehzx » REAN) - HERRGIR - THEIRSE - BIZ (LR
[~ BHOMEET  EEwE - MR HE R R R R FRE RIS o ArDIEEqD
SIHERHERIEE G/ - TR st 2 HEASHIRER - G
CHLEA GRS T ARG AR - EERT E2MAMEZRANE
& BEAMR—ERB AL o ) REAEREBFIHEEAZEENED - 2
ﬁ(%%ﬁﬂ?uﬁ "R ENE  BAEIALENAFTYEE - hEY

FIEAGITRE B L AR -

T B < ZEEMT R 19465 » 19555 ~ 19714 ~ 19754 » THE
mFNIEFE - 242 T&5E R "5, AUREE T - FRGIRE LZE i
LB BREAR (variation) ; T ISk, PET A TEE S - PR T HSMNYE
&, o DETMESERIIN - TETREST - AETRHETET o NE G U E (F R
B - AR ERTRY " HI5h , By S 2R AN ET st 1 —ERAY A
A T HISNYERE - BURIE TN, B THERE, - RETEFTRRE A
T\, BB ST B PN O RAS A B T A5 DA BE T

ik IR BRAVE ELE & IR g - 2R ? Bl aRam 2 B S0
5+ Refracted Modernity: Visual Culture and Identity in Colonial Taiwan ( {37589
WA« HVGIFHTEERIRESU LB S 755EF]) ) - Imaging Taiwan: The Role of
Art in Taiwan’s Quest for Identity (1987-2010) ( (JPRZE : 2EEHGHEE
FREEEr A E) ) EMAE ALY 20094FA120184F - Eff5Kkmodernity (B
f1%) - modernization (¥{{{fL) - identity ( H43FE[A]) - subjectivity ( E#E
) -~ visual culture (jiRE (k) - gaze (%) - difference (Z5) - symbol
(%) - the new oriental (K55 ) - formation (/4% ) - fE=E - FTAH

TERIE B RIEEE ~ (Fdbah ~ Bil% - MEE L ERGE - BHE - &
18 5 SEAE DY T A A G 2 S Em A B R A - (H R e S A [ T G



o3o M - 1T « WSN——EER S BRI S BRI Aw s ER

Institutions, Transition, In-and-Out:

Proceedings of the 2018 Symposium on Reconstructing Taiwanese Art History

forr - RIMAVERRE AR - B LEEN MRS LR E - RAVERE
FEEBRAY TAEZM - BIARAALI0FE - FMZER3F ~ SFRIRFRIETERL -

E—EER Ul (WRNERE) » HEE—HGER : "Rkl g Ty
Bt g AR e AR AR B SRS R RSB o B
AR R NEG - HEME - FEWECE L ER - ERERHR
Ml EHNEE - L2 IENEER : "RERFTABRLER  Faldr
BB FET RMBA - o B0 BMEET - ER2EA 2 RFIZEEEEplace
in things (B ASFY)) - EIEHEAM{Eplace (1E) #IH @ 2 M2 =B ML
IR L2 - MEHERE - SENBWLHRIENL - FEERAL - G
G B S - R - BT - ARERE - BREERMEE
B R BRI B T -



FEHDERE B« 2 LT S A A R IEGEAS o

Local & International: The Regional Linking in the Construction of Taiwanese Art History

2E£ER

=

Hith (#H8EH)

BEEERE EREIRFOGHH BN UL EEGEIXREREERFE » 2018F10H8H -
IOERFEFEEIVOD BRI 2 REEERAARL - <https://ivod.ly.gov.tw/Play/
VOD/108790/1M/N2floclid=IwAR3EELT6WJ06QuyYZ 1ksé6g8IsRgayRXdAx0QBI2krhkv52-
5ax5rWsAGFfkk> -

BREA - (SERIEEMOITRIEAERHK) - (BMWEER) ALk - <http://blog.arfintern.net/
article/207473> ©

BREA - (¥EFTHEBIR (BEY —XHERE) @ (BMEERY 48 - <http://review.artintern.
net/html.php2id=17146> -



