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= - BRBHVIES

EEFEE (FEEEY  (Mal d’archive; Archive Fever) 85 » —{HEBHRHEEMRIELEBE EHE
TEHI LR BEER - BINE AR $5 2 ST AE ) 2 {n] BREAR 23 s - (AL - fE S —BIREE R A E
Al —{EBOEHE A S BT R ZHE TR o " REE A R sk B IR N AEE ~ PRSI - BLERAH N ERE AL
— S 2 R B M R A Y AR - thREA BUE B LER A REH - TERE PR R g B R AR AR G - #1
FIEEE > MEFALAEIERR T R EhE SRR A BURAT - RS RN th v BoRE ) B T BA T -
Rl - FEZE AL E R A AN R B RE B AN (R A2 LR ) R2 88 I gt ) H 22 T %8 ~ il E B =
HIREZ (innocent archives) °

P ZE A A S hE ) B ) B am B S ST R th N R IS @ AR S e A\ S ERAY LA -
R 32 11 Rt 2 B B L A ) 1) R TR 2 (L FE AR AR ST LA oy B2 S BB IR O RE 2 1 Gt » FEAE IS A 52
B D R B A S 7 1 £ 8 S 1 YR A R BE S > S Tk B BN R BRI TR s K - #
EMEMS » WEAE R E ERE T R w8 sl 2 f9 %88 (the compensatory or
restorative logic) EFMEFRBERIERITFE - FE I » KBREEUERE 2RI L B H R A
JEE B EMBEEENHRE B 7 8AE5 > 7EFE (Michel de Certeau) 5 s 258 th RN Efi 12
FEERAM - JE sk ) 2 B3 B AR S I S R AR R B IE B - TR B A F R LiE (the enunciative
position) ~ fE/ERRESEARAS ~ WFICHUBEIEELE & ~ RHXAVEER ~ tL@ryHE ~ THZEITE kst
R 2 EEAMNTEIEVER (the transferential relation) MZEHSHNA S & JF o0 ELAF 22 R LA A
T (reflexivity) > WFFEHY E S REAIERI 2 RS2 AR A A ERE - 2

B HERREEEE N G e EHT A LS o EARENBEZEEHEE R FE - LT
18 - FEE 0 R F BRI (E 2R B - B A o AR > (A EEAR AR 25005 R s EE Y
PR AR A B S0 B E MR E 2 - SHEAEM S » ERER S RMEEFNES » &
ERAEPT R B Z ARG R IEAEBGIEEE o AMhAE — KRR P IRE - B2V N E R AINGIRRE

(traumatism) » 1EFEHE SHIAIE (an anamnesis of the forgetting) » [AIHFth AN [ B W AIEEREL © °
HHEARET S > WS IEZRRE FREINS R EE » Tt B 2 LiEFfE (archivization) Y8
FZHIFR LA —(EaE B i e (FREE) ERAEE -

EAERE  FREPDERKCE] - il 7 iEE W EmEX T —%1  (a venir) HIFFH
Bl > K ASRE LB A I E 255 15 2 (R el s R 2 RIS 5 L0 » Mg =Cny B8 - B8 b > 184
1 28 B 3 W A [R] e R s > R P B K] L 3 P e P A R g R 408 o (RN B
IERATFTB > (ER A RIERAARGR 5 — 7 - BB R 2R BR (R R LISKHER & 1 518 52 ) i
HHECSLAEER AT B EH A > (¢ — R — R E E FE R A 2 R AT (T R TR HAEZE A FBHE 5 S5—T7

1.Derrida Jacques, Archive Fever, trans., Eric Prenowitz, Chicago: University of Chicago Press, 1996. p.4.
2 R EISBEE R PEIAIT - 28 Michel de Certeau, The Writing of History@Dominick LaCapra, Writing History, Writing Trauma -
3.Derrida Jacques, Points... Interviews, 1974-1994, Trans., Peggy Kamuf, et al. Stanford: Stanford University Press, 1995, p.382.




[H] - RS IE SR H S5 5 ~ 18R ~ 38T ~ SET BRI - PRERE i BERRE (R th R ity A s 2211
FhRE > (02BN EIE Z nIREVEBL AN T REVE Z 6 F « T Thosbd9E K ) fEAEME > TRRE
Ho ARBERANZRERZE  BUSL BB K F69ES) | o°

EAHZETHELZ Y ART » ERTIEMEMETY (undeconstructible) » BX > RIEA & HIE IE &K

(deconstruction is justice) - [KIFSRIEHIFEHIEE L2 RHIEFFT R M A IRIBEZN (the aporetic) #§

B o ° {E1EAEREAE Y » G4 EEABE S (E RTINS A A'E FAFEE > (¢ RS
SRR (différance) BURPS (trace) R EBOATERIBE S UK EE (friendship) ~ H
#2%0)% (autoimmunity) BAS@EERITE (messianicity) - 38 SUits £ FAYBHSE FHEA R LE#E (subject)
B FHE (sovereignty) FEEEIEH ~ B HFEW Bl B B oc iy AR R EE 7 — A FE B #HIEIUF JE—NE
HHERARAYEE SR (non-relational relation) ~ HEFEHH) 58 (illogical logic) ~ J4ZR & nn -+ AV RIE D
T4 (messianicity without messianism) > 5[ E —FRELE ~ AU EE TASATREREER ) HOEE (the
experience of the impossible) » FFFHEERAESZ P HAN M2 E4€)  (always already ) JifiREd
e

BRI - TN T o — A B 32 50 - SRS AR Bh (' B A LA S A A8 2 - R — A
I8 BV EAS B BB THRRE ) (Destruktion) o [RIFIHEZIBATR - MRETSEIER LS
W E 2 2R - (HHE G R VSRS HY Destruktion SR {8 i Y deconstruction » [ & (£ 22 g KA T HI A
BaEBANRE B it B R R B PR PRAE - RS NER S — (BTSRRI o (8752 NErERE M - iR
EEEEYBIIE - R~ EER ~ PRARAYEAL[E] IR A H € EAINE R E o R RL SRR R IR =X
T8l o HE— DR - AW AR P AE I BIE ERIE (creative destruction) o BIFETEHIRK
BURE ARV ERZ RN - RIE 2 B A B » A RS Rt e TR 5 RS B i R SR KR
R o BT - FUMAT LA » MEAEIER HEVIRURME T » FUMA RER RS PR 25 RIS ME AR » TS (A
Rt - WO Bl A RAE B A VIR B d8vd ~ M A TEHE ~ AHEEAE = A0 T AH A= RO BE 0% H N B A
77 - FEFERIRFE EEE SRR 22 - BB AINE B fE ARG X TR CRSy R A — 78 M n] e Op g L e
IR[£5

it X B A R AL AL ) — 18] A B R - e ASHEER (ontology ) FIMYEEEE (hauntology) - fifH

frrE R Rt AT IG5 €Y (affirmative) 6 - CHREBAFIAZIRIHIIRE - HEE R AR
SRR e PR B 5 2 5

FRARE R R — AR BRI ALYG T E : eRENFREDBEIAFN EHR > BRIYLEME

4.Derrida Jacques, “Fore of Law” , Acts of Religion, ed., Gil Anidjar, trans., Mary Quaintance, New York: Routledge, 2002, p.254.

5.8 “Force of Law” H243 & FHI2EHEBE FEEIESE) RHUERE - ER - AREEH=3ER: (—) ZRILUEE: (D) IE
BEAFRE : (=) RBNUIETEMSERZEE - B Derrida$i [ERBIRIM - TR (HBIRBDOVWER) EUINATRActs of ReligionBI53—/EX

& “Faith and Knowledge” -
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M—EREARITRBGRFLXIBRAERAFE > REHARIMORER ) - BFRIKAR
FAEFE o [ROIRMEZBEALG R ZENF > SHAWTEILAAL ) LHETES
AR > ABEAE> ZRBBOARGETRE -°

DRI B AT AT LAGSE > DRI45% B A B (5 SRt 54 P B ) R ST S mTRE - (ELfE it Wb » ek &
B~ AR PR RO (E RS S R BN FIRSRYE (Other) - ETERSERRS H BAFAKIIE R 25 >
{88 B BT 15 LART RE -t 3 ks — (RO R R IR R - — i THS—22 ) AR ZE A ZEHE
S TR E - SRR IELE SRR » TR S AR RFAR - R TR LR
FTTEF o

KB T B R E B AAERGER] - B R B G RALE THIER] > R RRY ~ 2
PP wIlE o d e AR AR b 3% R B 4 K2 B
A, (BR#)®

TEADELEAEIRE R » AERAS > AR R 3 A 5R - (50 A AN (5] B 3R Sz ol g A B E 22 2 i
RE > B IRIE SERIE R I IRIRF 22 ARAS 19 AR [ Le e 52 > RREMEE R Z » (B4 FiliFr S » effalt
FH IRV 5 10 £ B Al B R 1 i IR 358 X ARC B o (RIS » FRMAL AT DUBHE A & (REZE2) Fred i

M@ MR S5 1 (a project of general archivology ) 7 Rl = 2B I H. 8 B 1R FeAy H b — ([
PERE -

EFEE  EMEOAE TG R > RIREEf TAISZEERST » fanBlEty R « %
BEFEmE R - ERCEE S BEIRE CaEYOE SEBIIE ) R ZKE (the archival
desire) - REZALEFR RIRERS ik 5 — M uiH [ 3 S B Bl ) o 38 Wi A BV AR Bl ) A AR 2= E
@R —H MR CEBRRECRAF I R AR AR R AFE ZY) » BRI A Rt T 7 2 AR iy e 1

(an-archive) ; [KItL » PRAFIR R ERIBHLG © 18 I H 1) 38 T Bl ) 15 038 7 i 45 R A S R 7 0 3
b > B TyeBRAffidn o “HUREER - MEAGEMERMIIER EE TR T EMRE ) i
(the autoimmune logic) ©
ARG - ARMAEELEYERENRERMZEALEEN —FERERR - prig
(antibodies ) HJLIRERLRE G # ¥ HIANR S/ KB UR (antigens) 5 SR80 » FEFIEUCT > PSS HE
FEAESEEL - SMBMEE 5 25 E BAHM - (EAEAE - £ S BR R A=Y 2 B 88

6.Derrida Jacques, A Taste for the Secret, Trans. Giacomo Donis, Malden, MA: Polity, 2001,p.4.

7.Derrida Jacques, “Faith and Knowledge ,” Acts of Religion, ed., Gil Anidjar, trans., Samuel Weber, New York: Routledge, 2002, 40-
101, p.56.

8.Derrida Jacques, Archive Fever, op. cit.

9./ &H7 -

10.@ L& B9 -
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TR o " A Y BRI SR B R — D JE A TRER S L IRAS T3 - FRAM B BUAR A LA
AR B e e ie > AIEAENS © TRENEFLRAAEGNGEA L) -7

FRHIHEEE » {£Geneses, Genealogies, Genres and GeniusEB 1 » {87 £ f B Jg 555 - Pifik (Hélene
Cixous ) ML EIFIEREFKEZEE (BNF - the Bibliotheque Nationale de France) —35 © [ FR[EZ=
BHB S BsEfl ) R A 220 - paERRIEIE (18Y)) B T EE T IEEFeERIGRI: - HHEEE N
RIRERRE Pt p—FE &R - Martin McQuillanfig 1Y » PU#ERAE o AR o0 K80 - Aty SCAS EEISCHR ) [isd
HEEENNGLK - 218 & EE 7 PTARER R Fe b R I im0+ » RIECFT &L T BRI R 5 G4 - thEEE
12827 S FT RSV A 5 PR TS [ e S B S g Bl g o

S - TERE RS HIRF AR LLGE 22 N RIFYIZREHHER o DLH & A E i =i 7361 » #dbrd (Slavoj
Zizek) A5 THEIWEL  (interpassivity) HIMEE » 18R (8 M S iR ARAE T 5T am o HE
& o AHBAM AT LAS | O R Se AR I 2 iT 2B HE A 31 7 ENEB R AT 2 R B « foBEsada - FIE VCRIE
MRS ERCERAVEE T R » 3722 A\ (BiEMME C) M VCRHIEREGEREIZ A » H VCRERELE
FIEIR - EAE (REHRICEND) WRARFEER A - MEEVCREMMN NEER ] 1E
{EEIE » HVCRERBI TR — A 21 - (A S the E&RIIEH e - 1k hMeR =285
Frig%4ER o VCRIEZEALAERZRITZE AR S 7 EIIHR © T#A — 6 VCRAY LB 2UBAE & » SRB K 4E
HERMY EZGFFRAL KMTHELATELHEY ] - WHERERER R LM EE) HEmL
Bhr) BHEI S - (HIE (Bt 48 55 L ashc 2 28 A2 R B A8 S nsaie « A EalsRny R th i F—
i 5 171 3 T B B ) 5V CRACERY [FIF R (5 ) & A A — MO RE » (NS08 S iy AR 22 2 %
FEFFHEVCREE /T » BRI A & ] DUR 28 8 SOE teg i o LR EE H & A Tm i =Ly
S 5 RS M GEER (BIA1% By ) - A E e MO HDE S e (B4
AN A FH B HARRHEAE B AR A P FH S5 ) o

B IREFTE I EESH S EHIIGE « EH LR MR ERL TR - EEDRECE - 58 - 80#
TEREZEMRTT - EAEE - EERE AR arkhet IS > WS M ERH] > —fE2H
SREAR L HUHESS (commencement) » 55— LMY (commandment) © {Earkhef B & -

CMEFE ) B T -fr ) WRRERR YGRS A 28 hC 85 0 1 1 BB 2R BUNE & TE RHESS I R S «

18 Bh A 5 — A IR I arkheioni) 73 A SENIHARE o Arkheionts o 7 U T RE (archon )
HERT - 18 LEHEE BOAHE TR R th kel f B il e B CFRIERAIRE T - B 7 XX e a4+
FTA » & Beth 77 $hak B el B SOy ~Tag & 5 M U ECR (AT A SO L = iR > R (M th ol 7~

o v

-

11.Derrida Jacques, “Faith and Knowledge,” Acts of Religion, Ed., Gil Anidjar, Trans., Samuel Weber, New York: Routledge, 2002.
pp.27, 80.

12.8 L& 812-

13.BMcQuillanBUIL EEREVAIS -

14.Zizek, Slavoj, How to Read Lacan, New York: W. W. Norton, 2007,p.24.

15. DETEMER ) (the right to be forgotten) S —BIBSEREIENHIF : AEUETENUNEE - FLBHGE -~ B9 - FRTHES & (REFRL
ARSI TEELBE R SBHER - HHhPIMS @ LIENRB AR ENSERLE AT RZNE - ALER—BESLHIR - —BE2kwE
TBER > NP BRI RSEANBREKRFAIE TR -

16.Zizek, Slavoj, How to Read Lacan, op. cit, p.1.
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RS RORE T BARE ) 0 SEREFTEEN TZ3E)  (consignation) ZIWEE » —FEFTHRIREMIIHH] (the
gathering together of signs) > #EHIEL (ropos) BlfEE (nomos) - FEREREFERIBRFEINthEEH#5
Uk (assign) ~ ##ak ~ BRH ~ SEEFRET) » (EREZIER—EEPARY SR B LR RS o RIS L i
AFURRE R M S ML BEZNEEENE o TEAEMSMEITRERBEE (BURTE)
7] (archive or conservation drive) > B EE{RAF (EZEM[F]IFAS AT 58E St & BHE SR A7 B NMEIS IR FERY
PO » RILIRTE ~ 380R ~ SO AR BRI LS R o+ SRR HEIE - (0 H R T A PEME %
fillz A > PR E S S AL AR A —(EBOa T A > th (R S RDE R R 2 72 52 s A FR TR
Ho g% o

EAEE P E AR IR0 D P8R A TA7AE (physical presence) » B T #3022
I BT SEAE ) B NSt - fth thom R 2 T 1 — R S e A IR T - PR AF B R B SR R
ST IIREE > A Z IR IR HEE AT -

WIHE » FE 2R H R R ECIE » IRTIAR ZEVE s B R - (R 7GR R thiBECE R T
B o {8 S WA N A ERYGRCTE - B ERAME ~ B ~ VEIEHE (anamnesis) 5 5 HHE
EEE (BE - B~ E S s bR B ) fIIMERBNEENE, 5 (hypomnéma) °
AR S SR AT CRAF BN ~ 1585 ~ MR E YRR [BIME o SRT » SR VES B/ AT 20 AT sk ot
WOES R A— WK B FAERAFECIERE » BHRIREWRIERZ - Jral e difs — A s 2 51 »
KBS AEREN A THRZER BRGNS REIRDS : TRkl 2

(hypomnesic) -« FE R ECE—MAINEIGAT » AZRAMAERTE S TH - AR EPHT

RETE - ARRAMILIAZER » ERARY ~ TR EH > PRI FH (the repetition compulsion) > 1R
PhistP a3tk BATERS AXES - AR RLEKER ] o “HEPLL - B 098 T ANEIKRE
FERHRBIHT R AR > o[RS e A A 5 o

i B A ER o M RALERE Y R AR F T N 22 > A ERS TAEELAZ 1 (archivable
content) & KR RRIZE 2 A [EMdsE s NEIFASRBH #R 2 2R ~ (RIFEITrESE - 5
FEITEER S R B SR R F 7T 20 5 B o MR LSRN (the archiving structure) FYAS[E] A&
OB R TT R EERRIREREARIFIIRE E NS B « THE > okl FF > Rk X
— ARG AR IR AT ARG RR G B ET A EILABRZI G- T o A RALF AT L2 AR
BT HAE FACH) N EZ &A1 FAudo P & sk FAHAT L B FIF o 1340 & RAMTA0PT 38 37 808 69 5L
BEEER ) o URHRI BT R AT AR I O AR S — R SR B E - BIBOERIREER - (HRET- R KA A
RE S AR S EAE o R 2SR B E H A BRI -

QT ERAE SR A BRI A - FLORRR 2R B WA A AN (] [R5« 38— {18 T R 2R 2t 77 BB B, A 51 T
ZERTHEISR V2845 - BIANVIBLESCIF mT W BRAR R AT - SRR AR 7 FREBHGHE » WRLE TR WL HEBRAES ) - JEHRRY %

im

17.@58 > 823 - .
18.@58 B11-12
19.65t8 » §16-17 °
20.[E)5F8 » B16-17 °
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PR R e BB 2 R AT RE » (KIS R A R (finitude) o HRREZS —(EAK KK H
PREERMNTI RS » NS LRSI 22 520R T & s B nT R S LI NS - i B tho e i R T I dth 1 S Bl g
L > BB EE A Gy BB AR FE ¢ EFE E AR — BN B (the mechanical repetition of the
same)  [fije—EELARRESLFEN) TER S (iterability) - ERME[FEIRFAEA 225 o 2N » SCIEWLRE
A [RIIRE L KT B PR A T A Se % > it ~ o0 el | b (ERIR PR » = 7 R Ed A= S
FIE - S thR B S EaEmE - L TEANI A BERAGHTRRIIE - BRI R
Bk BRI R A AR A YR 2

TEAE P EREAMDE TR ) dr A iR B (B ) o BREENENTE » AR
Wi S J T REPEBLATIREME 2GR« TR AE » AR BEWRER LT R GAHRER
361 o PIhE S HERS AT RIRE S TPETHR ) (the death drive) A lbhi 58 PSR MG -
1S 32 e B 1) S s e ) 2 42 = Al PR R IR PRI N/ A IR (finitude) o ABEEHTE - KB
ENTERIAE BRI S CR SFRO RS SRR S B IR PR L Bl ) A & 3t A e SR A IR B SR » R SRR X
TE U3l 7 20 ] 5 5 A 1 B P AR I A 5 58 (B A e T RFAR N A2 R o 4[] b o s i i e
e RS B A RE I BRLR - MR NES A MHIEINI R G > 8861 AR AS T 5t 2 #5 il e 48 B B 42 1 T Re MEAGR
A > QL EE R o {5 ER SR A BB GG IR R RS AN AT e » (H WK SZ BIANAFRI AN nT REMERR{E » 1 2Bk
JIA GESFHE AT AL » TR — 4 — AR S 20 (passion) o

RET S > (A amihs 2EIRE - oE 3N R A L AR W A% B AR HE AN I B A ST i Bl ) A EAE
FALEFE AR T R IR =URR B o > 32 W s Bl it 7 1 5K — PR AT R R IRE I - (0 S (LR [R] IR v
A3 25 B R AR > Gl 50y RIS th B — (N g B ARZR o s B g e IR B (R Ba Bl A e (I e &
HIMUEEY (Specters of Marx) “5@%E in 40y B AEGERS - o 3R 81 =CrutE A RS e 5 B N1
) —Jci#lsy o HBGEE ~ BAE ~ RAKRIISE - BEEIRAVEL (presence) BL{F(ERIEHEIE (being as
presence) ZJEiE o

MER R — R RAIIFEE 0 B | FE S TFE ~ 58~ B~ A58 B R R R 22
f# (liminal space) > ZefiA FafiffifE —Jed#lsy » B EMEY OF) nIREMEE> « (EaEmi - T—
AR XA ERAEROMAPEE > TR RZOFBERBE ] o O KNS R

(the singular experience of the promise) 2B AIEHEE » LR T RAJEEHYHEER | (the experience

of the impossible ) [ E » & —FHIAEENE 5 ML N L RIEZKGE - Al E B Z&GE - Kk
F A REE S E B AR ET MR o S5 ST ER —— ER A —EE > mE—

21.@LE5 890 -

22.@ L& 811 -

23.@LEE 881 -

24 .Martin HaagglundtBi2BRE (MY » SR EE R mRERIAE LIS ENE - FRIEEUCIRE - SSIMESHATBNE RN » S0
HILEVEEBV AR FB R S OESE - MBI EBEIELHR (g — 5 IREIMRMRIR : MBBLIKBELE » BB TRERERIERENB
BIETIE ( “Autoimmunity of Religion” B195) - I[EEREVARKIRRING @ #AMSERSER » BB ERRNSEREERPE
MSHREOIEK - IFMBHVHTIIES - BAFULES » 28 “Force of Law” » 8251 °

25.@)558 * B84 -

26.[E)518 » 8936 ©
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AR » A RN AR EME 2 &G - WRIRAAEB AR KB FERAIAG - EFELE—MEHIR
fg - [EFE—ME(ER (doing) - (HIEME{FIR A MKIGRVEERE > ik GRIELFRYERIS » BHARAER]
TEIAM AR A B — (B AR SHEFR » M/RTEMREZE (archive) BIZZHRHALAUREZE (an-archive) [YFEFR
Z[H] > ton s W 1S 2 Bl i a8 5 E (I MIPR < MR LRI AERE » 2EAK TF—Z2 1 (to come) HY
M o EAET S 0 HMERA BEHIRE SR EEN - HIMAV A E H C R 1IEFER (I am
just) ¥ WA » IEFAIAFEEME (indeterminate ) {5 Fo M ANEf A 52 S8 B I B AE - 2 18
SE{E A ERRRE - R IEE R M H CHIER - WISRGCTERIHEE ~ R B G Bl (5 28 i 2 S i A 2
15 OSBRI IS LI E R H > (BRSNS PR SR PHER T 17 S8 8 sh 3R 520% > th
{RBE R s P AR B EAfE B 5 Al TREZEEL ) MIER(CEMImlEE - AdEEhEE (RAFE) Wk
AERATE - (HthRHERR IR =L T REOF BB LAUE -

LA 1 A 5 Bt 2 S BB N [F] > A AR S A SR R RE th A BRI 2R BRI A 22 B R 2Rk 1y
B GR > BAM L SR PEA S A am R 1 A — (BB g - (E—Batn DIEAERY 22 Bl i ) i e
FAEZE To3hic)  (assignation) B TZZ{F1  (consignation) SEINEE - FislaAr e A EER 22
T (AR FEAF AR AL ) BBBCE (archon) ANMAIEieE KT RNEBBRGHIHE S 5 (HRERR G
FEPH R UEAE RS A AT S8 8 T amdi st amiiy > fi SRR R BRI SR A FE (L > I TR i@ 2538
[e] TiF—Z2 1 BIBARCIEARZ » IAERYE (indeterminate ) HYGERF B RS FL R ~ 137E ~ N80y
ZE L YRR WNE - S iDL - i

RIS FTERG A T PR B A i BB M AV LR o (MR EIES - RS EMEI AE AS R B
Y B RS S e - EIRECTER IR IEIME SR BRI - TRTCAF (a priori) FFEZEAEREARY
BE o (BRIIESCE¥Mal darchivei2fHArchive Feversk, (REZEN) S —LbFiE » A B ELHAh&FR]
FOME S RS - b TER ) JEDE T8y o T EBRTE & T ZE AR mEEE Bl i & [F IR 2
A TR Bl TERZRE 7 Bl ) AR T 15 s R — {8 B 2R3 -

— SEFF AR AL B A E R Z AR B A R BB - IR A FHERE M AU B KBS o Carolyn
Steedmantif i > BHEETER = (FEERED 1% M EPEERIEEAR AEE > BEH O RIS
FERHIRIREZE TAERMEEE (1159-1163, passim) o FFEESRASAEZEAERFEE (archive as metaphor) BilfE
FEIEREMEEE (archive as practice) ZHHMITH —ER AR BAGRERE - 9% - (87 ZMEIREREIE
FEEARET TRIRBRGR - FELFRENHE ) B A0 SN - Bt RAL@ERLE A —(EBE BRI AR AR [T - {HAth
PREVA RS 715 B — TR A RS g R _ERHEP - FE i S A IR o r IR PR 5 2R EE SR et H B
L5230 HAREG R ERBPIBER Sl (preemptive) PERVRVE » H¥HEMIFE AN —EDEN -
L R RCRF IR S B IR ~ B N RIS BT E B 2 [T ERIRE T IRRATR « RIIL > 372 AGERER T
T 7T I E A E B TR 5 R BOE S R s R A > BRI R S — R ECE U7 S Y

27.8 “Force of Law” - E524587515 °

28 fBAmEDPH MihE | WIFSHEMBHITER T —if : FEEIEROMSIELNE—BERE » BoRBSHEMBOTINRENE @ 2
BREMNRESAEBNERER (selffissuring) : IR TBHIRE -

29.Boulter Jonathan, Melancholy and the Archive, New York: Continuum, 2011, p.5.
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One Justice, Each to Its Own: Time, Archive, and Writing
WU, Chien-Heng

Abstract

Based on the book, Archive Fever, this essay explains how justice is defined under the framework of
deconstructionism, explores relative issues derived from it, and further discusses how to coordinate and
define Derrida’s archival theory under the heteroglossia of alternative, grassroots, marginalized and other
historical viewpoints (outside of the official one) generated in the names of various identities and social
groups. For example, many scholars have indicated that translating the French book title Mal d’archive
into Archive Fever or Dang’an Re (Mandarin: f&Z<#0) is rather inappropriate, because it may easily lead
to confusion with the archival turn in other disciplines. If the French “mal” and the English “fever” mean
differently— the former implies the meaning of “evil” and a metaphor of illness, while the latter contains
both concepts of “becoming a trend” and “the passion to participate”, how to negotiate between the two
has become a main question in this essay. The essay takes Wu He’s novel, Remains of Life, as an example
to discuss how this novel uses the so-called “contemporary perspective” to deconstruct the official (or
Han-centered) historical view on the Musha incident, and how the author writes about the life experience
of the survivors with the ethics of Yusheng (the remains of life). In Remains of Life, the process of
problematization of the historical writing about the Musha incident has pointed towards something similar
to the aporetic experience proposed by Derrida. However, although the ethics of Yusheng has responded to
the summons of the “absolute others”, it appears to be powerless and helpless when encountering the lament
of the “historical others”. This has indirectly revealed to us the immense reflective capacity generated by

Derrida’s archival theory and the difficulties of historical conditions that we would possibly encounter.
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I. The Deconstructive Justice

Derrida argues in Archive Fever that the science of archive must include the theory of archive
institutionalization; that is, the theory of how the law is enacted and how the right is authorized. Therefore,
at the very start of his book, he claims that all political powers exercise control over archive.' By selecting,
arranging and reorganizing history and memory, power-holders can not only fabricate a set of definitive
arguments on the history but also legalize the existing system effectively; furthermore, they can also
manipulate the whole society’s imagination of the future. In other words, the process of archivization not
only reproduces and preserves the past events, but also involves exercising power and violence. Thus, the
process of archivization is only manifested in different types and degrees of power; there are no objective,

pure or innocent archives in the so-called power vacuum.

The construction of archives involves power and violence; this is neither a new argument nor the most
impressive insight in Derrida’s discourse of archives. The real innovation of Derrida’s archival theory is that
he refuses to discuss archive within the framework using archeology as a metaphor, and he refuses to simply
define the function of archive as to speak up for the forgotten and marginalized history and to discover the
ignored and unseen events of the past. Thus, for Derrida, archive is not the media to discover the truth. He
is not willing to use the compensatory or restorative logic to consider archive as a method to implement
justice. In fact, the writing of history under the influences of post institutionalism can hardly be defined as a
reproduction of the real history. In addition to Derrida, Michel de Certeau and other historians continuously
remind us that the writing of the history and the construction of archives are not absolutely objective. The
enunciative positions of the researchers, the existing historical context, the institutions and the funds of
the research, the technology development, the social ambiance, or even the transferential relation between
the researchers and the research subjects all need to be considered. As a result, historical research has been
instilled with reflexivity, and the research focus has also transferred from the discovery to the production
process of knowledge.” For other historians and social activists, Derrida’s views are considerably arguable.
His views seem to insinuate that the deconstructive perspective on archive shows a hidden indifference,
or even disregard for justice. However, even though Derrida refuses to regard archive as the discovery of
the historical reality, it does not mean that his thought about archive is not related to justice. For Derrida,
the pursuit of justice is the nutrition for deconstruction; moreover, the nature of the entire philosophical
reflection is a certain type of traumatic experience. As what he has mentioned in an interview, philosophy
needs to deal with traumatism repeatedly to remember an anamnesis of the forgetting and to survive from
the trauma.’ For Derrida, the deconstructive justice is the above-mentioned traumatic experience, and his
thoughts about archivization provides us an opportunity to reflect or implement (instead of achieving)

justice.

Derrida believes that justice does not concern being delayed or having arrived. He brings justice a
messianic “a venir” concept of time. Thus, we cannot comprehend the deconstructive justice based on the
upholding of law and the emotional comfort brought by the delayed justice. In fact, Derrida regards justice

and law as two scopes of different levels; their relationship, therefore, should be considered as overlapping

1. Derrida Jacques, Archive Fever, trans., Eric Prenowitz, Chicago: University of Chicago Press, 1996. p.4.

2. Regarding post-structuralism historical research, see Michel de Certeau, The Writing of History or Dominick LaCapra, Writing History,
Writing Trauma.

3. Derrida Jacques, Points... Interviews, 1974-1994, Trans., Peggy Kamuf, et al. Stanford: Stanford University Press, 1995, p.382.
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of different levels. Law is not the means to achieve justice, and justice is not the ultimate solution to uphold
the law either. On the one hand, the relationship between law and justice has always involved a certain
logic of trade or certain acknowledgment and purposes. From an eye for an eye to justice being the causal
extension of law, all these concepts are included in this framework. On the other hand, deconstructive
justice precedes trade, circulation, acknowledgment, calculating and rules. It challenges the foundation of
law while providing momentum for its mutation, making the deconstructive justice the precondition of the
possibility and impossibility of law enforcement. According to Derrida, ‘Such justice, which is not law, is
the very movement of deconstruction at work in law and in the history of law, in political history and history

itself’.!

Derrida has claimed in several occasions that justice is undeconstructible, or deconstruction itself
is justice, because the spirit of deconstruction is to highlight the aporetic experience that justice has
oriented.” In Derrida’s thoughts, many important concepts are essentially connected to the aporia revealed
by justice. From analyzing the différance and the trace of languages and texts at the early stage to the more
political concepts, such as friendship, autoimmunity and messianicity at the later stage, these keywords of
deconstruction have all exposed the confined, self-referential and self-fulfilled imaginations such as subject
and sovereignty to an immanent and fundamental contradiction— from non-relational relation, illogical
logic to messianicity without messianism, all of these have directed to aporia, trauma or “the experience of
the impossible” and repeatedly demonstrate that metaphysics of presence is “always already” incomplete

and disruptive.

It is noteworthy that we should avoid the common understanding of deconstruction and believe
that the movement of deconstruction only aims at destruction. The word deconstruction is derived from
Heidegger's “Destruktion” of metaphysics. Because of the literal meaning, the operation of deconstruction
has often been simplified to destruction. However, in terms of the meaning at the philosophical level,
neither Heidegger’s Destruktion nor Derrida’s deconstruction can be simply comprehended as the negative
destruction without considering the constructive aspect. Derrida continuously reminds us that deconstruction
is a bidirectional movement; in the process of destruction, elimination and dismantling exists a positive
and creative effect; therefore, the above-mentioned aporetic experience has been formed. To further clarify,
we must also distinguish deconstruction from the so-called creative destruction. Creative destruction still
represents a linear process, which is the regeneration and reconstruction after destruction; this cannot feature
the distinctive temporality of the aporetic experience precisely. We may say that only under very precise
conditions can we interpret deconstruction as creative destruction. These conditions are: destruction and
regeneration are continuously competing against each other within a closer relationship in which they are
inter-referential, inter-constitutive, inter-repelling, but inter-constructed; the time of deconstruction does not
concern arriving early or late, and destruction and creation have “always already” fallen into an inevitable

and complex aporetic situation.

The deconstructive destruction, therefore, has led to the following paradoxical logic. From ontology to
hauntology, deconstruction has dislocated and suspended the ontological presence, making the deconstructed

objects undergo endless changes at the phenomenal level with unanticipated forms. Interpreted as such, the

4. Derrida Jacques, “Fore of Law”, Acts of Religion, ed., Gil Anidjar, trans., Mary Quaintance, New York: Routledge, 2002, p.254.

5. See “Force of Law”, p.243, especially the three notions about deconstruction, justice and law proposed by Derrida after claiming that
“deconstruction is justice”: (1) Law can be deconstructed; (2) Justice is undeconstructible; (3) Deconstruction locates in the interval of the
two. Regarding Derrida’s elaboration of justice, also see Specters of Marx and another article “Faith and Knowledge” included in Acts of
Religion.
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operation of deconstruction can also be seen as an affirmative mechanismy; it brings the effect of liberative

variation instead of destruction while demolishing the stagnant system:

Deconstruction is not a method for discovering that which resists the system; it consists, rather, in
remarking in the reading and interpretation of texts, that what has made it possible for philosophers
to affect a system is nothing other than a certain dysfunction or ‘disadjustment’, a certain incapacity
to close the system. Wherever | have followed this investigative approach, it has been a question of
showing that the system does not work, and that this dysfunction not only interrupts the system but itself

accounts for the desire for system, which draws its élan from this very disadjoinment, or disjunction.®

Thus, we can say that although aporia and crises have made it impossible for the system to be confined
and self-fulfilled, crises are also opportunities. They have exposed homogeneous and self-enclosed entity
to the internal Other. This experience has brought an effect of différance to Self, which enables becoming
and innovation; it also renders deconstruction an open concept of the future time— a Messiah or spectral
concept of time which is “to come” but never arrives. This concept of time is the openness of the future:
‘without horizon of expectation and without prophetic prefiguration...when the other and death...can come

as a surprise at any moment.”’
Il. Archive Fever

I asked myself, what are the moments that really belongs to the archive... strictly speaking, belongs to
the archivization moments which are technology-based experiences, rather than on-site and immediate

memoaories.
Derrida, Archive Fever®

Derrida has expressed the proposition that deconstruction is justice in different time periods, contexts
and regarding different analytic subjects as well as using different terms. These concepts cannot be treated
the same because of the minor differences caused by different time periods and contexts, but as mentioned
above, they all refer to the dangerous yet liberative aporetic experience. Similarly, we can consider “a
project of general archivology’ proposed by Derrida in Archive Fever as one of the methods that is used by

deconstruction to enable and practice justice.

Derrida points out that the nature of archive is both contradictory and disrupt, which is at once
“institutive and conservative, revolutionary and traditional”.” Archive includes two aspects: the process
of archivization does not only include discovery and preservation of the archival desire (which used to be
forgotten or repressed), but also imply another drive towards forgetting and destruction. These two inter-
dissolving forces coexist in the archivization process; that is, the archivization process is murdering what it
is preserving, and when the order is established, the seeds of an-archive are also sowed. Thus, preserving is

the start of loss. The drive towards forgetting is regarded as another “silent vocation™"

during the process of
archive construction and preservation. In other words, the process of archivization reflects “the autoimmune

logic” Derrida has mentioned in other occasions.

6. Derrida Jacques, A Taste for the Secret, Trans. Giacomo Donis, Malden, MA: Polity, 2001, p.4.

7. Derrida Jacques, “Faith and Knowledge”, Acts of Religion, ed., Gil Anidjar, trans., Samuel Weber, New York: Routledge, 2002, 40-101, p.56.
8. Derrida Jacques, Archive Fever, op. cit.

9. Ibid., p.7.

10. See note 8, p.10.
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In biology, autoimmunity is a self-devouring phenomenon that happens when any disorder occurs in
the immune system of biological organisms. The function of antibodies is to protect bodies from outside
antigens, such as a virus. However, under certain circumstances, the antibodies are making disordered
responses to attack organs and tissues of the bodies. Derrida believes that the autoimmunity which occurs
in biology can also be observed in other areas (“Faith and Knowledge” 80n27)." If we further extend the
biological observations by discussing it in an archivization context, we can discover that the process of
archivization also follows the same autoimmune logic. As Derrida has said, ‘the archive always works, and

a priori, against itself.”"”

For example, in the book, Geneses, Genealogies, Genres and Genius, Derria addressed that his close
friend, Héléne Cixous’s archives are now stored in the Bibliotheque Nationale de France (BNF). The BNF
is a public space which holds the dominative power, and Cixous’ donations (gifts) have not only enriched
the collections of the BNF but also posed a danger to the order of the classification of the BNF. Martin
McQuillan indicates that Cixous’ works cannot be classified since her texts are more inclusive than the
library where the texts are stored and cannot be included in the order of the classification in the library.
Thus, it has disrupted the index structure of the library, proving what has been proposed by Derrida that the

drive towards destruction and forgetting exists within archive."

Similar examples have occurred in many different forms in the age of the Internet. Take file backup in
the daily life for example, Slavoj Zizek proposes a concept named “interpassivity”, which is not a concept
discussed within the context of Derrida’s archival theory. However, we can verify Derrida’s argument by
citing the examples derived from it. Slavoj Zizek indicates that when the VCR first occurred as a medium
of video recording, many people, including himself, would use the VCR to record films playing on TV.
While recording the films, the users did not watch the films simultaneously because of busyness or other
reasons; instead, they let the VCR “watch the film” for them. The users would feel very satisfied when the
VCR recording is completed and a file is formed, as if they had enjoyed watching the film themselves. The
archivization of the VCR has then become an extremely contradictory phenomenon; that is, ‘the immediate
effect of owning a VCR is that one effectively watches fewer films than in the good old days of a simple
TV set.”"* Certainly, the focus of Slavoj Zizek is the paradoxical phenomenon of subject being passive
and object being active, but this example also reveals that medium recording generates something similar
to the autoimmune logic. Archive has an internal drive towards forgetting or destruction while recording;
and the recording of the VCR has allowed users to adopt an attitude that they can forget these films feeling
at ease because the films are stored safely by the VCR. This example reveals a common phenomenon of
archivization in daily lives; that is, the more securely the archives are saved, the more comfortable the
users can feel to forget the archives (such as not using them or indefinitely delaying the use of them to the

future)."”

This means archives all have dual functions. Firstly, the common and conversant archival projects

intent to safely preserve memories, writings or the past events. Derrida indicates that archive contains

11. Derrida Jacques, “Faith and Knowledge,” Acts of Religion, Ed., Gil Anidjar, Trans., Samuel Weber, New York: Routledge, 2002. p.80, 27.

12. Ibid., p.12.

13. See the preface written by McQuillan for this book.

14. Zizek, Slavoj, How to Read Lacan, New York: W. W. Norton, 2007, p.24.

15. “The right to be forgotten” is another example worth discussing: the big data keeps collecting information and connects certain people’s
identities constantly with a certain event of the past by choosing, arranging and combining keywords; for these people, memory is a
persistent nightmare and the unbearable heaviness of life; therefore, another opinion emerges to request the right to be forgotten, and this
also seems to reflect the self-obliterating death drive within the archival structure.
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the concept of arkhé in Greek; such concept coordinates two principles— one is the commencement of
nature and the history, while the other is the commandment of the law. Within the concept of arkhé, the
combination of “order” and “command” signifies that the recording of the “order” or the “commencement”

of events in archives operates within the judicial domain.'®

This becomes more obvious by analyzing the Greek etymon of archive, arkheion. Arkheion refers
to the residence of archons in the ancient Greek poleis. These citizens who owned the political powers
were also considered owning the right to enact and represent the law. Official documents stored in their
residence, and the archons became the guardians of the documents. Not only did they ensure that the
documents are secure, they were also given the right and the ability to interpret the documents. This is the
so-called “consignation” function, which is a principle of the gathering together of signs, topos and nomos;
at the same time, the venues for storing archives have the power to assign, identify, classify, integrate, etc.,
rendering archive to form a closed system and a synchronic entirety. Thus, these documents are not merely
archival objects, but we can also witness the call of law in them.'” Derrida names this consignation function
as archive or conservation drive. When practicing the justice of conservation, it is inevitable to make choices
about what is and what is not worth preserving. Thus, the process of preserving, addendum or inclusion also
involves the demarcation of the internal and external boundaries, exposing it to an exclusive mechanism.
This has not only brought a political aspect to the archivization, but also turned archive into a limited record

due to the difference in the conditions of choices.

In the above-mentioned analysis of archive’s Greek etymon, Derrida emphasizes the physical presence
of archives. In addition to specifying the space and the specific people who exercise the right, he also
emphasizes that the archival drive has a concept of time that looks back at the past to preserve the sequential

combination caused by natural or historical events and to protect it from fading away with time.

Indeed, the existence of archives is to preserve memories. However, as supplementary media, archive
has distorted the memories while preserving them. Derrida has classified memories into two types: The
first type is anamnesis, the internal, on-site and immediate memories; the second type is hypomnéma, the
external and auxiliary memories/differences acquired through media (such as writing, printing, emails or
other technological supplements). The desire of archives is to capture and preserve immediate and on-
site original memories without distortions. However, as a form of media, archive has inevitably brought
in external intervention— this means that when preserving memories, the archive’s inscription of the
preserved objects can also be considered as a reproduction, because the differences and interventions of the
media have “always already” rendered the marks of heterogeneity to the original content: ‘The archive is
hypomnesic... If there is no archive without consignation in an external place which assures the possibility
of memorization, of repetition, of reproduction, or of reimpression, then we must also remember that
repetition itself, the logic of repetition, indeed the repetition compulsion, according to Freud, indissociable
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from the death drive. And thus from destruction.” ™ Therefore, the historical reality is constantly being

reproduced due to the innovation of archival technology, and therefore it is constantly changing.

In simple terms, the process of archivization concerns the differences of the preservation methods.
Derrida believes that the “archivable content” changes based on the degree of technological development.

During different periods of time, the methods of recording and preserving are influenced by the differences

16. Zizek, Slavoj, How to Read Lacan, op. cit, p.1.
17. See note 8, pp.2, 3.
18. See note 8, pp.11, 12.
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in technology development, the evolution of the preservation techniques or the change of research
methodology; furthermore, the differences of the archiving structure can not only influence the way that
archives are preserved, but also determine the content of the archives that can be preserved: ‘The archive,
as printing, writing, prosthesis, or hypomnesic technique in general is not only the place for stocking and
for conserving an archive content of the past which would exist in any case...No, the technical structure of
the archiving archive also determines the structure of the archivable content...The archivization produces
as much as it records the event. This is also our political experience of the so-called news media.’'*The
evolution of science and technology, therefore, produces another type of boundary at the structural
level; that is, the political experience has infiltrated the uncertainty of future into the process of archival

construction and also turned archives into an unstable and limited construction.”

If archive is a limited construction, its finitude is caused by two reasons: The first one is the choices
that the anchors made when they were exercising the right of consignation, such as which contents can be
archived and preserved for the future generation to read and which contents should be excluded. These
choices have precluded the entirety and comprehensiveness of archives and therefore have constituted
the finitude of archives. The second reason stems from the evolution of the preservation techniques
mentioned above. Not only can the differences of archival structure determine the archivable content, but
archives will also experience constant replication and inscription as well as interlocking and overlapping
reproduction. This repetition is not the mechanical repetition of the same, but an “iterability” that possesses
a deconstructive effect, creating alteration during iteration.”’ Therefore, due to the supplementary media,
memories become incomplete when being preserved, and they are constantly evacuating, splitting and
experiencing self-alienation, leaving only marks and tracks instead of immediate and vivid anamnesis.
This is also the reason why Derrida claims that ‘the archive...will never be either memory or anamnesis as
spontaneous, alive and internal experience. On the contrary: the archive takes place at the place of originary

and structural breakdown of the said memory.”*

Derrida names this drive towards forgetting Archive Fever (or Archive Evil), which is the internal
contradiction of archive as well as the condition of the possibility and impossibility of archival drive—
‘Without this evil, which is also archive fever, the desire and the disorder of archive, there would be neither

> He borrows the concept of Freudian psychoanalysis, “the death drive”, to

assignation nor consignation.
discuss the unconsciousness within archives, elevating this drive towards destruction to an inner finitude
that is unavoidable in the preservation of archives. Paradoxically, because of the internal finitude of archive,
the conservative archival desire and the obliterating death drive have entered an infinite aporetic cycle;
the archival desire is never fully satisfied because the specter-like death drive constantly returns, but as a
result, it is also continuously being generated. As the above-mentioned relationship between deconstruction
and structure proposed by Derrida, a similar contradiction exists in the archives. The impossibility of a
closed system is also the condition of possibility of the transformation and regeneration of the system. Such
spectral logic has precluded the return of the history and the presence of memory, while only driven by the
internal impossibility can archival drive continue growing, arousing wave after wave of passion for archival

construction.

19. See note 8, pp.16, 17.
20. See note 8, pp.16, 17.
21. See note 8, p.90.
22. See note 8, p.11.
23. See note 8, p.81.
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Overall, Derrida’s discourse on archive emphasizes the aporetic experience formed during the process
of archivization by two inter-repelling but not purely antagonistic drives.”* These two drives bring archive
a type of distinctive temporality, which orients the process of archivization towards the past and the future
at the same time, simultaneously recording the past and opening an uncertain future. He connects the
liberating aporetic experience with the elaboration of messianicity in Specters of Marx, emphasizing that
the spectral archival structure goes beyond the binary oppositions between presence and absence as well as
the distinction of the past, the present and the future, as it suspends the presence of meaning and being as

presence.

Specter is a special kind of existence, existing in the liminal space between being and non-being,
existence and non-existence, life and death, reality and unreality, as well as presence and absence. It
precedes the binary oppositions listed above and becomes the condition of (im)possibility.”” Derrida
emphasizes, ‘A spectral messianicity is at work in the concept of the archive and ties it... to a very singular

¥ . 26
experience of the promise.’

The singular experience of the promise is the encounter with trauma and with
“the experience of the impossible™. It is a promise that the present inevitably shoulders yet is unable to fulfill
for the past. Because it is unfulfillable, it can only be constantly returned to through practice in the future.
This kind of experience is also referred to as the deconstructive justice— justice is not a compensation,
but a promise. It is a promise that the present holds to the memory of injustice in the past and the writing
of justice in the future. Justice is not a kind of state, but a kind of doing. However, this kind of doing has
neither a blueprint to follow nor a planned pathway to walk on, and it is definitely not an imaginary utopia
that can be fulfilled in the foreseeable future. It is being at the interval between archive and an-archive and
negotiating about the conflicts and the being of the two. This interval is the locus of justice where the taking
place of “to come” occurs. Derrida once said that we can be confident about our legitimacy, but we cannot
be sure if “I am just”.”’ Because of that, the indetermination of justice has urged us to constantly shoulder
the responsibility of encountering the Other.” Interpreted from this aspect, the justice of deconstruction is an
affirmative action. The burial, the absence and the disappearance of memories have driven the passion for
excavating archives, enabling the dust-laden archives to be seen again, but re-arranging and organizing the
archives will bring about not only a new opportunity for interpreting the history, but also the crisis that the
history may become rigid again. The justice of “Archive Fever” moves between these two ends. It promises
to continually pay close attention to (the injustice of) the past, yet at the same time, continues to loosen the

potential rigidity of archiving.

Different from the traditional view that archive is connected to the past, Derrida believes that the issues
of archive also concern the future. In terms of the relationship between archive and the future, we must
firstly highlight a notable change in Derrida’s theoretical perspective. At first, he defined the “assignation”

and “consignation” functions of archive by drawing on the concrete forms of space and power, emphasizing

24. Martin Hadgglund also reminds us that immunity and autoimmune logic used in other fields, especially in political field, can lead to two
entirely different political meanings; the formation of identity or community dependents on the immune logic while the autoimmune logic
refers to a ‘to come’ open future; these two meanings seem to be quite different, but cannot be considered as the opposite which is black or
white (“Autoimmunity of Religion” 195). The relationship between the justice and the law is the same, although these two have significant
differences, Derrida emphasizes the requirement of negotiation between these two within the aporetic experience, rather than the opposing
aspect. Regarding this, see “Force of Law”, p.251.

25. See note 8, p.84.

26. See note 8, p.36.

27. See “Force of Law”, p.245.

28. “The Other” in Derrida’s discourse is not the one under the framework that Self and the Other are seen as opposites. The Other in
deconstruction refers to a deeper heterogeneity which precedes the distinction of Self and the Other. This heterogeneity stems from the
ontological self-fissuring: being different from/beyond Self.
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the tangible space of archives (such as the premises for storing them) and how archons exercised legal and
political power on the past. Later, when he discussed the archival theory in the discourse of psychoanalysis
and the death drive, the previous concrete image of archives had been spectralized, and the concept of time
had also shifted from the past to the openness of “to-come”, infiltrating iterability into the archive drive

which is inclined to order, stability and constancy with an indeterminate and radical concept of time.”

Sigmund Freud’s psychoanalysis has provided the foundation for Derrida to contemplate upon
archives. From the deconstructive perspective, Archive Fever refers to the autoimmune logic that the
structure of archives has represented. Such logic signifies that the eradication of memory is not a threat
coming from outside or a later time; rather, it is an a priori trauma which exists in the structure of archives.
However, translating the French book title Mal d’archive into Archive Fever or Dang’an Re (Mandarin:
F&Z<#) has caused some controversies, and it may easily lead to confusion with the archival turn in
other disciplines. If “mal” and “fever” mean differently— the former implies the meaning of “evil” and
a metaphor of illness, while the latter also contains concepts of “becoming a trend” and “the passion to

participate”, how to negotiate between the two has become an important issue.

Some critics argue that Derrida’s archival theory is too abstract and general, and it doesn’t consider
the authentic experience of the archive users. Carolyn Steedman has pointed out that after reading Derrida’s
Archive Fever, she feels strange to the archive discussed in the book, since it is completely different from
the archival work she has been doing and has understood for a long time (1159-1163, passim). There seems
to be an impassable chasm between archive as metaphor proposed by philosophers and archive as practice.
In addition, even though Derrida has deconstructed the relationship between archive and power to loosen
the power domination over archive and has introduced an open concept of future time, the deconstructive
methodology he uses, however, is a kind of criticism at the ontological level, which focuses on the
inevitable inner limitation of archive. Although this initiative is radical and has a warning effect, criticism
at the ontological level has a preemptive characteristic, and it is a one-size-fits-all concept which is applied
to the development of all archives, without considering special historical conditions, various positions of
voice and the unfair relationship of power among them. Therefore, many people believe that in addition to
deconstruction, writing new archives to testify for the gagged or forgotten history may be a more concrete
and effective way to challenge the official discourse hegemony of archives. In addition, archives are also
concrete existence at the phenomenal level. The political experience brought by new media cannot limit
the change in the structures of archivization which Derrida has discussed. New media also popularize the
methods of archiving, enabling more and more people to use various platforms to challenge the official
monopoly on the interpretation of archives. These activities do not solely discover a more reliable historical
reality in the name of personal or group experiences; more importantly, they are gestures of protest that
subjects make for the pursuit of justice. With the interpretation right of democratic archives, they have
propelled archives from the traditional guardian monopoly to a state of heteroglossia. This type of archive
fever refers to the participation of the archival development; through regarding the production of new
knowledge as the process of subjective activities and reconstruction, it emphasizes the concept of regarding

o 4 - 30
archives as public-shared space and democratic places.

The struggle between politics and morality in these two types of interpretation on Archive Fever has

been elaborated in literature by Wu He’s novel, Remains of Life. Therefore, the last part of this essay takes

29. Boulter Jonathan, Melancholy and the Archive, New York: Continuum, 2011, p.5.
30. See Stoler, “Colonial Archives and the Arts of Governance”; Marlene Manoff, “Theories of the Archive from Across the Disciplines”;
Ariella Azoulay, “Archive”. For the criticism of experience, see Scott, “The Evidence of Experience”.
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Remains of Life as an example to discuss how this novel uses the “contemporary perspective” to deconstruct
the official (or Han-centered) historical view on the Musha incident, and how the author writes about the life

experience of the survivors with the ethics of Yusheng (the remains of life).”’

I1l. The Ethics of Yusheng

‘Do you believe in that kind of sublime experience?’ Girl looked down for a while, ‘no, never once, but
| believe it feels like surging flood and exploding volcano, only then is life worth living'.... the question
is does such a state where one reaches ecstasy to the point that one feels like a ‘surging flood or an
exploding volcano’ even exist, | have my doubt over the existence of such a state in my life, during
the time of my own remaining life | still don’t know what kind of ‘real’ this question points to, perhaps it
doesn’t need to be answered, hoping that life reveals the real and doesn’t waste away, gradually one
comes to a point where that voice deep inside asks you to let go of expectations, and when it comes,
experience it with your heart, that’s it.... doesn’t the fact that the raw sexual desire of the primordial real
can only be experienced through ‘the meeting of hearts’ suggests the absurdity and sadness of life.

Wu He, Remains of Life™

Written by Wu He, Remains of Life is a novel about how the narrator and the residents of Riverisle face
their lives after surviving the calamity. The historical background investigated by the novel is the Musha
incident happened during the Japanese occupation; however, Remains of Life has a very distinguished
difference from other past literal texts that deal with the Musha incident. In A History of Pain, Michael
Berry analyzes the historical role and the literary representation of “the Musha incident” in Taiwan after
World War II, indicating that writers with the Greater China ideology generally defined the Musha incident
as a national resistance and even listed Mona Rudo’s heroic deed among Chinese martyrs and vanguards
of the past, and by doing so, incorporated the Musha incident and made it a commendable epic chapter in
the Chinese history. Later, local arguments regarded Taiwan’s history as a series of resistance. They also
incorporated the Musha incident into a local historical view, having its anti-colonized confrontation echo
the anti-colonized spirits of Taiwanese people against authoritarianism of the Kuomintang (KMT). This
has strengthened the concept that both Taiwanese people and the aboriginals were in a vulnerable position
of being dominated, but at the same time, it also over-extended the spectrum of the oppressed, leading to
a loss of focus and ignoring the hegemony and exploitation that the Han people exerted on the aboriginals
in general. From this, one can see the inextricable relationship between power and literature as archives.
It was not until the publication of Wu He’s Remains of Life that the archivization of the Musha incident in

literature was deconstructed and disclosed with a critical view.”

First of all, the main focus of the novel is not the investigation about the historical reality of the Musha
incident. Even though it has raised a dialectical query about the political and the ritualistic interpretation
regarding the Musha incident, the purpose is not to propose a definite argument about the historical reality

31. The following discussion about Remains of Life is not comprehensive; only several key points are selected and discussed under the context
of Derrida’s discourse of archive. My other essay, “Untimely Meditations: The Contemporary, the Philosophy of Walking, and Other Related
Matters in Wu He’s Remains of Life” (will soon be released, included in Musha 1930, an essay collection regarding the Musha incident
compiled by Michael Berry) has a more detailed discussion on the issue of ethics in Remains of Life. In addition, Chen Chun-Yan’s essay,
“Being-in-Common in Postcolonial Taiwan”, is well worth reading. This essay takes Remains of Life as an example to illustrate Jean-Luc
Nancy’s ontological political view, attempting to open up a possibility beyond the scope of identity politics for post-colonial Taiwan.

32. Wu He. Remains of Life. Taipei: Rye Field, 1999.

33. See History of Pain, Chapter one, “Musha 1930”.
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of the incident after questioning. In fact, the narrator reminds readers that the historical reality doesn’t
really exist; in the novel, all of the investigations about the Musha incident have been carried out under
the framework of “an imaginary reality”.** The reason why the Musha incident becomes the focus of
investigation is that when experiencing the existing state of the remains of life in Riverisle, the Musha
incident is an inevitable event to be dealt with— ‘T didn’t come to Riverisle by accident, but it was purely
those words, “Remains of Life”, that made me stay. I wanted to truly understand “the remains of life after
the calamity”, and “the incident” was simply a cause I had to touch upon.’* As a result, two perspectives of
different levels occur in the novel. These two perspectives are inter-referential, inter-constitutive, yet unable

to be integrated, forming a relationship similar to the aporetic relationship mentioned by Derrida.

To begin with, the arguments regarding “the investigation of the incident” is based on “the
contemporary” or “a contemporary perspective”. However, the narrator’s attitude towards the contemporary
perspective has changed significantly. At the beginning, he confidently adopts the contemporary
perspective (regarding it as a beneficial critical viewpoint), but later, his attitude changes into a sense
of helplessness, because being in the contemporary era, one can only voice from the contemporary
perspective: ‘I was born into the contemporary, raised in the contemporary, educated in the contemporary,
all of me is in the contemporary, so I can only speak from the perspective of the contemporary.”*® With
the contemporary perspective ubiquitously interfering with every aspect of the investigation, strongly
challenging and questioning the past historical perspective and the existing interpretation, the investigation
and contemplation of the incident gradually become a “demand” or a “duty” for the narrator. Therefore,
the investigation of the incident is no longer a cause to experience the remains of life after the calamity;
rather, it becomes the dull work which is imposed on him and should be ‘reported to “the contemporary™
after finished.”” With the progress of the investigation, the limitation of criticalness of the contemporary
perspective slowly emerges, and the unquestionable authority appeared at the beginning starts to shake.
As a result, the other perspective (or mindset) becomes the mainstream of the discourse in the novel,

supplementing the insufficiency of the investigation.

The critical gesture made by the contemporary perspective is akin to perspectivism, which unveils the
impossibility of historical reality through proliferation of points of view on the same subject, resulting in the
discourses of the Musha incident becoming a scene of heteroglossia. Thus, in the process of contemplating
the essence of the Musha incident and discussing whether this incident is a political resistance or a
traditional head-hunting ritual, perspectives outside of Han centralism continue to emerge, such as erotic
desire and aboriginal perspectives, which further include different historical experiences generated by
different genders, generations, tribes, genealogies, educational backgrounds and so on; these perspectives
problematize the righteousness of any hegemonic discourse. The contemporary perspective in the novel can
be analogized to the historians’ understandings of “Archive Fever” mentioned above. In both situations, the
critical gestures or the questioning about the mainstream discourse are originated from an outside position
or the angle of the “historical others”, and because of this, the different positions of voicing, which are
generated by different communities, tribes, generations, educational backgrounds, genders, and movements

of erotic desire, are highlighted under the contemporary perspective.

After these marginalized discourses about the Musha incident are proposed, they are not defined as

34. See note 32, p.141.
35. See note 32, p.185.
36. See note 32, p.116.
37. See note 32, pp.85, 141.
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the authority and regarded as a new explanatory framework to interpret the incident; on the other hand,
they are constantly impacted by the other perspective in the novel— the ethics of Yusheng, and the two
have formed an aporetic experience similar to the one in archive. The novel constantly emphasizes that “the
incident” needs to be contemplated, while “the remains of life” do not (since it only requires wholehearted
understanding and observation). It is noteworthy that the “non-thinking” and “not-thinking” of the
remains of life are not a denial of contemplation, but the conditions of possibility and impossibility for

contemplation.

Clearly even though such contemplation in a place where people live out their remains of life bears no
practical meaning, yet “thinking” has its immanent force, intuition is an inborn ability, after that comes
accumulation and intensification, thinking is of the same kind of accumulation and intensification
following on the heels of the instinct, it might get modified on account of external factors, but it will not
cease to think, it matters not whether the object of reflection has no meaning and value, “thinking” will

cease to be only when its inner force becomes extinguished.*®

The narrator eventually decides to stop investigating the incident, not because there is nothing left to
be thought about, but simply because the inner force for thinking has ceased. Investigation has become a
suffocating moral mandate and slowly loses ‘the naturalness of everyday life and the mood that touches
life’.” Before the end of the novel, the narrator deeply reflects on the relationships between the incident and

the remains of life and between thinking and non-thinking.

| either gaze at an indistinct whole from afar or pore over a fragmented part in-between things, does
my work [investigation] consist of a combination of these two operations, | hope | can walk inside this
island nation, gazing deeply without any intent to record, criticize, or conclude, but is such a walk
possible? Our culture and education proscribes people from engaging in ‘purposeless and permanent
stroll,” purposelessness is the preparation for purposefulness, or perhaps purposefulness arises from

purposelessness.*

In this passage, we witness the non-doing in the remains of life, which doesn’t deny the concept of
doing; on the contrary, it is the condition of possibility for the “doing”, such as the contemplation and the
investigation of the Musha incident, and it is also the “inner force” and the “inborn ability” of thinking.
Additionally, due to the non-thinking of the remains of life, such contemplation and investigation of the
incident never cease.

Furthermore, the narrator has indicated that ‘the history only records “the coming and going of the

incident,” without reaching the real feelings.”*'

While it may be impossible to obtain the historical reality
in the heteroglossia of the contemporary perspectives, “the reality” appears in another form in the ethics of
Yusheng. The reality of the remains of life is neither an objective truth nor a primordial substance or a self-
identical presence; instead, it appears in an “exceptional” form, similar to the death drive in archive. This
exception is excluded from the civilized or symbolic level, and it is excluded from the desire of preserving
and recording. However, this exception is also the essential requirement for enriching the content and
enabling the development of civilization— it is the pure suspension at the ontological level, the emptiness

of contemplation, and the withdrawal of meanings.

38. See note 32, p.211.
39. See note 32, p.142.
40. See note 32, p.246.
41. See note 32, p.232.
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The following two passages have outlined the ontological coordinates regarding the ethics of the
remains of life. In the context of the first passage, the narrator proposes another perspective on the primitive
nature (or reality), in contrast with the “jouissance” experience of returning to the nature like “the exploding

volcano” and “the surging flood” that Girl has pursued.

After all it is impossible to achieve perfection, perfection is nothing but a fantasy constructed by human
consciousness, but refinement is a possibility and humans adore refinement however the human
heart cannot tolerate too much refinement, refinement must occasionally take a break from itself with
a contrast of crudeness, or create a space of emptiness, only then can refinement sustain itself and

become the leading force of civilization, which had originally been the ‘will’ or ‘non-will’ of nature.*?

The contrasts, such as between perfection and refinement and between will and non-will disappear in
the reality of the remains of life. The “contrary break” or the “space of emptiness” between the two provides
the condition for the development of civilization, serving as its origin and motive. The “space of emptiness”
here can be associated with Derrida’s “différance”— the “spacing” created between the opposites, an
interstice which transcends and precedes the binary oppositions (Positions 27). The same metaphor
reappears in the second paragraph, the context of which is the interview in the investigation of the incident.
The interviewee explains his thoughts about the Musha incident, and the narrator listens and records his
opinions. However, between talking and speaking are an “empty interstice” and a “pure suspension”, which
have echoed to the remains of life presented by the “non-doing” and the “space of emptiness” mentioned

above.

Sometimes you need a comma between talking and listening, comma is an empty interstice, a pure

suspension from reflecting on the past and preparing for the future.”

“The space of emptiness”, “the empty interstice” and “the pure suspension” have provided the
ontological coordinates of the remains of life, directing the reality of the remains of life towards Derrida’s
hauntology or the “minimal difference” in psychoanalysis. This reality is not a transcendent existence;
rather, it exists in but is not dominated by the history, and it can even bring an opportunity of change to the
history. Furthermore, because of this, the narrator hopes that the reality of the remains of life can replace

the primordial jouissance provided by the primal head-hunting activity and become ‘the alternative “primal
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ritual”” that enriches the inner meaning of the island nation— ‘“Headhunting” has enriched the inner
meaning of this island nation, this is a historical fact that cannot be altered, but if “headhunting” was a
bad choice leading to a wrong path, then it may be possible to create an alternative “primal ritual” that can
also enrich the inner meaning of this island nation, this is part of a historical imagination that need not be

44
suppressed.’

In the novel, the narrator uses various images to convey the experience of the remains of life, one of
which is the gaze of the deer eyes. On the one hand, readers are informed that the deer eyes ‘go straight to
the soul... and do not concern about the history’; it is the pure gaze of the remains of life. On the other hand,
the narrator also reminds us that although the gaze of the deer eyes is unforgettable, it is also constrained by

the outside social and economic structures:

42. See note 32, p.165.
43. See note 32, p.187.
44. See note 32, p.225.
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That is why deep down | feel such pity and affection for Girl, Little Daya, Black V, and the young deer
eyes, | would like to give them all an economically stable family, with a good learning environment,
with their natural gifts and good looks they would most likely surpass the achievements of young city
kids down in the plains.... for decades, the half-baked political society of this island nation intentionally
overlooked or discriminated against their potentials and rights, by the time the privileged class began
self-reflection, cursing themselves or others as ‘Han chauvinist pigs,’ indigenous groups had already
sunk to the very bottom of the social ladder for so long that it was virtually impossible for them to get
back on their feet”.*

Under the circumstances that the social relationship and the economic structure have not changed,
when facing the accusation of the historical others, the reality of the remains of life seems to be impotent,
and it appears that all the changes can only be carried out at an individual level, as the gaze of the deer
eyes can only be appreciated by those who have already experienced the remains of life like the narrator.
Nevertheless, if we imagine a specific change on a larger scale, when no external force or activities
intervene to force the authorities to change, we can only depend on their conscience and passively expect
them to be inspired by the ethics of Yusheng or the deconstructive hauntology and abandon their desire for
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power— but this seems to be an impossible mission.

In conclusion, in Remains of Life, the problematization of the historical writing about the Musha
incident has pointed towards something akin to the aporetic experience proposed by Derrida. However,
although the ethics of the remains of life has responded to the summons of the “absolute others”, it appears
to be powerless and helpless when encountering the lament of the “historical others”. This has indirectly
revealed to us the immense reflective capacity generated by Derrida’s archival theory and the difficulties of

historical conditions that we would possibly encounter. (Translated by CHEN, Mavis)
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