RE R Ef: BRERARERE
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Archive, Memory and Justice: Derridean Spectral Reflection " Huang, Han-Yu
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NFFh & R o R SR SR AV AESE - (ER AV — Bl - AR E SRBRAYE
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TEM A e i L - ERIEMIVEE | S EAHEETEE - SR
FIREERE T RZE " RSRAVES | o BIEEA T e B M AR B S U A58
B E VB ORISR BIEAMT RS A T HERRNER
SLERNE ARIEEE S/ IR ~ BB SRR - RS ESE AR S5
P2 (8 N\ BLEERG R B E ~ R - BRHIAVRR R B - SR MR E R
SCERBSABBHTT B —1E T SEBEAYEE A (the spectral turn ) » {EAAA S LEIEL T
BZEHER T—He LA T 484% | (haunting) {F KsfRmnry EUR » 4GSR S (rad E A
BRIV - AGER T B BRIV AL RE o (ARSI TR A VAR - A
SRAYVEE [ R — R A L - RSBV - E 2N A - i
ik~ ZEMEEATEE MEAVRERRERE - ASORHIRZE SR E S PR ICREEE
sofEEl () IEFMH 4 Y - [FIRFHIE R - RoilrBlmIEnymEmE - 2
HrEt i E B EAE 2L Reilg (technics) WFTREAYSESE——EA& ARER /2 At EL
BT B EAIEE - (F R N RHY AL H R - PEETORIAE
AsTimfEmZ AR BEEE (testimony) HYSEBIELES - FRITMELRE | Y
¥ flrtE | (originary technicity ) ~ " #f% | (prosthesis) B " 4hERAL |
(exteriorization ) TR SIAE R [ s% H—EACREERE T IESE |
(différance) » ZR i HIREEYEEZRAYECIR ~ BRI MEELAE apE R el 5H R
ARBABL » A0EE Ry IE 2R TAZHY DA ELRE -

BRS¢ A - 4EE - B3 Bl B S

VARSOR RS (BBES) o sk — CRERERE @ DR EERER s ROy 758 - SCiRBiklg
Bua) - 21 mJTRE - 2017 48 H » H 146-169 » &y amultiEiE MR mk -



RIS ¢ fER—TERHY ST
N AR Y R R BEAT4ELE - TEIRRHY— BT - AFIEE RSt E

B - StAVERIPEEL 7 ERE - BAREHMETE AR - TRiETHE
TEFI N an ViR - E iR E ey E | ST Z AT HEETEs « FRAE
MR AR T EBEAREZE | - BIEE A T s BB MoK RIS A58
S B VIR ORI B A FEE A T, HERSRNEE
SRS ARIESE NS ~ BRI A SABIH R - HREEHEEE A\ IR G B =5

P (6 A\ BLEEAC R I YA ~ FEIE ~ BRHIAVRR S B R

EA TR & OB b T B — T T SESEAYE R | (the spectral

turn ) = Annette Trefzer fE4HY (& (CSEEICEEHERTHY A8 [l R B o) )
(“Spectral Returns and New Turns in Contemporary American Literature and
Criticism™) 54! » 2 E{EFEN (B EHMEEE) (Specters of Marx: The State
of Debt, the Work of Mourning and the New International ) 2 1% > {5 C(EEE
g ZEE B T —Re L 48458, (haunting) {FRsFRIAYEGE - ° (RS T
(Arthur Redding) #Yy (538 : SEEISETHEFERIBME (ARG )  (Haints:
American Ghosts, Millennial Passions, and Contemporary Gothic Fiction) # » F#{
QsEE E BB S O3[R AT BRI © 2% (Melanie Benson Taylor) #Y
(EREFERR T © ERRERICEEATEIVESE)  (Reconstructing the Native
South: American Indian Literature and the Lost Cause ) HI-2 g i HIEAY %R
PAR BB IR G FERTpE A AR - * BDRIIAYE BB 52 (Jeffrey
Andrew Weinstock ) fy ( BEESEF]EL) (The Spectral America) & 3EEHYEIE
TG REAL - ARIEBRUTE A7 SR E5E H ISR B BIE T AR
b (BEAEGAIH) - EEWAEEFEEREA (Toni Morrison) ~ JEfEE
%} (Louise Erdrich) ~ 5 3% (Maxine Hong Kingston ) ~ N#f) ( Gloria Naylor )
FERIERIWES A HE S - ° ERER SRR B B RS T R RS

2 K37 By Arthur Redding 1Y Haints: American Ghosts, Millennial Passions, and Contemporary
Gothic Fiction #{1 Melanie Benson Taylor /3 Reconstructing the Native South: American Indian
Literature and the Lost Cause fiAEHYESE -

3 Derrida, Jacques. Specters of Marx: The State of Debt, the Work of Mourning and the New
International. Trans. Peggy Kamuf. New York: Routledge, 1994, p.132.

4 Arthur Redding. Haints: American Ghosts, Millennial Passions, and Contemporary Gothic Fiction.
Tuscaloosa: The University of Alabama Press, 2011, p.132 ; Melanie Benson Taylor. Reconstructing
the Native South: American Indian Literature and the Lost Cause. Athens: University of Georgia
Press, 2012, p.134.

5 Jeffrey Andrew Weinstock. The Spectral America: Phantoms and the National Imagination.

2



RIFACUEE P ARBORHVESE - DU RS E R T S E M E R
FE SR ERRRAVHREK - © TS RRIRAS T AV SRARERE) T ERIEER IR AR - BRRL T
HEEE -~ By - HERARERYERERE R A -

R S SRy R AR AR 2 AU B ~ ARty ~ U B 5% <H
Sk > BT /HEEE T RURTOREERR > AN Fam A2 ERekE ¢ T e
ATREE B A BRASH » EEREORTHYIERS TR R —TEPEIERVRESS - thATRERTR
TEMVERICEE - fELL EREAYE M AT LAE L, - & AR 7 AT R 38
B R hRYE - S b g b LEERRAVIER] o AR HIER
BEAEST - SRR AR A S E S B A RIS AR 2 > DU BB ~ SE
M~ A& (otherness) MIBHPRTE (liminality ) HUMGHEERRRE » ASw-GRIIEE 12
BRSSP ICPREIEZE ~ soiRid (A 1E2H 4 2R - (SRR
s~ PO EEEEER o ELHORE B E R EME Z /A0 (technics) BFFTHE
A SR —— BB ICEE R S B R S b—— M T B MR 5 2 > (E Rfi MR
i A RIEREREE © BEEHGREAAGT i {8 2 A RS EAsE S (testimony ) HY5E
2T > FIRGE LR EERYEEZRRVECIR ~ R PEER A apyREM (] F Ry IE 52
TAZAYN B -

=~ REHEE - BRI

o at (B Ry R e Bl e teE G R RS (o 2 sk & - BRI By
i o hak (obsession) ~ B - gl{EE " BRHIAY{E X | (return of the repressed )
RIEHALE T HRAE ) (absent presence ) EGERVELES - (74 WAL S - FRI&HE
AT ERIEY (Ffeay) (“The Uncanny”) PIHJUHSCTEEUNGRZCER S (ET.
A. Hoffmann ) Hy&EHi it ZE (IERE) (“The Sand Man”) Ry#afl » £ ASS
ARG B 9 2 fe SRRSO IS - T A ST AR I > AT SR P
ER IS - FREIET A (death drive) S4@9E (ouissance)
#EAAIEHY (undead) HYAE - AEEAEH A S EUEH - ERERIENIR
i AR ER SN BE - B ERREEBA AT o

BTN AT AE HELE S B SRRl g - BT A EE B B fE
Tt RIEEAIRHFR M BRI (disenchantment ) SERF A ZIA [ PR 2%

Madison: University of Wisconsin Press, 2003, p.3.
6 G b3 ES-



HYSESE | BEHERA (Walter Benjamin ) AYFCAlTsE (G T Ry ) HELa&EH
"OELTEEEE ) (optical unconsciousness ) iEFRATIE S - AERRRLES S ARG
TEEIAF B RN e e - B — (B RISz TR By
SEBRAYZEME > IR BRI RS EEY) - BE B A o | DHRIIE 2 R R
(aura) da4fotfy " EERBEAVSEAE | QLAEAVIESE RAE - © MHEEMIER - DETEEHE 20V
Rl S RGPS - EBIER ~ AP BUET 2 HIHHREE -
W7e Dt HERH A B VB 2 — R B (Eduardo Cadava) H 2 {EMMAVEREZ R
SREF| TR AR LA e SRR S AV R EREYIRET - 2 A
T IEYDES: | (“the living image of a dead thing”) HYRZLRE o Ha(E A E AR
{ERy—TE28HY (prosthesis ) BFEIRAVERFZEE T AMTEH - SRS R ERN
fRlR > [EFEREA RN Edn A B RS ATERAE -
BT R] AR FAT AV /it 75 5 S DL R IR B SR a4 - 225

= % (Tom Gunning) {EAAY (FFHEREE © MEMERE AR ) (“To Scana
Ghost: The Ontology of Mediated Vision” ) {¢f2¥ (Friedrich W. Murnau) #Y (“f~
SEiERE ) (Nosferatu, 1922) 3% » PRETERZA A28 AT SRIAAFE 2Rl -
AL RELR A B, ~ [R5 8RS ~ Biifef 2 i Bl 4T iR

o SRR TREA—TEE 0 - 5 LR A Rl {E B M e
TERANIEE M - AlE TS B SR RS2 B - /A% (Ina Blom )
TERy CHEBTAVEC © fHE » Bt Er) (Memory in Motion: Archives,
Technology and the Social ) Pt 5 VE L5 (IS ARATARSBIE IR 2 - FHER
BET [RER i Y E SRR B e B R — &y N RIS - B
HHEH TR R L AR R s R s gk 12 8
E, o M EENERGATE SRR - RMOER TEE), - TE
-~ T 0 TED ) R AR AR T AT E SR EN SRS (feedback circuit)

7 Benjamin, Walter. “Little History of Photography.” Walter Benjamin: Selected Writings. Volume 2,

Part 2, 1931-1934. Trans. Rodney Livingstone et al. Ed. Michael W. Jennings et al. Cambridge, MA:
The Belknap Press of Harvard UP, 2005. 507-30, pp.510 ~ 526.

& Benjamin, Walter. “The Work of Art.” Walter Benjamin: Selected Writings. Volume 4, 1938-1940.
Trans. Edmund Jephcott et al. Ed.Howard Eiland and Michael W. Jennings. Cambridge, MA: The
Belknap Press of Harvard UP, 2006. 251-83, p.254.

9 Cadava, Eduardo. Words of Lights: Theses on Photography of History. Princeton: Princeton UP,
1997. p.10.

10 Tom Gunning. “To Scan a Ghost: The Ontology of Mediated Vision.” Grey Room, No. 26 (Winter,

2007) , p.211.
11 Blom, Ina. “Rethinking Social Memory: Archives, Technology, and the Social.” Memory in Motion:
Archive, Technology, and the Social. Ed. Ina Blom et al. Amsterdam: Amsterdam UP, 2017, p.12.
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bt s ACHEER AR b TRy T SR BRe Y S AEE R i T DU A A P
am AR EET G - BROIS - 88044 (Gilles Deleuze) HY " filigfas | AW
{ESIRREERYAE NI - ERHIEARERY ~ LAY - B MEAES) - 2%
FISRME R AEM R & HHTE (New Materialism ) A EEEARG R
WG REH A " YIH S ) (thing-in-itself) SV IEASEIREBIERT - 2T
TRIAIREN A S22 FEHTERE © FERARER - A0 LAl QS AR T e A SR B £ T B
A REA A, ~ YV EIRYIE - BAGELE 2 RV SER - BRI AR 2
YRR MEEMERENE - JEILERE - B S S A DR P R AIHE LAY EE 1R
ANREHAR Ry TBRERY ) (given) » E2——M{EAERE S Keii—H " 18
Py (gift) - FORFMIMH EIEEAERE - EBRRNEMIERN TEEAEA A
AIERHIREE R - AR EECIRAVERE « (SMELR0E - PhEkAE
AL S - AU MR B e 2 AR S R EEE - RS - B8N
SCIRBOERY BB ES - Z LS LA 5

A (F) 88 - EEEET
(EILERHE ) EREEMEEAEREENEFEZ—  HAHEE

SRAVEE IS TN RIS A R2EE o JRIM - AEmSCETTHY FAREE S WA R E —
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(A BEESFIVEEPRER T TR, - TS - T RE N
TR PRSREE ) DT HEVER ) AVIEZR - B EE O (BT ERYRYER)
HEm R S B EAERE T4 5 Bl A 97 12 (readability) 4% 2
G f RN BEP O FRP RS kBRI LA T b PERERE
AR VR MR A o B ORIBRERT (Colin Davis ) [YRIFE -

hantologie (%% ) P81 T a9ng kb § B &3 ontologie ( + %

#)0 W AR A R RS TR 2R A T 2 e

2 e b B 13 -
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Ao WA RAE - FBRLE £ FIG v IR SRR E K Dl
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TAPEG S F T E o BRI A 2 S ER
PR REF I foiptkih@e j Mo » R AT - BATE w o frt P4

ARG RARNE R G AN

AEmSURE IR TR TS (R AV A (E RN TR E TR A A
FEIVEE > BEHREEE SR - B RS By ARV R AR - A
ROEEERES - Krg 2 —ERES AT B FE o T R e AR B
i - NILEEE R E RN " IREE | FRARAYHERT - fEmERY SRS
gl (REFIEEE BrY) m] RELAE] E, ~ fRG B E ST &y o RatulE
A T REIRES différance > BN 2B —IIERECLT - AR —EAE
EHEGEHIRIR - ARFIE AR - 4898 K DUEEE ~ fFfE ~ 20 ~ DHRAVERRE
HHE = R AR AR 2 -

fEm AT B8 ) (grammatology ) FEEZFTBHELAIIE J7/E 22 Mt
TAZ » —E LIRS R B ERMTHYRIRE o AR ABI AR RFNER - B

( André Leroi-Gourhan ) FURHFTERE F - S5fE HH AR AR T sm - a5y
NI A s AR I A O R B i A BRI A R R (e — 2y Mk
(exteriorization ) —4 {5 USRI - MHAiTRIZE SN L G ~ PYERY
SOt AHRALIRAIHEIE )T S A6 R ES - B MIEhzEMIg M - B RE
(Y (oA N A R S A0y T TIPS e - M AT (SR ) (Of
Grammatology) —FHHEIEH » ' 2 B2 LA ARt 1 2 > & Hooee
PETRM S 2 iEE o A LB E o B e e @
RS 28T R FHEand B AR AN Bk o P R
HEANEE T ahanIEH  BENEEE RO 2 EE05C (impression) ~ $741 »
M ERCEES - FEEERT  FRNT —EEA - B% - RE - 22
A anHIRRA R - BRI E R EIEAREE T RER  (arche-writing ) » SEEMWME
&b B EEEAERFE - & THE SR ERE - EaEE s EEEN

14 Davis, Colin. Haunted Subjects: Deconstruction, Psychoanalysis and the Return of the Dead.
Basinstoke, Hampshire: Palgrave MacMillan, 2007, p.373.

15 Derrida, Jacques. Of Grammatology. Trans. Garatru Chakravorty Spivak. Baltimore: The Johns
Hopkins UP, 1974, p.27.
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Foucault ) ~ [a[fg] 4 ( Giorgio Agamben ) ~ {2i% (Jean-Luc Nancy ) ~ SEHEF&E]
(Bernard Stiegler) & (UE R WAV IR DAY BAEUERR AR o B R
KE - BRI AR RN E s S ERUERATMERY » SARTEES M BB
Ffi (prosthesis) » Al SCARETEE LPVENEAR - I8 SRR IR RN B /Y BR -
(e baEs AR (F) ERMNES » JME& A IEHEIrHEE A& D

PYEREARHY SRR T E - A ATskAVIEZE I R B Rl - [2gifa - 1844
ZEAE (TEZEEL) (The Archive Fever ) —Z[a[FIfE 2 archive HYFRMRTIR » fath
arkhé HEEER R @ —JJHIFOR T4 B TR 0 SB— I mAIR] arkheion 2¢
archons HRf » FoREHBIEE AR - A DIME SR EEEEET
TEEFDEIFRHI 2 M AL B BT - [FIRFHE 87 AR & - HI
BABUARENELERATRE - B EARGRIAIM: - Z 0 &Y - (HERHH
R elfRlE - NMBEARNEN - S RAY - AEFHS P E55EHY uncanny
(unheimlich) JEFE 7 PGERBEAE ~ ABHEMVE o FEZEME R — 18I MIEAYE T
LRI EE A R A R TR MR - A ENRA
IR EMFEREHVIRRE - (& — TN UTARC ISR ECHRHYEERE » HfE(]
B AR AR R R E BN AR - 1 BB RS - B E D — e o TSR
ESERAES SR ERIVEE T > A ENEERER T e R BRA AR R
i Apgene ¥ o Y AEMIAE BLERAS BT — OB B T B R R LRI LRI S e
B TR A OIE - R RN A S5 e S FERR %11y LB - 18
BRI A(BLTHY SRR FE R M A fe m — TR A R ~ T2 ATE A E LS
T > FEIRHEAGFERZE - ZAREIKAY ~ [FRAKBHKAT 70s% (Roberts ) ©

2~ RRBHEEE

sCIEA A an ARG B R R - B E M E AN E S - SRR
AT MREED > sEE GRS R ARAVERE Bt IR MR AR A ]
BRSNS S A 58 - (8 AR (JEFT © sREfEBLEE s ) (“Demeure:

6 Derrida, Jacques. Archive Fever: A Freudian Impression. Trans. Eric Prenowitz. Chicago: The U of
Chicago P, 1996, p.91-92.

VoA bR H 84 ¢

18 Derrida, Jacques. Echographies of television : filmed interviews. Cambridge: Polit, pp.121-122.
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Fiction and Testimony” ) —> 5L T35 | (passion) 1 " EERE | 1F B REHIZ
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BNl © 558 Z it s NN Ae B SR E NI efE S - MERAHEL
RSN T BT F 2 o P (AR S AR EZEEMmNE T ERENR
8 A& - R EAE R SRR J4ERE - BT TEEEATIRES - fA
SRR 0 A SR EARER - BME A ABREE G AT ~ A AR S
B —EgMEMARENEE  SEURIEA T TERA AT EE: -
TPV AR ) (TR o fEERRT T B RS R FRARE R
Preniz Frids > AR IR A B EA gk o T ARPEE F - F
¥ BT A E ek LET A HRE KB A o 21 BB Y
St 58 e A[E R L PR S A AR B A A - 2 RREY - SUE DABRAEHVERREF
2 HEARAFE -
(LA Bty EH R BRI T AR F - fEm 2 AT T 15
(e S AEHR ok AR B - AR TR R R - & B SRR R
Hine 2 m?%ﬁ~@$¥ﬁ%f3@ ~ FHEARZRAY R ERREA (5 o EERHY A R T
A BRI SHIRE R o HEm L o MAE AR R B S A — B 5 - e
SREE RS EH B ~ R ERHY > A REE e B R BRI 5 e E
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BHAE TR g F AP AP RER TR G S B ERA T B
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i A o P TUHNEGRIIR N E —FERIEE (punctum ) > SEEERIGUE
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do justice to the dead ) - FEM 5y H C&i5E - E¥RSHEM S &2 THE HER
Hy&LEs - SRS BN TR R — IR & - S ESEATES - &

19 Derrida, Jacques. Maruice Blanchot. The Instant of My Death/ Demeure: Fiction and Testimony.

Trans. Elizabeth Rottenberg. Stanford: Stanford UP, 2000, p.29-30.
2 [E_LEE > p.36.
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2 [ 3 > B 34-35 o
2 [EEE3 44
2 [EEE 140 H 138 -
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)

B - IEEAVAES

% Derrida, Jacques. The Work of Mourning. Ed. Pascale-Anne Brault and Michael Naas. Chicago: The
U of Chicago P, 2001, p.140.
% Derrida, Jacques. Athens, Still Remains: The Photographs of Jean-Francois Bonhomme. Trans.
Pascale-Anne Brault and Michael Nass. New York: Fordham UP, 2010, p.50-51.
! Nass, Michael. “"Now Smile’: Recent Developments in Jacques Derrida’s Work on Photography.”
The South Atlantic Quarterly 110.1 (Winter 2011), p.213.
® EFE25-H3 8¢
2 [EFE25 H25 -
0 [ExE 14 H 143 ¢
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D EABER X - S EEeEsz REalE 0% HNEFEERE
A

31 Derrida, Jacques. “Force of Law: The Mythical Foundation of Authority.” Deconstruction and the

Possibility of Justice. Ed. Drucilla Cornell et al. New York: Routledge, 1992. P.27.
[ 3 5 250 ik 3 0 B 22-23 ¢
B EEE3-H6-
¥ [EEE 31 H 20 -
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