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Find, Appropriation, Memory and Curation: Aesthetics of Recycling the Footage / Lin,
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You don’t have to search for new, never-before-seen images, but you have to take
the images at hand and work on them in such a way that they become new.

Harun Farocki

&t

EROCERSSF BT PR R A BN A Z R et am R ERR -
Bl—fE LB {E R R BEEE RE G ERIEIE T = - HERSCET » Bz
HH— (e - BB ELHEA AR " =515 | (found footage ) iEHEHTATH AT
MEER R R P RN (SR AVERS AR B ISR R B 5
Y MHEFERMESEIVESEE 5 R 2 ERHE L P RN R 'R
FYJ7 1 © 8 e — BRI AU B T H IS E 4 T B s
BEE | HISGEATER - BR T WP e R VRITE AR M2 A1 » AT R E
PR —ERIT 2EF B PTRIEIRYEEE 7] DAE RBifig i L2 R Al E 77 NAVARES -

TERR R 2 s B A A B 4 e =y - R el BG5S [Harun Farockiffyzs
EEFSE - ik - TR NERY - EARRIBRYRG  ERERRREEr - 11
bﬁ%klﬁ’ﬁbﬁ&%ﬁmoJHmm%mmt@%ﬁf%%m%ﬁf%’

AR RENREMEEE A - CEES ANEBHAEFZHHT - R
RS A E(E GBS EDHENR - N NS A G E e
GAES » Wikt E A B AT ENIER (M2 tg B E—DEREH s T EAYAl
fE) e

F—EREEEESAINIRE » Ji&E 2011 FEEefrEFEERE TE—
JE(E ABIME4:H#%45 3 Christian Marclay {E/5: (B4 ) ( The Clock, 2010) o

HEZNE —RSE R LUBTE R 7 BEETRRIM AR i > AR T AR AR R 4
FEI  EREBFLNEGER M (RGN EENSIE  EBEER o Rl
BUEHTEE T R g ARG B R E L - TR ER M JEEESEER -

i B =52Z— " Christian Marclay #YRI{EREARE » FAFT ] DLEHR Mt RS2k B &
SERIHE SR - I BAR Rt s B & 48k 5 UE HETTRIE o B R R R 25y
A B s RENE — (M SR - TEM 0 S / S8 EF (8

! @2 |5 Cathy Lebowitz. “Too see or Not to see”. Art in America. 90.9 September 2002, pp.124-125.
http://org.elon.edu /arcturus/currentissue/technoarts/toseeornot.htm (2012/4/14 3|

2



falUEZ:) (Video quartet, 2002 ) » =02 (ZEEE) (Telephone, 1995 ) > EEEER (L
BEEENE -
(g8 ) EFEm - bR T IS s A e S R B AR 2 5 (&2

AR R RIE T~ EAHREN) » &R AR PHIEr 77 =B % T Bl
IR - EiEEi i em L REER 24 /NFE R Gig "8 L, 2EE
Al A S ) - Christian Marclay $4H1 7@ A8 T EUR—K 24 /NS
—IrEHVESE  EMECE R RS M SAER R - B R B R A
HOAHRARY 388 o S EE A (T RE R B S T2 ARRAIRT B - I O A Kt e
BT HEER  WRME T BONTRRETE > SiE R SRR T
BFZ1 - FIEE R P LESE 2V &Y o thE R EFRaE BB N 12 B
3 57 BT ER THINE L] - WIESF &2 12 B 3 7y < EEREERE R Aa 8K
T —EERAEE R E R |

B s AEENER > ERENEERIEE VA R skt
FTA %/ VTERE ? RS PR A B H OISR B R EER
UABCIEREHY » (AR D RIS M BLE IS EAERT - 21< Christian Marclay Fi—+%
NEEN AR E B IRARER > 11 B b — SRS AR E R R &
BRI T B R B PRy IR e T - PR N PCRE AV E T
= MRS S — TR N RS - BIEERR T 2= R nI 2 ey
NI B R T B4 R E R FE AN (PEAN i A T 178555 i (establishing shot) »
B HE WA REA O E R BRI M RHESE - MiEER Rt Christian
Marclay B] LUSAHGRAMIREG— @ Em AR LRSS - ik #E—0i
i BESEEER G B CRYEHRERE - FRtaRz R AR —ERRE LR A
FAIRRE K E L R RARVETE] - I DM AIRE ORI i E O — S eI A £
Rl AZE B R VB SR - EMEREERENS - (FE O E Rl —
#if -

(B2 H AT G > EER & 24 /NFIR R TR S B ER A BT PV LR E AR
By NFFREE I E AR TIRAWE T At S A A EE A ESE
Y (L FHN R OB A 1A &SRS 2R ) » (ERR I
SO B RS MR e 2 M 23— SR ke — iR
FEiEJ7 HiChristian Marclay =B fIfE%E - e A sken - B E A

2 B Art It %t Christian Marclay FT{ESHEE -



Foom T SRR R MABEE - (HERVERILA—EEFTREN 16 : 9 A2
EAREFEARIE R RO AR E g - Sz R R IR I EA R B [F —E B 4 —
ML) RIS R R R B RS2 AE K&/ NI N — (] BR i Y B SB[ Y R
EZ VAl

Christian Marclay FF{E S8 S KDIFEE (scratch ) BEBE R VEE R
BIE - $HARER » $f S — 5 i P HEL A 2 iRy " B ) (readymade) @ 55
—J7IH > FRBIER EEE BREKEE « SR - & 2 ERER AT EH YRR - (A
T (EER S YEIRE 2R T 858, (found object) SEERFIFHA S 4E
thffy T ELgaITa% | (concrete music ) SEEE - EHE [ it BT LU A S EAIAIE -
TETE PR R AR - A GBS b H I —iRIR IR ARIE  # EAN Erigia TS [ 278
%o BE L i (B BEESNIE S SR AT T TR
ME & LA — Bt FR BT S R —— S R Ay i - MRS e A FrRUE A TR
FEFET RS %] 5 (memento mori ) ARE © (Hf) —({EhAZSIESBAIER - °

% Christian Marclay 895y - AP @S5 an e B Ry i L B sy F
A BEEYEE (B S TR B E RS ) - A R MR R
wt A DAsE st s R E BNV T Al DUIRE 20t » WS Al gE R AHTE] - EhaiA L
e RS N R i e I /E 3 Harun Farocki » L 88 39758 F B i 2245 2 EXRe 44
EEHIITIMEZEG] > Ff T BRI E R EEEEERE - EATT =R EEY
1 Christian Marclay #9352 5F A ILERFTAE -

Harun Farocki 7£ 1995 4> t 5 2 B s [t Ty 100 RS B e 7 Lumiére
R EFATRNE SR (TATH) > I B FEEREA - #J7 (1895
FRYEE - 1975 FHYTER] - 1926 FHYERHE ~ 1957 FAYEE ) T AN
=% Bl 3% 0 PR (T ABER TR) (Workers leaving the factory) —f -

FEHR TR BRTA—SE BT T B T tb—EEEL SR a0
FESE R —EHZEHRE - (2R EEEAESHNER - BRI HTEEE
Harun Farocki 5 CiHYEE (ZEEFHE /RN DO e a8 ) - BHITIEER 7D
Wil fe B RE  FE a7 HPBUaES 18 N sm e iRl i

http://www.art-it.asia/u/admin_ed_feature_e/yvKBQHCwb9cmLxYnEO2I (2012/4/15 3|&&

AL -

* Douglas Kahn and Christian Marclay. “Christian Marclay’s Early Years: An Intervies”. Leonardo
Music Journal. Vol. 13, Groove, Pit and Wave: Recording, Transmission and Music. 2003, p.19.
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1> Christian Marclay and Kim Gordon, “In Conversation” (2003 ) . In Sound. op.cit., p.157.

® Douglas Kahn and Christian Marclay. “Christian Marclay’s Early Years: An Interview”, loc. cit.,
p.19.

7 Glen Helfand. “Pop-Pop-Pop-Pop-Culture Video”, Wired, 02/05/10.
http://www.wired.com/culture/lifestyle/news/2002/05/52031 ( 2012/4/23 3%
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8 William C. Wees. “The Ambiguous Aura of Hollywood Stars in Avant-Garde Found-footage Films”.

Cinema Journal, Vol.41, No.2, Winter, 2002, p.3.
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2 William C. Wees. “The Ambiguous Aura of Hollywood Stars in Avant-Garde-Found-Footag Films”.

loc. cit., p.8.

21 Guy Debord. “Methods of Détournement”. Lévres nues, no. 8, May 1956.
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2 Willam C. Wees. “The Ambiguous Aura of Hollywood Stars in Avant-Garde Found-Footage Films”.
loc. cit., p.4.

2 http://en.wikipedia.org/wiki/Martin_Arnold ( 2012/4/26 ;%%

% http://www.youtube.com/watch?v=LgqH3PK6-3Q&feature=related ( 2012/4/26 ;%
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