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EEpEr it el 2 B - MRS S K ERRR2 45 (moving image ) i F({EE4H
BRSO RRSRI Z1] - BZR 1B N EE W R Ay e - BERAIM
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S LM E IR T — BT H SRS W 2R A O MR E AR B
Famed | LR GIEREEE I » TR AU ESFE DL AR S I s B i e
TSR B R VAR R B B R B SB35
B - GBS (MEEAEE - S8HEE - ITRAFRESE) - PHEM— i
BIERHE * (figural) T8 - f—3R% > E5EE SIS RS SE PG
SRR M ECA RS M rT S e R A 20 TR £ (medium  specificity )
AN AR E 5 AR AP ES ERAE T & — /IR | ° (postmedium
condition )  FH It » WEAE 73 1145 [ 7 #EER 52 B T AR A B G A0 2 e 2 T 4
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HEVIT S » FTesfVEsiii SR PRI E S - RS I - (B 22
G E BB ENETEE | —BR&I#HE (logique formelle : 443 -
S~ SR ) BLEE#EGE (logique dialectique © 5 ~ FERZ) HURZBIRHE > A
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TR ENEEE (mobile practice ) fifkra ket « ‘= RILISETERATIE 281

! David Rodowick, Reading the figural, or, Philosophy after the New Media. NC: Duke University
Press, 2001.

2 Rosalind Krauss. A Voyage on the North Sea: Art in the Age of the Post-Medium Condition. London:
Thames & Hudson, 2000.

* Dominique Paini, “Faut-il en finir avec la projection?,” in Projections, les transports de I’image.
Dominique Paini (ed) . Paris: Hazan/Le Fresnoy/AFAA, 1997, p.170.

* Erkki Huhtamo. “Natural magic: a short cultural history of moving images,” in The Routledge
companion to philosophy and film. Paisley Livingston and Carl Plantinga (eds) . London; New York:
Routledge, 2009, pp.9-12.
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BT ~ SR SRR G &Rl (video art) SEUEAHREA - RFTEIAL 0 SR E T
W 1960 FA - DU IS B - Attt R — B0 2 A B i
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Z7 0 AF % H R LSRR LR (L EGERR MEEE A ) 2 BRI -
EAE B NG i A0 S e (feedback ) EREEEE FHHEI H G
(audio-visuality ) ZFE¥(E2{5 (imagery) Rifd - O BN H MBI G
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Vostell ) 1y (B R EHEEE) (Television Decollage, 1960 ) ~ Efi4% (Joan Jonas) Y
(FEEH ) (Vertical Roll, 1972) 21| FL&& £ K4 ( Steina & Woody Vasulka ) fY ( {¢&
U (Heraldic View, 1974) & Bf& & 407  AMELILL - B 1973 Mg
HEEfG (Genoble) [z A EIELE | (Sonimage) #Y=%# (Jean-Luc Godard )
INEBFRGHVEE TR (BFG ~ E18E ~ iR ~ B ~ e S ) AR
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BT BRI E R ) - 2R - BEE S (B LB S L FE IR Y ENRE 2R
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i R TR EE e R FeR YR 2R A S A RS F B TR B
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° FHE (Arthur C. Danto) » { fEEEfIFAR4E 2 1% © HQEETELE 52 %8 ) (After the end of art:
Contemporary art and the pale of history, 1997 ) - #RFfIH ~ BfEEZEE - &1 Z8H > 2004 > H 44-45 -

® Chrissie lles. “Video and Film Space,” in Space, Site, Intervention: Situating installation Art. Erika
Suderburg (ed) . Minneapolis: University of Minnesota Press, 2000, p.252.

” Philippe Dubois. “Video Thinks What Cinema Creates, “in The cinema alone: essays on the work of
Jean-Luc Godard, 1985-2000. Michael Temple and James S. Williams (eds ). Amsterdam: Amsterdam
University Press, 2000: Antoine De Baecque. Godard: biographie. Paris: Grasset, 2010, pp.561-563.
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B ZAF - (HFE{Z ) (La Chinoise, 1967 ) F i (S E ERIVEA B ETSR
FEN=EIERES =S I-1i
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FEB I ERAGITE T ERIEER R E < FE B SR F MR S E
BRI FR E AR TS 5 T TR S o iy

T R RE - W] A R SR B2 SR A0 ) H I ~ B 1 ( Jean-Louis Baudry ) »

JKfm (Peter Wollen) JE2Efy T epiE R, (AR T IEEME " 4EHBER
(Structural Cinema) £ 323 88 | 2 (Para-Cinema) MJRIEE ) % AYE
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( Guy Debord ) 558 5m 52 B [55E I3t B ES R s BUAELA R SVt K Bl i%as & 8

LIS E TR R E T2 TR RAGRE MR ERE AV EEE -

FH [ — i 25 A B Y B i L B R ) BB R SR 2 1 Sk (5 Al A (5] — e
FysEfee - falEaEr (Vito Acconci) Hy (rfidt) (Centers, 1971) Jy@—#l5 |34k
PR  TEEEMES T BAWEE R E E 0 G T e fa e EsRoE —
BT L B TR RN GRS R G ERER

1 Antoine De Baecque. L’histoire-caméra. Paris: Gallimard, 2008, pp.55-108.
12 Jonathan Walley. “The Material of Film and the Idea of Cinema: Contrasting Practices in Sixties and
Seventies Avant-Garde Film, “in October 103, Winter 2003, pp.15-30.
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TIPS BRI REE R (L o (P o) [E HA 2 BB ek G pkin ((Z2HpiFfE ) CAir
Time, 1973) ~ ¥z - FFALEHT (Lynda Benglis) #Y (Fi1E) (Now, 1973) - 3£ &

(Bruce Nauman) /9 (JigiE#ny E T E8f8) (Revolving Upside Down, 1968) %) i
1970 SRR EE A LR MERIHYAARAE - TLHZE 7574 (Rosalind Krauss )
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sy i g i R R EE AR AN B R kG & fERL (reflexion) HYEET- - fiE
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RGBT S - PR AT IR 35N 8] — R - Z2B (Jean-Pierre Léaud) 7+

(BT ) VBT - BRAIACEEIB AN S - BRIZM 20 fif1Eh% 78
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B (75T . ) ( Six foisdeux/sur et sous la communication, 1976 )~ e gE25iy ( o) ~
Eilszay (B A#E) (Left side Right Side, 1972 ) ~ Kf# - ZE R (Davied Hall )
iy (iE23E ) (This is a television receiver, 1976 ) ~ 24t ( peter Campus) Y ( =
fEEES ) (Three Transitios, 1973 ) ~ ZEH#) ( Martha Rosler) #Y (& EAFF5EE)

( Semiotics of the Kitchen, 1975) k4B (Bill Viola) HY (S8 8 Hl—IR
B£% ) (Reverse Television- Portraits of Viewers, 1983-84 ) » 4R 175 18 f5 B Al B FH =2
HYE 2 AR PREREE A /14 ~ (B B M R A MR - S5k G—Sa e | &t
JE R E T B (videre) AYSTHATREME KR () M IR LRI EEE
BIEYAEE - A B0 ~ BiTEATE - BUGHISTS - T RE S B E S 1E
1R A -

MEREEXNE B BEIENE et G A R MR MERIRTE - 1
AR R R B E B B E 3l (prosthesis) HYEE - BRI FR 218
TE R N SRSB4 NS E AR TRVRHREE MR EFEUNA T 5

SELRAG I ) (Bt — R — B — 3T ) ZIPREREaHEE - 10 Al
B BB S EEU GRS ARG - 1968 42 DUFER 7Y 77 B 5w 57 S R i 2 KB i

3 Rosalind Krauss. “Video: The Aesthetics of Narcissism,” (1976) in Art and the moving image: a
critical reader. Tanya Leighton (ed). London: Tate Pub, 2008, pp.212-213.
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FERVEE ~ 1940 ARG E T REEHF TR EI S » 5 1960 FAAREL
1970 FAKEHH T ITER S DUR SRR B B OB A A BY2E T - L EAE SRR
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TERE - BB 8 ~ TRLAVEIEE B B AIRS » E 4% 5 ( DzigaVertov )
sl T RGBS —EELEEE B A Yy TR ) (Kinoglaz) B i
=5 (Jean-Pierre Gorin ) 55 A\ K fiefr 7 - MR Gk as (& E DL G R EE
WroviE - R -~ S BT E RER RN T A o St R BT —E
DABE 5 A0 S5 Y i A AR SR Y s (G B A B B I R —— R 2 Ry s —
SRR 1968 FLIRK A RF G REEBE S - A E
S R SR AR IR SR v B 2R B MEHVRNE | DIEEREEE B A
OIS " BRSER G ) Y R FfB - — T T E R R [ S
Bl - 55— 7RISR 26 DR B BU e HY 7 =& Ry (TR
D) (VBT BTSN E SR RBEEN EPH LR R - PR L8
BB EE s ot o

B FIeRBbask

FRIEEIN » 38 — RS BB E R A Fehe Rl tig 22 DA H T e A A
Ror 5 HEARIEA T B C o AViSEE R EE (Ant Farm) - fif]
M2 B8lE—— (8= ) (Gueerilla Television) HYATS—— CHIHERES )

(Radical Software) HYFTEIETH - B1% » SuigatAIHCREMNTYREH @RS
(University Community Video ) ~ 404 JRYVES = /\ 5| (Raindance Corporation) ~ #f
Hodrsk 52 E (Videofreex ) ~ SS4EEERE 1,0 (Alternate Media Center ) 4t
FEEEAR /] (Paper tiger Television) HYfIEE - JIE 7 A8 sk G TR BB AR B
RIS BIEBECAREMNER - fEAD BR 79818 T ##5HE (Video Out)
1§52 00 ( Video 00 ) Z JAHYEIRG Y1 (15— F2 0V ve BT - B 7E( Chris Marker )

4 DzigaVertov. Articles, journaux, projets. Paris: U.G.E. 1972, p.30.

Y R AR B AR AR T S REEL G e 1A UE R BB
5 sk hliE =2 (Jean-Luc Godard ) DLy " ERBEETS - BE2AlEECE , IV sk - fERI4H
Bz R Jean-Luc Godard. Jean-Luc Godard par Jean-Luc Godard. Alain Bergala (ed). Paris: Cahiers
du cinéma, 1998, p.240.

18 Francoise Parfait. Vidéo, un art contemporain. Paris: Regard, 2001, pp.38-39.
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DASEARHY SR i i 22— {8l JEEE 227551 1960-70 (X - 13 HEEAH By A £ B M
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