EREM PR SRR
BRI

Body and its Re-presentation in Contemporary Art / Ming Turner
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! 532 : The body is the vehicle of being in the world - 4% : Merleau-Ponty, M.. The Phenomenology
of Perception. Routledge & Kegan Paul, 1981, p. 82.

% Goffmann, Erving. The Presentation of the Self in Everyday Life. The Penguin Press, 1971.

¥ JHZ : the body is heavily mediated by culture - 4\ : Entwistle, Joanne. The Fashioned Body:
Fashion, Dress and Modern Social Theory. Polity Press, Cambridge, 2000, p.15.
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¢ LR 5 SR 45T - 3% (Dorothy Rowe ) TE25 2 R BERA ME St 2 — T T W BR B SERL -
#E2:7  Rowe, Dorothy, “Disruptive Beauty”. In Sayers, Phil and Rikke Lundgreen (eds). Changing
Places: Phil Sayers and Rikke Lundgreen. Ex. Cat., Bury: Bury Art Gallery, Museum + Archive, 2007,
pp 29-46.
® JHC B ¢ The performance of drag plays upon the distinction between the anatomy of the performer

and the gender that is being performed. But we are actually in the presence of three contingent

3



TFRHE ABER T B8 285 - RREERTRER - BRI 2007 FIEAE
FEHIPIERI MBS 2350088 (Lady Lever Art Gallery, Liverpool ) iy » H.
[ — 251 1 [ oy WA s Y 1 o (#E=) (Captivated > 2007)  fELE(E
dat o TEEMEHEEY | IVERER - BEEN—ETEXNEEART o Mg LEE
Iy - BEEAIEANGA) - FEEYER HRIRGEL S AL - = — 2Rk
EHIRIR I B55 i — 0y =N haR s « — ol - R — et th A
BRATARNESE T - b T EEHC T 4a BRI MERISE ISR o B (ESRA G inE
SRR IENE - (FERNY PR SR HEHE S AR ENTER 55
s e P AR E SR (IKEA) RESIIARA R - BE(Ef R
A FIGEEL > 5941 > FHRGHEN A 7 R —{E 28 TLAYPe = e BERe - B e
HABRES A > trERT ~ Hr Sy B R R R A A 2R - — TR B AE
WEEE -

(FaRS) Bl —F1Fm (4&) (Captive - 2007) » NE/EHRESEIEHIY T 1%
Al AVERAD > R ERN IV ZIE R S S BN - IRE R e "I, K
ML E BT RAlRESR BT RaE IREN 2 SeEE SRS
KAl o e (ARg) o R RNEE (BIWEET) > E5(HS—
{EFEEARAEAS B rT A B pk S B IR R 7 —— B8 2 8D - fr T DA
AR AN BN BRI E bR S — (BRI E [ — LB - ZEER
DR SUBE R EHRIVE R - B2 " SUElE ) & "aoiEHEE ) ovsRE -

i BB S LRI R > (R DL SRS E R R ESI T Z RS S AR - (ME
(Grayson Perry ) o ftiljj* 1960 A=t AE A3 » 2 A DARIPEREZE ~ &gy - 4%
ALy % 2 BB SR > Mt g JE15 2003 4 [EIPEBUE MR B > SR 2R 4
(Turner Prize) » FLE55—{rFE s SEIS L BT RS o i B A1 Sh EURS D it
A SRR - BESPHERT > B TRES ) (Claire) Bz iw3lE

dimensions of significant corporeality: anatomical sex, gender identity, and gender performance. If
the anatomy of the performer is already distinct from the gender of the performance, then the
performance suggests a dissonance not only between sex and performance, but sex and gender, and
gender and performance. #5£:% : Butler, Judith. Gender Trouble: Feminism and the Subversion of
Identity. London and New York: Routlege, 1990, p.137.
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