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B HEH MERR 1927 162 X 7045 HE

R REERE [Rik] MERAHRS 82T » TX HIEARAR
Fig.1 Kuo Hsueh-hu Stream through Pine Ravine 1927
H)ﬂj —EE}EUE%E%%U—F ’ Ef[\l r%’@]gﬁﬁ\:_‘ > I—ﬁééﬂﬁﬂ ’ 162 X 70 cm ink and paper gSelected by the First
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Bl BRI Ny - MEeS) Rl -
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Hrk)y HOAGEBIRRERE - EAERR AL

1 BRI RN o
HIL#Z - EE2m A R ER (LT
Y (1928) (E2) > HEZEIUIEEEHLER B2 BT ELEGE 1928 HEAEER
™ . . —_ Fig.2 Kuo Hsueh-hu Scenery near Yuan Shan 1928 Special Award of
f)\?%ﬁ”ﬂ"ﬁj]ﬁ @ éﬁ%% E*Eﬁj 2 ﬂit@fﬁm”‘ujﬁﬁ the Second Taiwan Exhibition
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B3 MEHG mEEEHN 1927 FRARZEFESFS (H58RER

& iR AT VY < EAE =i (U= - o - WY o Aderh - HERSENT  20014F - H§38 ¢ )
%Xlﬁﬁk1$rm Hj E/j J {:é * tH ﬁ%# Fig.3 GouharaKotou Bird and Flower Painting 1927 Art work ofa judge of the First
iﬁl s BJE %E{K [ﬁj E ;}ZE’J f&fg@@ﬁi Taiwan Exhibition ( Excerpt from Liao Chin-yuan, Four Seasons, Painting, and

Kuo Hsueh-hu,Taipei City, Lion Art, 2001, p.38.)

Ti o BRI R A 1L 8 5 T S ) A 52
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X EXFEEBERCETHHAM B4 BEH ELEGE (ER) 1927 91 X1824%)
B L HETE (R 50-51) Fig.4 Kuo Hsueh-hu Scenery near Yuan-shan (sketch) 1927 91X 182cm
oy e DB ORARTIO 2R £ 1
FUASCREBES - BEFE > ERIREBIE T LIS IR E i
FRHA/ I > /NS B33 77 TR (L e P v A7 55 R S s sl
Bf% > i BRI A BH S B LR - milAR S v R LKA
fn o AR Dtk fERE - SR A ERE RAIBIR » BEK
[l LR~ e B EE R A (TR/ R 50-51) o BEFRER
WAYE B R A ST b AR 12 - (s 5sA RIS 19204 Ry L
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JRUKS P RE R B AR R (B o TR B2 B o BT AT LR
ARG Mmoo CENLMGE) o SR IMR PRI R EE
A e BT o 0 B % (H B K — T3 THI #E FB KRRV AR IR
B2 A > DABGE T E R R Y B L ARG A B 22K T — (32
IE AR ZE R s — 7 HI#E H THEER K AL A (AR A B & (L
B 0 T 2 R G RS A TRl e o R
s S LB AT SR A (LS ETE A AR g XA L o

EfFERENE » A RE AR RN 25
B b 77 S ) A i U7 o A 0 B AT = E— RO RS R o 57

@5 ZE&£FA (HataKinseki, 1855-7) FH#EILoK #91925 145 X 42445 ¥ 8 - (HWE5| QEILE
SRIEMEER - (MERERES) - Adt™h - BIZEREYER » 20075 §199° )
Fig. 5 Hata Kinseki Green Scenery about 1925 145 X 42 cm color ink and paper ( Excerpt
from National Museum of History (Ed.), The We/ Ching-deh Collection of the Painting and
Calligraphy, Taipei City, National Museum of History, 2007, p.199.)
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EEZRIVED - WIFFWIFAE 0 [ HREEE —EHEAEA
TEILR 2 Fa] > AT DIAR G AR AR L — e RS /kim i > E i
iR NIFREEMRA - | (1955 :72) o ERARIVZEM
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121E (BEREKLRE 2000 : 73-79) o

FATAT LLFE BB AL 2Tk - i A F Al i B X
HEIREBNGREN - (854 SREFHEERNAIES
M) BIFTE - ERpth iR TEETIAIE - EBIEZAT
Bl HAURREE/ MRS £l RE#th 2% LA &
R FTHIR AR > BEREREE SR T =M% > H/M&
IR EE - {5 Ai St 2B AR P bR ROR - (T 8 E 7
BB R RR: AR SER 78 SR PR EEE
B - ML) E5iE > TG LR 3 M8E ] BILE
o [RA8] s T8 (a8 - k> BREX
B — S (Lacan) - REHEE (] (WHRE /B
) BUES > G Tkl (BVGERME ) JIFE -

B6 ZREM FMILF 1927 160 X 64445 S8 23
g g é IS - LT ) f 608 7 %4 1 T
Fig. 6 Kuo Hsueh-hu Temple among Pine Trees
1927 160 X64 cm Paper and Color Ink in the
painter’s possession

B7 JIMESE BF0F 1885 824 X 14625  |LITEXTiTARREL B8 WEH F 1929 HE3EEEEE
Fig. 7 Kawabata Gyokusyou The Morning of the Fishing Village 1885 Fig.8 Kuo Hsueh-hu Spring 1929 Special Award of the Third
82.4X 146 cm Collection of Yamatane Museum of Art Taiwan Exhibition

7. WERAARBRBERTI0 ©
8.1927% - EERERBRSMNBIRBSILN " LEBBRMMCSN , - BEWHEAEREBDEZIIERIRETE @ IMNSBEBLRBEKIIAIEEHEE (
BU3K 167-168) o
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Bo HZZ MRAEL 1929 ZFE3EEREAE B0 Bk BZTFHEE 1930 ZH4EEEAZE
Fig. 9 Tsai Hsueh-his Yuan Shan in the Fall 1929 Selected by the Third Fig. 10 Hsieh Yung-huo Near Miya no Shita 1930 Selected by
Taiwan Exhibition the Fourth Taiwan Exhibition
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FEFLIE -

feE - R LRI, (&) (1929) (He) BE{BBEIA BRURHE  ILIF E (12 E
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AR R GRIEAK (2 FHEE)
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ALY (1980) () SIS AIHE RS T
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A R B (et o0 Eemami
P1079) + FEGRE L ARAESUBAIMRIALOR - o™ Tl vunyen The Citshonyen Temple in Lngsin 1530

Selected by the Fourth Taiwan Exhibition
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B13 #%EE BFEE 1928 FMERAE
Fig. 13 Hsu Ching-lien One Night in Spring 1928 Selected by the Second
Taiwan Exhibition

B2 ALEZX EEMBUKIEE 1927 B¥ -4
FEERSE BIAEEWEEmRE
Fig. 12 Muragami Hideo The Ghost Festival in Chi-lung
1927 Silk and Glue Color Special Award of the

First Taiwan Exhibition Collection of National Taiwan

Museum of Fine Arts

y, By -
1 f oy F .y Q ¥ 0

’1‘»‘ P * ﬂ 7 Ig{ o
E14 fEEL SARERINEA 1929 FIEAEAE
Fig. 14 Shih Yu-shan Ceremony of Cahotien Temple at Peikang 1929

Selected by the Third Taiwan Exhibition
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9. BEZNRFICER (H\BeM) (1930) 2OEIBIT
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E15 HEt EERE 1930-1935 E16 Rt RRES HEHESBITR @17 BA5ER IR AR R M

Fig. 15 Deng Nanguan 1930-1935 Fig. 17 The Imported Stereoscopic photos and
Modern Vehicles 1930-1935 Fig. 16 Deng Nanguan Sketch of Tokyo: cameras to Japan
Ladies Are Appreciating a Landscape
Painting 1930-1935
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fE o L RYIVEMAIE B ERE - Bk CH A BN - BARER S o
HEA: - KIEHIHT EEE A S — R - ISR (stereoscope) » RIE I A BE IR A 72 Bl A i
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@18 BRI IIREERRHHAKIE 1930-1935
Fig. 18 Deng Nanguan Stereoscopic Photo: Office Buildings
1930-1935

Bl20 ZBEH mEEAREE 1930 B21 ZREHE $8F 1931

h 188 X 94579 B¥ - 18 B¥ - 18 ZBE®
y FAOEERBER Fig.21 Kuo Hsueh-hu Golden Autumn
: = 8 & &b h i EilTRE R 1931 Glue Color and Silk
g ; ;i ) ) Fig.20 Kuo Hsueh-hu Prosperous Nan in his family’s possession
@19 BEEY SIREMRMT FETRAT 19301935 16 X 2645 Street 1930 188X 94.5cm
@358 (AT 13458 - 200710 » H45¢ ) Silk and Glue Color

Fig. 19 Deng Nanguan Stereoscopic Photo: Movie Street in
Asakusa 1930-1935 16X 26 cm (Excerpt from Modern
Art,NO. 134, 2007.10, p. 45.)

Taiwan Exhibition Award of the
Fourth Taiwan Exhibition Collection
of Taipei Fine Arts Museum
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Fig.23 Kuo Hsueh-hu After Raining 1931 Glue Colorand Silk FSERIKBELRE
Taiwan Exhibition Award of the Fourth Taiwan Exhibition in his Fig.24 Kuo Hsueh-hu Hsun Garden (draft) 1932 Glue Color and Paper
family’s possession Private Collection Taiwan-Japan Award of the Fifth Taiwan
Exhibition
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B25 ZEH BEILKLE (B 1927 91 X 18245 ¥ -
Fig.25 Kuo Hsueh-hu Scenery near Yuan Shan (draft) 1927 91X 182cm Paper and Color Ink
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B26 R&FkH WEHEEIE 1043 FHMEHE R483IEM
Fig.26  Wu Chin-miao lJingle Exercise on the Radio 1943
Photo at Yang-Mei Provided by Wu Jung-hsun
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Fig. 29 A Poster of Nihon Rounoutou
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= Fig. 28 A Poster of the Industrial and
Agricultural Art Exhibition in Election Campaign 1928 (Excerpt

Soviet Union 1927 ( Excerpt from from the Commemorative

the Commemorative Album of |u-famm B8N Album of Chien Chi and Taiwan
Chien Chi and Taiwan Farmers’ W | - SBEcRAN Farmers’ Combine Movement
\ 7

Combine Movement Exhibition, Exhibition, Taipei City,

Taipei City, Department of Cultural Department of Cultural Affairs
Affairs of Taipei City Government of Taipei City Government and
and CGCH Foundation for CGCH Foundation for Education,

Education, 2004, p. 62. ) 2004, p.63.)
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