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Abstract

Museums hold ritualized purposes; they are worlds created for the sake of rituals. 

In 2011, the National Palace Museum (NPM) collaborated with the Zhejiang Provincial 

Museum in curating the special exhibition of Landscape Reunited: Huang Gongwang 
and Dwelling in the Fuchun Mountains, and it also presented Beyond Landscape: Huang 
Gongwang and Dwelling in the Fuchun Mountains New Media Arts. The latter, inspired by 

Huang Gongwang’s (1269-1354) masterpiece Dwelling in the Fuchun Mountains from the 

Yuan dynasty (1269-1354) recreated the “classic” using new visual languages. This study 

draws upon the concept of “medium specificity” in art proposed by Western modern art 

critic, Clement Greenberg (1909-1994), to examine how canonical works are recreated to 

produce new visual narratives and spatiotemporal translations via a shift from traditional 

painting and calligraphy to new media art exhibitions. Further analysis is conducted based on 

the following four sections: 

1. Introduction

2. Modern Interpretations of a Classical Painting: Landscape Reunited: Huang 
Gongwang and Dwelling in the Fuchun Mountains and Beyond Landscape: Huang 
Gongwang and Dwelling in the Fuchun Mountains New Media Arts

4. Spatiotemporal Translation of the Classical Canon and the Significance of New 

Media Art Exhibits

This paper affirms the constructive significance of digital exhibits, which include 

creative artworks, redefined artworks, and digitalized visual narrative storytelling, among 

others. Nevertheless, it highlights the necessity of avoiding an overemphasis on an array 

of audiovisual installations, as this may potentially lead to contentious issues rooted in 

excessive entertainment value, along with concerns related to their archival and preservation 

aspects. Furthermore, emphasis is placed on the pivotal role of viewer engagement in 

defining the artworks shown in a museum, proposing a thoughtful examination of the 

challenges inherent in returning to the traditional Chinese art historical viewing conventions 

when contemplating classical artifacts within the context of a ritualized museum setting.

Keywords: Canon, new media art, medium specificity, materiality, spatiotemporal 

translation, museum
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