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Abstract

Ms. Chen Chin (1907-1998) was undoubtedly one of the best among the veteran painters in Taiwan, and 

she was a pioneer who made many records with her outstanding achievements. Starting with the 2nd Taiwan Fine 

Art Exhibition, she was selected for three consecutive times to show her artworks and was then exempt from jury 

evaluation for the exhibition. From 1932 to 1934, she served as a review committee member of the exhibition 

for three consecutive years. In 1934, she was selected for the 21st Exhibition of the Japan Academy of Fine Arts. 

In October of the same year, she was selected for the 15th Imperial Art Exhibition

Taiwanese “Toyo” painter to be selected for the exhibition.

From 1934 to 1937, Chen Chin worked as an art teacher at Pingtung Girls’ Senior High School. During this 

The Women of Shantimen Area, which is an important visual document of indigenous 

Paiwan women, and the artwork also opened up a new painting theme, making the work a masterpiece of her 

painting career, and it is also an artwork that is heavily discussed by later generations. Previous studies on Chen 

Chin’s professional career mostly focused on the perspective of her as a “lady painter”, arguing that her paintings 

are mostly “images of beautiful women” that documented women’s daily life and fully demonstrated the exquisite 

and delicate qualities of gouache painting, further focusing on the femininity expressed in her paintings. This 

discourse undoubtedly excludes women to the private sphere of personal family life, ignoring the trajectory of 

historically.

Chen Chin’s outstanding accomplishment is a testament to the existence of great female artists in Taiwan’s 

modern history; however, how did women pushed to venture out of the private sphere of the family along with 

a voice in the field of art? During the process of colonial modernity in Taiwan, facing both colonialization and 

modernization, as well as internal colonial tensions under the rule of the KMT government, ink painting took on a 

hegemonic position and was referred to as “Chinese painting,” while “Eastern gouache” became overlooked. Chen 

Chin’s art practice gave glimpses into these subjects, including multiple issues on power domination, such as state 

rule violence, patriarchal system, colonial historical reality, and social exploitation of the indigenous society.

This research attempts to review existing perspectives based on feminist critiques to interpret Chen’s 

professional art practice under the multiple power structures.
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