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Abstract

Contemporary video art has demonstrated aesthetic exploration to a certain extent 

through its openness on the subject of cross debate on “film/video” in the Western 

moving-image history. For example, American scholar Kate Mondloch once addressed 

the screen-reliant phenomenon in contemporary artworks. She also pointed out that 

would become a stimulating mix of moving-image media and artistic/sculptural works. 

Furthermore, Taiwan’s scholars have conducted various relevant studies. For example, 

Sing Song-Yong examined the transition from cinematic to the new cinematic; Shih 

Wei-Chu studied the interdisciplinary alliance between film and video art; and Jiang 

“remediation” and presented the changes observed over time with how video works 

are displayed. These studies revealed that the presentation strategy of contemporary 

moving-image works is to detach from cinemas and to actively and continuously expand 

into a much broader territory.

segregation between the two as seen in the past. Therefore, this study will mainly 

in visual art venues. Furthermore, it explores the issue of mixed identities in “artist/

director” to position the current redirection of Taiwan’s contemporary moving-image 
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