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Abstract

Contemporary video art has demonstrated aesthetic exploration to a certain extent
through its openness on the subject of cross debate on “film/video” in the Western
moving-image history. For example, American scholar Kate Mondloch once addressed
the screen-reliant phenomenon in contemporary artworks. She also pointed out that
faced with the dominance of prolific video dispositive works, screen-reliant visual art
would become a stimulating mix of moving-image media and artistic/sculptural works.
Furthermore, Taiwan’s scholars have conducted various relevant studies. For example,
Sing Song-Yong examined the transition from cinematic to the new cinematic; Shih
Wei-Chu studied the interdisciplinary alliance between film and video art; and Jiang
Ling-Cing interpreted the feature transition of video art under digital structure through
“remediation” and presented the changes observed over time with how video works
are displayed. These studies revealed that the presentation strategy of contemporary
moving-image works is to detach from cinemas and to actively and continuously expand
into a much broader territory.

In recent years, a significant phenomenon is observed with video art “stepping into
cinemas,” which is different from the previous expansion of exhibition spaces for video
art and experimental films. Moreover, it is not surprising to see creators of contemporary
moving-image art switching between films and visual art rather than showing a distinct
segregation between the two as seen in the past. Therefore, this study will mainly
compare and analyze film screening formats used for video art and presentations done
in visual art venues. Furthermore, it explores the issue of mixed identities in “artist/
director” to position the current redirection of Taiwan’s contemporary moving-image

presentation after the transition from filmic to new cinematic.

Keywords: Taiwanese video art, experimental film, cinematic, filmic, screen-

reliant, intermedia
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EANBMBERNSH & T8GEN) (FRE-FRER WFE5%
A— TR R ERANENMELR o MIREEE DUESRE R IER I (ERA AV -
ETRGEMARAC SR - TRA]RAER T BRI SRR > (BEE bt
BNRESME  RGEMEETRECEN EHAAERD > CHENTR
7%@%%&&*#%@2  ASELL T8rGE ) ERMAELERE

C TERMERRME 2B RERE  (FRERIBREBEIMNEL
(Cinematic) ° % B2 W#%L  EMHEEFBRENEREY  EEEY
MERAER > FEIET AR LR TR EAEE AL SEHNEREASE
i B B bR O R 2L AR R R A RS > RIS ETE L R/
ot TREEM - BMRXELEREY) EITHRERY - MR g
BRI » AT ER O B R B SR (R T A B B FE RO ARRE > MRV TE R
# L — o = B RE B ST A B 1 o

BB EMAERAR B GIAN LA 5E « SR s L F - EhiHTE
5 (Aphichatphong Wirasetthakun) 55 A &2 M AR L E ERVEIIEE o ML
LA AR A AE 2023 B G IE BRI AR BB E - BLILE R  Fra I ERAE
MM R EE T B2 A R A RRE o MR SREEMER—
EmABEENTGREERERE . KFESH Al M —REIRRRE  EIREE
HRAREYE  PEF SRR RERHESR - BEE  FEMRA
BEHER A B TIE BRI > BIATER AT - 308 (Douglas
Gordon) {FEFE 1 21 HACHIEE)  (Zidane, A 21st Century Portrait, 2006) > i -
AERF (Shirin Neshat) <RAFA L AFEZE) (Women Without Men, 2009)
SRR - 2R (Steve Mcqueen) CHEH.ZLY (12 Years a Slave, 2013) SHZ -
EHE (Richard Billingham) - {EE THIFCLIE) - (Ray & Liz,2019) 5 o DIZ &
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2 BREREMEABMR GRS T2 (EEREENNGREE— (KRR
Wity (25 @ ZREMTPETRC 2021) > H26-29°

3 fied TERME  (Cinematic) TEEFE MEMEEGMAMS  WE TEXRAE  ARITIEAE Y B
S s AARERYGESERE o Btz o EERBE - JIF (ohn C. Kelley) 15 (E
#E)>  (Cinematic”, 1964) — X HEIFTTESZR o tZZR 0 [ TEYH] EER - £
SRABMANETT > AAMBFTROAE EH B T RM o | A ACEERIZEIEM
B BB B ER T WAL o NORSUAIEE HETRES T2 H | John C. Kelly,
“Cinematic,” Studies: An Irish Quarterly Review vol. 53, no. 212(1964): 421.
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EEB Y c 28 | <https//mag.clab.org.tw/clabo-article/interpretation-of-contemporary-video-art-in-taiwan-
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HE L WEEEMRREZZER T EAIFEEE AR LR PEL
BEBE FVRBS MR -EERMEEN HE)  (belatedness) HREE o
FrEEmy Tite) - IRIBERET - & FHE4E (Dipesh Chakrabarty) f° (F2JER
BFEREET)  (013) —EFWEE: [ THK) MERQRLHEAFA
Bt R o R —AA BB AMABRRGGERT  BAT MR F—HF
B FE > MBERBEEQEBHEFHRRARE [HE) - W tEERS
B9 (GillesDeleuze) E#E) (repetition) ~ A% (generality) £ MHHML
(resemblance) Z 7= SE—FfaH © [ TE#1 7 EHFHWENETG 7 A
EREBEERRGFE ) Rl SEREBEMAIHERCRER > &
EREN R E R RSN R R REEMERET G ER SR 5
A > ERTEFMR S|P/ T ARSEEMEIF - BEARF —ERE L TR
vE 5 B A A EE N EREL  (HRREAR  (HERSE R EE TR
KERHRE TRAR)  (notyet) ©

Rt HEA S E BT EAR M 5 R B AV B iR
BEMBG CDEDEENER  SRRFRE NP E  RESHY GERE
IERIMERRET 3 o P > EERBERT AL TR MRS » B TR R
B A ARV > HARBIE S H SR BT T R am » BFZEE (& DUBHE 2fiHY
ERHEZR o BIEE R - Bl KBS ATR » (E EEREE T (E AT
BEETHERPEATEZER - MieEmn i ASEEENYE - v f—
BHIF T EY - BE - EREFEUNTR  MRBENZREEE]
REIE R NEREGME TEMRE ) (Aists Film) —f% © 55 HEZ
B LR B RSR (5 (E i BUANERRETHY. <E7K) - (2019) o BEARULIE—HT
TRBMKE TR SE HNEEY R ERE RS )R B R M
fn o BARERY A E B R r] DUHETE R R B 2R AR R3] > A2 — k&
EE2RFEERE o

BB o B R A B SR AR 1 ot K B B B EL A AR R M B — T T
BERMERE, o AN - HEHNE (Hito Steyerl) WAL TR A BB TR
REA FRASFROUNFFT B ARHEL EREL—HERARA N

Wik

k

7 SEEFHEIE (Dipesh Chakrabarty) ~ HRIA(CFE > (ERMGERIRE  FRELERID - Kk
1 (RIEREECARERT Dafft - EFNEEREA) (B BRARSML > 2013) » H3.250

HBIERAE A RAEAMBEET Pooran  RMERERZAR
W RARBLERERYGRALE s TE - 2FIREHBH > RGHH 0 &
RIEYR TR~ HERBHRAP  UHALE S RMT AR > EAR
ABA G TN ) S AL BREREYHEEMAEEE - R (Yan
Beauvais) * HIfS CREEE) (2005) —xH @ FOEREHEILBENERE
AN E T B ANE GRS A ENRE  EERHEINER
BERBAHMNBREMRTES o MEMFS
EMBEE  w REF O T XM G H RG5E » Bibih @ Ll
BEABE KRR (EE)AME)  AHHAEHEE T Boi-i
ZHBN CEBAEHERAZN TN wREREY G AREES
FoREBIRNAE MARNACTEARTHIHFAZ— LAE
BYREASE o HLhhdgRkEH X LA RRB L
Mot RF o MR THSRETR  ARGHREOERBLET A o’

BB > BT B RERSEZEREE  BEREE LM
KR MR R FR MR BRI BRER » dEmih =25 iUt Sz
BRIk - AT AR ERAIZEIREEPARY =R - B zef] > it B
BEREE AR RASRBEmBBE A B ER kAR AR - AR N
B MRS BEREVSEE LR TRURRNAREY - 52 Y Y
EHBEMNMERN AR ST BERBEREB B (dip) LHHEK
EOREMAXERIFENEGERN BN > maFmEEe MEit)

i 2 1 Stk E R - BMENRR R AR I BRI AR MR 2

- BREREr B R

PRI BB EER 1C i RS IR R BT AR
REER FRE-REZERE N Fabiln  FHERORZRIEECERE
PR E AR AR - IR iR R AT RS AR
EE - 1B E (Regis Debray) TEHIEAREZNFBAEER OB ERHEEE

8 Hito Steyerl, The Wretched of the Screen (Berlin: Sternberg Press, e-flux, 2016), p.33.

9 BA - AR (Yann Beauvais) * Ahim Tan 7% ° GEEER) ~ WRR (BURRNPERE—8
B BRRE) B (Z8 > 21 2005) o
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DEWTE) o BRI DAL (perspective) —7 > FHE LEKIFH
ISP T2 (optik) » #EZ  MERTENAE » (&G R R
FREEEIBTEETNEALE  CHRBEFENGRYE . L 2
ME#E (Camera obscura) ATZEMRMLRMASMERE o AT > ANNIATAL > BHIPHREE
RN ERBGRITEAME - ERATH ek RRERMERNEERE S
EVEECEA 8 T AR B R R R E B B AEE > T2
FIEAE R ERAVERE - BB % 0 R (videosphere)
REEIRY > TR — G L EE A ERVRTE » SRARE PR R
EEEE (fractal) & "
BULER  BEEMEREE P UBSETHRE GRS EELT A
18 TiRGEE R ERRI R IR 23R o REE R HE e B A
B e > ERRBEMNR R - Ok E FRR KBRS B
EREY W HES BB 5 B AR c BEEEEREEEER
GEfR 2 E AR > AT EEEN LRI RET RN MR
A= B AERRY R A LETEE Bt AR EREETER
R RS EAERE S IRET LR R R ERERE  JI > Bk
GEfT B ERZFNEE - DURERGE NS H BRI EREENEE
Tk EETREFERNS TELEY) > NS SSRERTIH
BEZR KEBIETEERINIRRER
B THEIEER ] (expanded cinema) MIRFZY @ ZERENEFR - 45 ME
(Gene Youngblood) {EHIEREEE o FEMAY (HEIEEF) (Expended Cinema,
1970) FREZRT HIFEE - B (Sheldon Renan) 1 (SEBIM T BEMaR) (An
Introduction to the American Underground Film, 1967) ZEAEr - BHEH THP B
BY WEE M5 [HETYERLRCHETY LERYL » mt—Mai
REGHMGIE  LHRESRACG T QB - CHIREE S FARBRNY R
s s MEMH RO AER > AAERAF G T T TFAIRBME - CR/TH I

10 BT CREERTRRGEIR-ZERGEMERMZNE (W) - e
RIS AT RS A B R ) BRI @ H A (20224) ©

1 T CREBERR THORMGEHE—SBREGEMBRIT 2R (IR -

HHH

Liberal Minded Adults Only.

menewasierl  §the CINEMATHEQUE

Cinema today is in revolt. In an
attempt to rid itself of the con-

~ PREMIERE TONIGHT! FRIDAY, FEBRUARY 16 .
EXCUSE THE DELAY . .. BUT IT's OPEN AT LAST!!!!!!

JUNE 15th

COFFEE HOUS

LOCATED IN HAIGHT-ASHBURY'S PRINT MINT NOW SHOWING
- TWOTOTALENVIRONMENT FILMS.

“ANDY. WARHOL’S EXPLODING}
PLASTIC INEVITABLE”

TOGETHER WITH A WARD—WINNING MIND—BLOH‘ING

- “PLACES OF PLEASURE”

5 “l‘iﬂ'w;mﬂmua-p.w--....ﬂ- -

THE: ﬂﬂﬂl» ..-IIIMWDEWMM“ PLACE IN TWIII‘B
Eﬂﬂ'l'-ll\"l;m!l.s arunmirmmm A :

SEE Gene Youngblood's
Cinema 12 Column

-

Bll 1968FHERE (Ann Arbor) ZRIESIN MBI B2 &8 - XH (Andy Warhol) T‘%ﬁmonematheque Coffee House

E%) (Expanded Cinema)

B GRREBORR) (Exploding Plastic Inevitable, 1968) NESEE
BB AR : Jonathan Walley, Cinema Expanded: Avant-Garde F//m
in the Age of Intermedia.

ERARERETHE (film) ERT AL T EHHYE (effect) ) »
Mok > BE#AR - BRI (Jonathan Walley) HIZETE (BB © B EEH
ﬁ%mﬁ$w>(@mu@m@h%M&@HMmMM@Mﬁﬂmm
2020) EFE L [HETH AR EYARBTAET O RBERA ) !
Heb o (EELL 1968 FEBZHE (Ann Arbor) ¥ EIZRIBILES » LUK
A4 2238 - IRfaf (Andy Warhol) £ <211 Cinematheque Coffee House & it <
RYBBHINIRY  (Exploding Plastic Inevitable, 1968) HIVEHER] o (B 1) -
(B2) KA RE RS AT DU R B A B AN BB — o 1
A T 2 EEEA > BRI ER > BRI B ECE HEN
TRNE 1A ZZLE ARG BPIB © BRItz At > #8E HRY
A EK (mirror ball)— RIPHIEEE R K AR Kt » RMSERT A
WA o TTE 5 — iR - RIRZE R % Z=MN5ES  BICRRNR
TELE - B - BARE > mELREIET » rIER AR
IEE R B TR EIT ) (Intermedia art) BEPENREZ G ERAE
PHEVEGH o

—\\

\_

12 Sheldon Renan, An Introduction to the American Underground Film (New York: E.P Dutton & Co., Inc.,
1967), p.227.

13 Jonathan Walley, Cinema Expanded: Avant-Garde Film in the Age of Intermedia (Oxford University Press,
2020), pp.13-14.
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Intermedia Chart

Dick Higgins
Fluxus (objects, % @
cinema and perfgy ||Q
) C ‘54
“ Graphlc
Music
H ¢
appenrrg Noi
D: Theat
Molvena Italy

19 January,1995

N/

B3 5e - A&HT (Dick Higgins) B TEEEEE8 1 (Intermedia) #BRER > (eI UBR R
HE R EN (1888) 2 BHER SR o B /2R  Dick Higgins, Hannah Higgins,
“Intermedia,” Leonardo Volume 34, Number 1(2001.2).

FHE BEE  (ntermedia) BERBEERREEEZH (Fluxus)
BT - @ (Dick Higging) FTHE M o MIFEF] 1950 AT > 7F
ZEFHD SRR TR RAERZE > BIERERZRAVEIE
B o AN AR - RERE (Allan Kaprow) ~FEMHHF - 5 AR(HHE (Robert
Rauschenberg) BLIRFK - MM (Wolf Vostell) SFEAIFS » i i (1 HF
%QWOﬁ%’%%%%ﬁé’%ﬁ&ﬂ%V%ﬁ%J(%mm@)%
ETTINIIB PR (EARY SR - #E DU R RASERRO o M EEE
BB A AR A AR T % o & R A £ 2 - E B WHE - BT LE
EBRB WAL E A fE R 0 dbE— RS SRZR RS
(combines) * T &7 5 F5 N AT\ BRELBR B A AR L A o 7
SHERRACEE B9 TR AR R B E S R AL s
Wz (B3) #52 B8 NBEE) EMd R 1960 (07

14 Dick Higgins, Hannah Higgins, “Intermedia,”Leonardo Volume 34, Number 1(2001.2): 49.

7 EERERRIEE ) (classless society) ' AYEM o SEXEMEF S EM BHEERN  #S
R T BR R F RIS [ — e R M R - I B S22
SEmt GREIEE > 2B TR BT EZ SR o IR EREN
SASGAT ~ 0T SEBEAINLEEE - EA T H Y - ERMET R —RCEE
PHEILE B RS o ' HE 0 B 1960 FARDIH » FTA EMEISER L
fEEE AL 1T/ o IRIBREVII - 5857 (Rosalind Krauss) AU FrE [
B ) (post-medium condition) & 73 75 0 EHAR N A B AR A TG > B
MR EEHH B RV o M A - 3 B R R rh s 3R R B 3
RISEERFTRENE o U BEE—D A BT ERIE M TEMA)  (artless) Y73
M ET BRI ERADNS WA — 8RR © TS A R R
(EfiiRA ) B MY BE RUAER o BEZ 0 BN 2R R
HEMRLFTE S - TR H AR RS RS ELAIBERHE o * IEERT kiR - g
#] - HR (Valie Export) HY <HEliER) (Touch Cinema, 1968) Rl ZTEEA
EAMER R P AECE R » BiEREUE T @ TR 58
W HE RN - PR LFERPOERE ETHE) 2 HBERERFME
fantys &HETTHERL - SRR —RRRMEMERE - Kt > (BRIED) (FR
PRECE RS BRI TR T » SRR [ FER NS » A A
EH R [EY) AR o

AW BRTBIEEE 25 RN THEBE®)  (Stuctural Film)
B ER RN A RIPRE - FTEsii BB RIBEE N - IRE (P Adams
Sitney) 1 (iHBEE) (Visionary Film: The American Avant-Garde, 1979) — 2 /1
HIE 22 o Tt T EZERE 95 R ()M REVE A& o (T2) BIRRAE
(=) B o (1) BEREER AL IS e R2EE - IR (Andy
WarhoD): RIBINERGH—FT B Bt RETNMER SE BT A M ERARE -

H

l

\

15 TERERILE ) BERAHE EREER N E - R —ERAH T REE - TAREH
F o ERABDGE - E AR - HIAE EGEE - BAREYEE SR R ARSI E
2 B Thomas Woody, “Towards a Classless Society under the Hammer and Sickle,”The Annals of the American
Academy of Political and Social Science Vol. 182, Education for Social Control (1935.11): 140-152.

16  Jonathan Walley, Cinema Expanded: Avant-Garde Film in the Age of Intermedia, pp.13-14.
17 Jonathan Walley, Cinema Expanded: Avant-Garde Film in the Age of Intermedia, p.14.

18  Jonathan Walley, Cinema Expanded: Avant-Garde Film in the Age of Intermedia, p.24.
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HrRe e AR EHESRATIE - AAHI06HE (Stan Brakhage) A RAEITR A — iR 2 iR AE
WEIFER  REERNREEBER—E D) mk RE)
FEL RTERZN ZENVEREERREE - K K& - 5E@ (Peter
Gidal) FRRHIRFERFIEA A Z » I HERERETRL YA ERN D
o Jit > SEMERRRE IEREVINER R

BHREVOAG  RERMEMXBLRAEROAR T %> AT
ARBEHRSZ MO RAERBRBYRABOLE AR TRH) 2R

7 XXM RAERH - EYAF HRAEE  ARRLZEYRTF L
BHAR I RBRATOHMER « Ak ARBEST > X
A2 (F¥4%E) B TEY/ A MO RG> REYLBON4E
RAHBAE LRGN

EEERNEERET e EME LR Eamu P e 2R > ik

REFEEMII REREREME T8Y B8 ZHNEERG  E

AT R ERR TR 308 TRBMES FATRRR DRty B2 o

A =R - FEARE# (Deke Dusinberre) 1E BN ER 1966-74) ("English
Avant Garde Cinema 1966-74",1977) — X HAIZRR * RENERBELEEFA
A=RIEHS Sl RE A RN RS - EEANRE - HE
EUReEE o MR H AR B RBI (e 1 BRI B B R o 7 B AT
HRED AR (=) ERERE—TE RS  EREENNZEE > B

EERETHERMNEEZEGR - (Z) WEEE - RE - B MERRIY

BLEHRERZ D) o (2) MiRRAE LR - BRI E R

yalk

ZER R PRI o 2 BEAR 1 B LE R AR AR 7 R AR 5 Al

B EHEFRAIFEE E A EERESIRA

BLILEAR > 7975 1970 SERHVERER EE > HFR#iteRn MERt)

20

21

22

HHH

Chris Meigh-Andrews, A History of Video Art: The Development of Form and Function (London: Bloomsbury
Academic, 2014), p.90.

Peter Gidal, Materialist Film (UK: Routledge, 1989), p.348.
P. Adams Sitney, Visionary Film: The American Avant-Garde (UK: Oxford University Press, 1979), p.101.

P. Adams Sitney, Visionary Film: The American Avant-Garde, p.101.

I

(Cinematic) * FE FARINS HEAERRRARMENEZ GRS 552
et IEYER) B TAAIHA) tER - EE—PKER > 1970 BRI
R TERYE) 0 FE RICREREZANETNBELKE » DUk fE RS

EHMEBE ST  ENE - B - 1980 FRECMITRAARELEN
8 FI IR BRI SR (I SRE ) (Scratch Video) JEIE > 2R
ET R AR RGE 0 BERS HRER - fHREHEMER - EaRE
it EEAHEEKRER o Britzgho [E R 174 (Found Footage) 7 R
RS EE o HElEfim R BT ERE e g RNER R mE—E N
EMESNBERIRER B R TEAEY) > I B1EE LEERRM T S HER - It
S EER R EM EEMMEELIOER - WM EEHEA R FOUL AR
B 0 E S AT PR A ERAVAERE o % BB S R AT 1960 AL
DA PG 75 B RE 7 50 S (B 2 s AR s am A A A2 (8 P R O SR (5 0
HENBEEYRBENFE  EEEEREEEEHEMENEE -

R TGRSR ARRERERER > EENEN R GRS £

HoEE T BB R EE MMM B R R RS o EBIEEIR - FEEH
(Kate Mondloch) &> (iR% | IXEREAEBEEMNTHE )  (Screens: Viewing Media
Installation Art) (2010) —&F TR ENBEMEREF THRAEMHRE (screen-reliant)
MBS o Hr (FEEARGEM IR R B ERM  EITERHENE
BT o Wit > EHREZEABIERAE BRI - THRER
M) 2 THREE > HER—E FRT A (moving-image media) B2
(EL4i /B ). (artistic/ sculptural) HTRREMERLE o S54) » SROEISHATIRAAM
MRREREr 8% B8 LR BRI KB FERRI0E - BEH
—HEYIE - Al R SRR B ZE R ERE A E o i S 2 0 NIRRT EE 0 B
FEREDREAERRA RN o K B EZSERE - Bk (Paul
Sharits) HIEM CBE/BF 6  (Sound Strip / Film Strip, 1972) B 35
1 it PO 22 AR E AR A > KA 9 x 11 ARMEE - EKSR R EE
BT TR BRI R REE L SREENSEHES - URE P

23 Michael Zryd, “Found Footage Film as Discursive Metahistory: Craig Baldwin’s Tribulation 99,”The Moving
Image Volume 3, Number 2 (Fall 2003): 41-42.
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B4 {75 - B3k (Paul Sharits) fEdh (B &% / BRA 1% (Sound Strip / Film Strip, 1972) B{EFT8
(fr) BIRIGHIRADER o [B A 28R < Kate Mondloch, Screens: Viewing Media Installation Art (Univ
Of Minnesota Press, 2013), pp.9-10.
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— BRI R PEENS B - RENRHRER  HEm 2RISRz
i - BE P DB RS2 R — R » T sk AR B2 EE AL AN 68
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WAHE SR o BRFEIEMIE RIS R G B S BT - B Ry
HRMEEET TEE B NGRS o (ERd  BRATNES &7
IETE S RRLAMAR R 5 » S FLALIRE s e L IBERIE A B S EIRES 2R
BT REIRTT T o 5 RIKIEER » BlER r A= a R ER N E 5
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Waves, 2010) 1 St IE 5 BB o ABIRAEF LR (ERPNEBE
AL RERL QRS TUESEEZRNREZ T BHERER

\

24 Kate Mondloch, Screens: Viewing Media Installation Art (Univ Of Minnesota Press, 2013), p.5.

25 Kate Mondloch, Screens: Viewing Media Installation Art, p.5.
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=+ TERM BRNEHR
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RFHREI PRI - (B e B — A A B RAVER > S ERER D
R B ST 88 855 P AL N B B IR TR - R EERAR o B AR
REEE AT E2EBERAAGNEREY  EmEBErHIER

26 SRZILERETE T BN BT R I B E R | B3R gk
<https://youtu.be/AHSIR6DIQtA> (2022.12.20 &) -
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Spielmann) EE Z2H  Yvome Spielmann, “Video and Computer the Aesthetics of Steina and Woody
Vasulka,” website:< http://www.fondation-langlois.org/html/e/page.php?NumPage=461>(accessed on 2021.6.2).
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33 Margot Lovejoy, Digital Currents: Art in the Electronic Age (London: Routledge, 2004).
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BRERENL) (24 A 0 2013) 0 H 3441 0
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IR R DU 2R RE R EIEENE T o BEPRA - HEERR
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FEE|HE R EER (BB o2 (1967) K <EBR003) (1967) 8 (LEZ3E
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dﬂ
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36 2B TEEHRE  MURBEBHRRN—ISOFR RYITES) TR AERH o M8k
<https://youtu.be/c0-1A5mpt_8> (2023.5.28 BIE) o
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HGESETNE) (1999) - EEHEEREREVNEEREER - 14 &
ZIKMESRER TEE - 19 —Des Rivers BH/AEE | R BEEREZNZIHE
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Sh(Em A BB EBR o fIINRREN CAFERE (012) &
RERS LT/ VERNERBERE TR - FR8 ) (2005) AlHIRE
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