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Beyond Body Orientation:
Taking National Taiwan Museum of Fine Arts’ Interdisciplinary
Curating as Research Path
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Abstract

New media art is expressed through comprehensive experiments, and its process
brings together digital media and technological creation, with a variety of virtual and
real integrative effects shown. Through this developmental trend, the digital age sees
the transmission of media signals andeffective integrations of technology on software
and hardware devices, which surpasses the embodiment process of traditional thinking
and introduces body consciousness to achieve unique psychological experiences. This
can be regarded as a mutual intervention between the body and technological interfaces,
which constructs how people mentally engage and respond. New media art integrates
interdisciplinary innovative thinking, extends the boundaries of virtuality and reality,
displays concepts in the era of digital technology, and expands into multiple perceptual
links.

This paperexamines National Taiwan Museum of Fine Arts’interdisciplinary
curating and considers the interactive relationship between technology and new media
art, exploring how open experiences and understanding can be provided through
subjective processes, pointing out the interdisciplinary creative endeavors’ resonance
and developmental effects. The content delves into the specific value of “interdisciplinary
integration of arts and culture and technology,” which is emphasized ininterdisciplinary
art, in order to respond to emerging issues in the digital age. The research focuses
on interdisciplinary media theory and case analysis, explores the perception process
between digital technology and its audience, considers issues observed with the
integration of media and technological innovation, and how the developmental process
in the contemporary art context can be presented. The research concludes that: 1.
Digital technology brings more than just display changes to media art. Artists face the
diversification of display through plural bodies, and gradually develop and establish
their particular aesthetic points of view from the continuous development of new
technologies. 2. In the guiding process of applying digital technology to art techniques,
it shifts from subjective operation to open experiences and interpretations for the
audience, with ‘a cognitive path-intertwined with technological media and art creation

provided and the orientation of the body transcended.

Keywords: New media art, interdisciplinary curating, plural body, body

orientation
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24 Graeme Sullivan, Art Practice as Research: inquiry in the visual arts(Thousand Oaks:Sage, 2004), pp.156-159.
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27  Oliver Grau, Virtual ART From Illusion to Immersion (MIT Press Direct, 2002).

28  Chris Meigh-Andrew, Second edition- A History of Video art (Northwestern university press, 2014), pp. 2-19 °©
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