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The Interplay between Art and Technology—
A Reflection on Technology from the Perspective of
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Abstract

Since the advent of the Industrial Revolution, technology has played an increasingly vital role in the
advancement of human society. This paper delves into the impact of technology on society, specifically through the
lens of the philosophical and phenomenological perspectives on technology and how it relates to lived experience.

Subsequently, the paper examines the key issues raised by the “The Unrestricted Society” exhibition, such as
digital privacy and surveillance capitalism. The discussion also extends to the ways in which technology intervenes
in visual reproduction and its effects on creative expression. Furthermore, the paper considers the potential
challenges posed by the unrestricted development of technology.

The paper aims to provide a precise analysis of the relationship between technology and society, as well as the

implications of technology on various aspects of human life.
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