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Overturning the Ink Painting:
On the Modern Ink Painting Practice of Yuan Chin-Taa
during His New York Period
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Abstract

A traditional ink painting innovator and veteran artist, Yuan Chin-Taa
rose to fame in the art world after he won the “Lion Art New Artist Award”
in 1977. At that time, he was regarded as an icon of vernacular realism art.
Yuan received his institutional training from the Taiwan Normal University,
where he inherited from his teachers the mission of reforming traditional

“Chinese painting” and positioned himself on a historical “coordinate
point” , where he explored the “modernization of Chinese ink painting”
Throughout the time before he traveled to New York, the two years he spent
studying in the United States, and the years after his return to Taiwan, he
has always remained driven by this self-expectation in his pursuit for the
improvement of modern ink painting. This paper seeks to analyze how Yuan
Chin-Taa absorbed the thoughts and techniques of avant-garde art through the
multiple aspects of his study, life, and creative work in New York; and how
he acquired the diverse elements that spanned multiple eras, ethnic groups,
and disciplines to realize his ideal blueprint for “exploring a path for modern
Chinese painting” . After he returned to Taiwan, Yuan went through multiple
transitional experiences, including the “lifting of martial law in Taiwan~ and
the movement of “localization” , and his ink paintings also transitioned from
the “abstract” China to the “real” Taiwan, as he continued to conjure
abundant creative energy throughout his transformative process of unifying
his mind and body. Did his time in New York play an important activating role

is the topic that this paper intends to explore.

Keywords: exploring a path for modern Chinese painting, modernization

of Chinese ink painting, vernacular realism, localization, subjectivity
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