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Curatorial Practice and Reflection:
Tainan Art Museum "SHERO: Taiwan Contemporary
Women Artists" as an Example
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Abstract

Curating is driven by concepts such as "communication and interpretation
of concepts", "how to watch", "what to watch", and finally ", what to show in
the museum space”, and "what feelings do you want to bring to the audience".
When female artists are the main body of the exhibition, we will first face the
problem that the concept of gender equality has become popular today. Do we
still need to emphasize the identity of "female art" or creators as "female" artists?
Is it against the ideal of equality to single out women? This article will explore
how researchers try to reflect on women's art curation through the curatorial
practice of "SHERO: Taiwan Contemporary Women Artists". The researchers
started from the process of planning "SHERO: Taiwan Contemporary Women
Artists" some key issues surrounding "women's art" and the exhibition. As one
of the methods of curating or analyzing works of art, the discourse of "feminism"
and "female subjectivity" provide new curatorial thinking in this exhibition,
which helps to discover the meaning hidden in the works, and thus broadens the
research direction of art history, prompting the museum to Become a field of
contemporary cultural exchange, a space for knowledge creation, and a promoter

of social regeneration.

Keywords: Women's art curation, feminism, subjectivity, contemporary

woman art in Taiwan
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YRR g RE SRkl NEFTHERe? B
RARMEATR OB R A ? MR R EME R — T (Bl =Eie
) DRIFAHEMFREORFTTERR BRI a1 o

EEMBEBE BB RE—EREFR MR AHRTOR
AFiE o KRB L SHFTHEIM Y TEZMLIERHERT T

1 Neil MacGregor /% 52 [ E21fi s B2 R EL M BERE R » 1981-1987 5 B H R B AR » 2002-
2015 EET AR EYEEEER > HEMEBEEMILES (Humboldt Forum in Berliner Schloss)
BER o
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FREMG TR BE AN ATrfEREROLEAE  KEESE
Bt Ao g RERPHAE -

AR ER T REVENEBEIZETE-EE-NEE > MERE
HZITR R BB FEAROET BRI BB 52 R
)~ SEERVBLE B ATACER o fERREI BB SRR RERREMEE (Tate
Modern) S ETEELT (Frances Morris) 5 7 KIE —(EBIA AIREN

T o TEFEEAE | (Poetry and Dream) EETCIIGSHETRELATAET (2
HER o HEREMHERIET TZ2oEE o RELER > ZER
RERERREMENERERE N TEEEMEAART ) BT T
Al AR o

T bR A B O I I A BE R O EL AR5 A 0 e
PO HIERAIER 22/ » ThEEAENHEENEZ it R ENEE 2
EEREMITR LAFEEN BB (BAH WL - 3¢k - IR - 2 iEY)
BH) —Fh o RREMEEER — AR - HROIEEFE > FE
HESEZRAN  REHMLEE > #F - RENNAEY - Wik E
BT AR o MYIEERVRE R ENTESBIR » ilm » 2400 ~ ISR
@M% © ° 2022 4F 1cOM HHEVIEEERE T H 1974 FRIEE KIELH
(CEI

WA BRI ~ AR REEE  FABALF
SHBEEKRFRE KB RE - MBRET - DEEANFRR
Ao B HEEsa g ARE SRR A R o R AR
S Efad B SRy KBRS BRF  RE - RER R
EFREEAUR

2 Neil MacGregor, “A Pentecost in Trafalgar Square.” The Antioch Review 61 (2003): 755.
3 Frances Morris, The Tate Modern Handbook (Tate, 2006), p.25.

41990 FRDURKHT YR & - 25 TREY EEEIHET M EThAE - BLE(E
1 4 George E. Hein, Learning in the Museum (London: Routledge, 1998); Eilean Hooper-Greenhill,
The Educational Role of the Museum (London: Routledge, 1999); Richard Sandell, “Museum as Agent of
Social Inclusion,” Museum Management and Curatorship 17 (1998): 401-418.

s OEOLH o (AL b - KR - JEREE) 0 (Bdb  BURETREE  2012) o

6 MEfE > (EYEHERRE R EMARRNER o (PERREYESE) R
<https://www.cam.org.tw/2022-news22/> (2023.1.8 BIE) o
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WrE FRRE 2007 ERRAWEBANE > WINAHWES @&
FERK (collects) ~ MR (interprets) ~ 5 T 1 B2 6 A M (accessible and
inclusive) ~ ZHREVERIAKAENE (diversity and sustainability) 8% (ethically)
B3 (professionally)  THAEZEL (participation of communities) ~ FEAEER
(varied experiences) S (reflection) ~ HIFHIEE (knowledge sharing) %
FrEE PR ZEME AN  SRIERKEY » BRI T
AEEFEY R & B (SR B o

B ER - REANTMAER - BRI (Paula Marincola) 7F
i EA(E (HEE—5EKAEE ?)  (What Makes a Great Exhibition?)
FfEE ¢ TR TARAE 4 ~ S P16 2B R A1 & 69 R K4
%2 MEERREEE WA  SRRERNREN E5EY
REIRER BB AR AV REML R F o RORHIER 24 SR SR oK s B - SR
(Terry Smith) (] (EEZEERKE)  (Thinking Contemporary Curating) 1%
= BREERE —EEENTEEEEER) - TREARBERE
BE > RRTENBERENETER BN EREE
P ZERERR A~ tEE o °

01 A = TR Al S A A 25 A L AR ERRC L > e R R AT S A E
5 EEEAEGRAR - BRI HEMNZFE 15 A M) (his) THE)
(story) * BB B ARAG,/ KT/ EIERHE o ° EEBRSREMELEE
FAMHFF2EF M (Linda Nochlin) FTEEE . TAMEES LA
Rt 84K 21 (1970) DURARIEEEEHIE (Norma Broude & Mary
D. Garrard) F8/55 [1970 4 K e obe £ 4 #07 & F & @ WIS B £
BREL L EARe ) N5 o PR R B EIRY (Rozsika
Parker) H3{i& 57 (Griselda Pollock) T {ZZKH : 22\ ~ Bffy B FHAYAE)

7 Paula Marincola, “Introduction: Practice Makes Perfect,” What Makes a Great Exhibition? (Philadelphia:
Philadelphia Exhibitions Initiative, 2006), p. 9.

8  Terry Smith, Thinking Contemporary Curating (New York: Independent Curators International, 2012).

9 THEE > (HEEK ! aBzEREE - (03 EEHETEEREBIERHE) (2
it RS E 0 2003) 0 H 18-20 °

0 AEFEHFELEH ! “Originating in women's political self-discovery, feminist art history in the
1970s aimed to correct historical gender inequities by recovering women's history and revealing gender
distortion in the canonical record.” Norma Broude and Mary D. Garrard. “Introduction,” Reclaiming

female agency: feminist art history after postmodernism (University of California Press, 2005).
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FRFRE] o B FITE M M B S R R AR A R R R A B A > i
FE BRI S BRI tbFSE 2 B REEMAVE AT 28 E T2 o fh
(e HE - 247 ST R R ERY T AL IR PR ~ FERY2 TE -
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e E R PR T - 28 E R TR (EE Baa® 2152
sEEMBNAELENFEETRY ESRRMHRCE (Ef B R E
TS AR RS - EHTE BRI EZ RN - 5277 EHIRTZEHI
ST Iz BRE 2BIERMRE - RENRERME
At ~ Sl Bt & — SRR AR UL I B TR &) MR (EH
SrEPEEEEM TAEEREERN TRSh) RRETA R BB A
FE RN RED o © PE B IS ZEEE P L E i A E
HINRAM > iR EEMmE L S0 L F RSB ER b mam o
PR ZTE 2002 FHIR T (Zi8 (BR) IEEME) © (Ba b=
HIRSK > R MR SR - Bt It AE 3  RSREEGRRTE

B NEDREERE S E HRAND—FLLE o 8 - &
SRR HEHGHEEMD - REDAUBMREEER  FIRESIL
REPHEEMRRERNE ; BVEHARGMEAERAELEREF I8
ENREHAMEMRIERZBZDPAEEMROEE ; " DFEEEER
B R R A BB A SR I AL LU A1) M 549 10% ILE L Al

11 Rozsika Parker and Griselda Pollock. Old mistresses: Women, art and ideology (Pantheon Books, 1981).

12 BRI » e =BG B IR E ~ RIBRIBERME - (BREM) 67 4
(1996.08) * H26-31; MRIAE » Cf ~ BAGELT & — R RS A RSO AT A VE BRI RE )
(EER) 266 1 (1997.07) » L 155-158 ©

13 BEE > BECEBERBMENLETRRAEZ o (BiER) 303 1 (200008) © H
443-455 ©

14 HE- F5hK (Linda Nochlin) EFFBIMERISE TR BRI R? ) B
e 5 HH Bl SRR (B ) 55 M A B A MR R 2 o FE B i () BRI B SE 2 9 2 Bt &
BEER e HE N MR B ER o 2 R Linda Nochlin, "Why have there been no
great women artists?" ARTnews (1971).

15 20232 A 16 HRER 269 MBIV EM R HE 28 A2 2R (ZFRTHEMEEH

Y o AEk <https://collections.moc.gov.tw/tnam_collections_new/Main/Main.aspx> ©
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R RTRNE R EEREBEZ A8 By =i
KT ENBE > B 1960 FARHIFME > #EE T F2 R AR
REHMR > B HFERED R - M ERATH AR T8
TR - SFEEEEFNR R EEFRERRRELERZIT -
ATEA > MR FER MR, T2tk ) (ERMTERIME— T8 &
T B B H T A BRI A RE BN © AR BB R S S S R B Y
Frikd o 52 MR EABERSEAMREL > MR~ M
) R RIRSHYTR FIBRERTE o (LU REniz T @ ARBFFELL [1TEhTSE )
(action research) FRRAZLEVE » DIZRI M EMES (LT fffRIEE) BT
EIFERISE o it ERITEIN S IEE B BEIRAEERE | R AR
k&I B R EITEIN ERBEET - ERE RIS - i
FREE THNRE - HFEEE TRHER - BT SR S E TR
AERE O ETIRIN THTRIATED - ANIRHESCRIIRAERTE - NIRRT o
AHANENE= | — ARG FEEREIIEE M KR T2 (SHERO
ZEERLEENE) ° NER  HR AR H L BiRE 18
HREE > LIk E T2 R R ; &% DiTEBENAERL
MR ERE RS AERE TRFMERFE etEEin RE®?
YRR AERI DT MEERR T BRI - T2 5 2 i et & st
SAITEMERIAESE TR - THERFAIRVIESE AR AR ER 5
ERE B BRI AN AT REE R AL (R AR IE o B L
Fr5E > Sl 2 E R EERE R R S B R SR E =
TC B (HE B A A RIS -
—~RENERS
RERSIEFFZARANER - (EREREEZED AR
BIR - HESESARBIRH - MEREZR B HERA eEReh Ik
WRRNRYE L RE A\ ETT - HERYZ R SRR MRS EE RYEHE - 4

SEERECANREYEE BRI eAERT Y EEL g7E
SRR AR S 77 AU RE R - FESRRRIER — +—IiC =B —

16 EBHHEAR 202F 10 529 HE203F2H28H °

FEREREK R | DZETEME TSHERO | ZEENZIEEIE) B

Curatorial Practice and Reflection: Tainan Art Museum "SHERQO: Taiwan Contemporary Women Artists" as an Example

81



82

BT AVAL MY SEATEE > BRI RS ER T RTF BRI AT Sz A) > R =
HARBR S EEAIRATRENE o ¥
EMETER ° TRAMEE ] (the future’s past) * B ERIER
SR EREBATBMERABLNRE ° 2EEYHEEERE
W th 2 KA LIRTERRS © BIEMEERANREE |
AEFREREABAETROLMERALLRY  LRETAE
8% mAtkAaRARBABATHEA

BERE SO EBE2MR) - TOMEE - [BEME - DR
% eV MBI FRSAEES) - RERSHIVEE T3
EERBATRR A RFRERATSCHHERREA > I DU A A Bt & HY R
%o BRAEEGRBEER W EF AR EMEMHR o

\ ‘

(—) LRk B R 2 1 254 28 i

F RIS (Immanuel Kant, 1724-1804) TIREBSTRAE Ank e - Hi
R & BN £ SRR SRR REARERA > EARRT
REMBETL S TR AR o BB E B M RAENHER > SBE ST
IR ARG e a5 5 TR A HERE o LB ERT -
B RHE I RNERRIED - e SRR SRR hE
AHE S TR - © EREESEEROE L ZUNEEY
A Z > & REBIFIER o M EFTE A IR B AR A 5

17 REH > JEUEWEELEEE TsHERO | EEE (L EEME | R FERENER)
(SHERO + ZEBERZIEEE) (Z/ | Z2RTTSEMER > 2022) » H 30-35°

18 EMRY)EEZREREH > T2 collections /& 5 ) BE UL B2 (the collected objects of a
museum) » T collection EU%?‘&‘T@%’E’E%@*E@*@@E (Burcaw, 1997) s collect %?E%
ERITRENME o e A ICE ~ #EE - el R IFFERTHELNER B
FEEARRAT  IRFTECOGRAENE o T3 78 (R - Beah) 248 TR MR
WHRLRRE o Ty 1E R0 PAHER TE) - BIRE - [ > T3l M Wﬁzﬁj
2R ERAEAENERIRE I EIES » SORSEILEA TR —fKERA
TRYIBRRREEATR o

19 Philip Fisher, “Art and the Future's Past,” in Bettina Messias Carbonell ed, Museum Studies: An
Anthology of Contexts (Blackwell, 2004), pp. 436-454.

20 REM - NN (F TBEEUERZEEE 0 2000) 0 H 730
21 Terry Smith, Thinking Contemporary Curating.

22 % https://www.merriam-webster.com/dictionary/consciousness (2023.2.16 %% ) o
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1T R SRR RS 77 AN AR B o EIE X MERY A 3 > DUACHERYIR
SR E Y DU B ER A 8 DR R ATEE o Z0MER R
e~ BRI AR 2 M AR A E R AT

HBEAT R REIS- AR (Lisa Tickner) £ (HBEBUA © 1970 4F
DUARHI 2 M B e 2B R )  (The Body Politics: Female Sexuality and
Women Artists since 1970) EVEfHaH | MR 5.2 T AYEEMEmEER
RHEUAMEEETE  EARHREENZME - T FRLhEmR
R fR B ARE I o KT MERR PG T B ER T Ay 22
CHEEER [BE  (present) TEEMAYEEMYT > (BHE LHIZE [HR
J%1 HY (absent)

TR HATE S 20 M 24 R R BR T R RO BRBAERR S » & 18 LM BRI
o RR U2 TH R TR ARG E

ERLHERG AR REREZRE > 5 BLTBEMER PR
HARSARE  F—ARERALEREIRB YT & -

v 75 2 3 2 G 5 EE 8 0 SCBR P 5 20 M T F AT Ay T S
BERUINRG AR EENZEERFRETE - BERE (Bety
Friedan, 1921-2006) HY (Z1EEFE —F) (The Second Stage) ~ HEHE
o (L% (Virginia Woolf, 1882-1941) Y (B C.HIEM) (4 Room of
Ones Own) * IRGERIFE T RE ERMBUSETHE IS - & (Simone
de Beauvoir, 1908-1986) [ (% 1) (7The Second Sex) FEZM LM T3
EAE 0 PRI 1987 > 1990 ~ 1992 FETEZEFNFE AR © 1990 FARIHIR E
MRAETT R R TR 51 B A RS A vl A A
E(ERE R PR S B E TR BT =B EE - FEAN
B o

SENPET  F REERE EEER EERR W 0 K
FIZTE 1990 AL » R ZTE (28 (BR) ZMEifiE) d K2
BB ED R AR | 55— PEERREURE 1980 B> ZEE

23 Lisa Tickner, "The body politic: Female sexuality & women artists since 1970." Art History 1.2 (1978): 238.

24 PREAEE > (CEEENRLEBMOHE | LHREMKREH)D » (SHERO | Z2EE LT
i) (2@ ZRTEMEE > 2022) * H13e
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ERH 1950 FRBARFERK 1970 ERBLEETROZE > HILER
SETHBEATR BB ~ TREREY 5 85 ZFEER 1980 8 AILIERZ
EECEEMHNERY FFEEEENNEMFINEE > MFMr98I7E
RREmRESE  BO2ENEEEEE N HFENBOGHERN - NE R EE]
e 5 B =PEER 1990 FAZ LI RGRIBRER ] - 0 BI5ETH S
B RERR R - M I WA — R o

(Bl S AR R A MR R AT DR AP SRR
TR~ A EHRREE g R R BN R - =& 2 AR
f& © 1990 FERFEFT 2 22 ME BT R FERETE Y 7 SEUERR IR 2 1% » DURIEL
RN 2 BBORERE B RN 2R EEM AT R RS R
KB o 7€ 1990 FRES > FLLMEEMBENHFK - 2REMK
RSB E  E B B EAHE AT © *° 1000 LI > BN B i
a0 - 1996 FERAEERE) PHBERLREN MEREEN ) FE ;
HIIS 1997 FR R EMEERER (BHFE———/\KBE) ;
1997 FEARTT 7 [RTAE S (v Biff D BLE AL RE R SR B (BB - HTE
BE—ZHEMRXEEEME) ; 1998 F HFEHBE S EMEE R
# (BREE2E—FEIEME) @ ZE2BEARGEHMEGEZE L
B RAESMERRH ; B 2001 &P @M L ETeE RE (218
THEREME—DLERR) ;2003 FHEE RS (HEzH—:4E
EEREEN | B EEEREEEME) PalEi I E MR ;
2009 SRR BIN 2B LM e R A (B — S A T A 5 B
) 5 2013 E R AT EELASUE S5 TR A (CEERE R
BT FEC A 1930-1983) DU 2014 FEETHET 37 B0 EH = T A EHEL Y
(AN—F - DUN & Tz &) - 2022 F 6 BB ERERHBAVE
BNV 24 (R Women BIESH 2Bz %) BEE > L
PEE MR R BRSO 15 0 R (A e

25 PRz (BB (BN iEse) (Zib SRR > 2002) © BREELE
B EL B BEIESIESEMIME TR (i — EE S
%) (FEt: cE > 1998) o

26 BREHER > g M EEEEMANER) o Gl g TBEREmAIER) Gk
BRECTIRR | EE TEFEHL 0 2019) P H 590
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Bt BEEVE RREE I~ BRIV IS R BB B R A (REBk
ZHEEE IR o ¥

i 2Bt SRR MR EY) - BrE IO R E R E T & SR
SR o525 (Amold Hauser, 1892-1978) TEAIAIAZ A (BTt &22) (The
Sociology of Art) {3 [H4f RERMAL G > R AL GRIYE o) *
1990 ARG BN 51E - i TR M PRI R &
i B TR AR 2B B 0 (E S S N R
WA FE PR EINEFREE o B 1990 FREHIE 2005 F -
— AR PR R AE AT B HITE =8 I o Z FRLUR AN E R [
TR HERNNERB iR CEBRERER IR EIE o
BRAELES o EEBURRS 2005 FERAHEBIBAE R TR E Rk
(gender mainstreaming) | B3R » FREEEERAVBUTHMA G EBR M
AR EEN:

R - FZRBRALMEE N FEFERFRE - FEFRE %
NIFZOES) o it g L HERBEAE TR (@6 KM ERBUF SR T
LHER o G40 1996 G ROMERDR 2080 F EZ B AN R B EH 28 & 35
183 EHAELSEATF o 1997 FHEEL N\ AUKIKZ 2 5B
FBEEM > SRR - BREBUFRIR R 2 4 i R 2 HRE
EMRBATERRS 1997 B0 MR ZERITEREE) » LIERBUFR
FEim L HE AR

IR EEZFEENE - REE 1996 F (RiEHEE) BT -
LI > R HEERIRYSE T BIARERIE » MERII M A AL B
1997 FiEE (HEERFILFEMAIRE) 5 198 FilE (KERANVRE) -
TR EARARM ) WISERRAEUS 5 1999 FERETHNEF FEMEEE) 58
BOMIOERGCTION RS B TR T 2R S 2002 FiEiE
(MPEFETAEE) (2008 SO (MERITEIMEE) ) 5 2004 FEARAT
(BERITEHERE) > ER2MINE —EEREAERE ; 2005 FiHE
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27 REHM2022F 6 A25s HE9 A 21 B REFER REI 28 E =L M gRiEhs - ik
<https://vent.culture.tw/NMP/portal/Registration/C0103MAction?actld=20029> (2023.1.8 BIE) o

28  Arnold Hauser and Kenneth J. Northcott, The sociology of art (Routledge, 2012).
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(HEBEROATaTE) » 5IA THEERE) MR o MR EEmAE R HlET
KIERF T 2R B I B AETEE & o

SRR BN EE e AL - KMIHE - BE F1%E [SHERO)
EREEREFEAZMEMR 2 BZEPER ® [SHEROJ FUZ 2010
FW IR ZE L 7 EEE SHE (SHERO) HEBHFMFELZFITH > HAAK
FHERIAN=RM B SHE FrEH7{F ° [SHERO) & EH HAHEA
EES R DI TEME A A DRI BHER > HEZ
PEAGE AR RBER 880 WL i B EE A E
TEARINERIEEOEATDBRA D= o HENREEEE XA HE
B EmAE TSHERO) * ZREERASEEE 2 2R
WHFFEREERE - »EMMET SR EMAIFRAEEE -

(sHERO : ZEE R MM E) ZrI5EEHE 2019 F 1 ARTEHLAR
B R MR R ERRE R M T R - 2EEHAY 18 ([ EMXE
1o f 12 2 B B DURERE AR AT TR o EEREIE AL
FF BN 5 TR 2 AR » R 785 OB i RAR LR
HfEMmZA  BEBRERIE ~ §XFn - WHEE . S8 &k 15
"EEMXEREL > REESHAEE TE - M2 - BRE  fdikf
Rt EFRANE SR AL R = ER R » BIRER
LR e ZE R R o

H 2021 ERCRE M - REEREZ NETwE > BRREM
D TEFZ AR TRIEEANE ) BEE - REEMROEIER
HEBLARAR (S LA T B R 3R B & B 3 Bl RS LBk
HBIPEE AR NIRE R » kM5 AR B U AR I E AR
Hib o LR R P DUERE SRR 2 B 1 BRIV A SR 2R ~ mEREIREE K
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TREMKNRERE 5 M) BHEREZBMRXBEMHAN MR
W& o REAR > L& 8 (EE SR FERE R EM KA B FHEAE
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C

BETR (1651 AIEMIEE) o BB EEMREHE > URBHRN
FRE NS EIEE SR % BURBEH S IR AR 22407 5% (8 A SR
TEAEmAIRATR ©

(sHERO : ZEBERLMEME) 2EBMAKATHEERIILE 1940
£ 1970 £ SUEMFKRRLERRLHE > TREFZIRERE -
RERBHIRME o WRERNBMRAGEIER - (EH BT ERER
&~ XEICHAIER ARG o

THEAHRBEREEEATE S0 RARERRELEAKE L
HoBRER > ARARE LKL RARBARE W REMA
ZRAAT o AR RH LR EMEHGEEER » KARAERR
i KRB BEBRRF RGBT > A ARRBEE
RS AMFAREAT IR BT RESH - EELHERE
AT FEIERANNEE B TALRTHHI M4 AER
HEEHARBERATAC ? FRALANE  LFORARAH
Mag . BEANZTRRAKEA CA RMR » ATAKIA A B e
KRR s REF— R —B FTA—RELFERS 2L 53
—E WML TR HERH KL ATHIWALZHKE: R
TR R R HR R EHRGENE -7

HAA—EEONA S ETOAE > HoBhEMERI » KFE
Bl AT SIEN — A B METHERS RRY
A WTRAEFH 2T EEREN L o PRI IFREF

THE  RARGAGEGRE LR T ol B R 2814
AT RRBIEN > WT R MG » ARHT T RRE 8 XL
A&~ REAREHN AR TMOERY > A4 LR A
A AT AR R EH

29 REH - RHEYEEEEE [SHERO | 28 ERHEME) ARFERENER
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30 REH - (CHEYEEE2EERE [SHERO  Z2EENRCHEME) M TERENER -
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31 HEBEIEENET P 2 e E M 0 #8 Ak ¢ <https:/www.tnam.museum/exhibition/detail/368>
(2023.1.8 BIE) o

32 MRORZGEHFAF R | <https://www.youtube.com/watch?v=ILLs8 YFUO9c> ©

33 MRBIEFAE R | <hitps://www.facebook.com/watch/2v=83925237402048 1> ©
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