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Artists-run Space’s Exhibition Actions -
A Case Study of Bian-Tai Routes - 2020 Taiwan Biennial
Collateral Event in‘/Acid House
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Chen, Kuan-Ying / PhD Student, Doctoral Program in Art Creation and Theory, Tainan National
University of the Arts
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Abstract

On October 22, 2020, Bian-Tai Routes - 2020 Taiwan Biennial Collateral
Events will be exhibited at Acid House Art Space. Through the daily practice of
physical and performance art, as well as the continuous expansion of workshops,
lectures and related activities, Acid House attempts to create a co-learning
residence for alternative living and art communities in the emerging art space.
However, in the context of the new movement of “artist-run space” in Taiwan
in recent years, how to define “Acid House” as an art community space? In the
Collateral Events as a geographical gap to fill (or strengthen) the main exhibition
hall, how to start a concrete dialogue between small organizations or the
exchange and cooperation with large organizations? And where is the place of
the audience? As the alternative space of the 1990s moves towards the survival
of the post-alternative space, and negotiation and collaboration become essential
for space operators today, how do we further look at the productive relationships
behind the space/community?

This essay will explore the production model of Acid House Art Space and
its contextual position, and use “Bian-Tai Routes Collateral Events” as the main
case study. The creative practice of the artist-curator’s exhibition attempts to
open up another way of imagination. The author is a member of the Acid House
team and the artist-curator of Bian-Tai Routes. Through practical research and
documentary analysis, the author explores the meaning and possibilities of spatial

production in the new generation of Acid House in Taiwan.

Keywords: artist-run space, alternative space, Acid House, collateral

events, action
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