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Abstract

The development of the Taiwanese watercolor has been over one hundred years, becoming
the important branch of the Taiwanese visual art history and even reflecting the process of the
modernization of Taiwanese art. Taiwanese watercolor is multi-faceted and forms the forest-like
magnificence. Among the watercolor masters, Hsiao Ju-Sung (1922-1992) possessed a unique
style and largely attracted people’s attention. He was also a paragon of art education — his students
wrote many reminiscent articles that entitled him as a legend. Quite a lot essays mentioned about
his artistic contribution. This essay firstly sorts out past art criticism about Hsiao’s art creation
through the method of “digital humanities,” then the authors will compare, analyze and interpret
those meanings and connotations. The writer will furtherly examine his relation with Taiwanese
visual art to redefine and re-position his artistic style. These various viewpoints and evaluations,
whether profound or with different angles, will converge as a direction, paving a way for the next
centennial of researching Hsiao’s art. There are five findings as the following:

1.Hsiao’s isolated life style and strict teaching became a strange anecdote. Whether if this
image being helpful to understand and promote his art should be re-considered and re-evaluated.

2.Early in the 1954 of Tai-Yang Art Exhibition, art critics had observed Hsiao’s artworks
were tidy and powerful in shapes and lines, revealing a consistent decisive and fine tone. There
was also a unilateral comment on his art: a clean, translucent and layered expression, a revelation
of inner sensitive world. Not only do his artworks brought a pleasure of visual form, but also was

full of spiritual quality. Such a concise expression, especially the lines, was something to do with
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his long-term practice of calligraphy which made his watercolor style so unique.

3.In 1956, Li Chung-Sheng, the Taiwanese pioneer of abstract painting, commented that
Hsiao Ju-Sung’s watercolor was relevant to Nakanishi Toshio and proposed a term “French
watercolor”. Hsiao’s watercolor was thick brushing, compositive and non-figurative, different
from transparent British watercolor. He was like this Japanese artist who brought a revolutionary
dimension for Taiwan.

4.There is no “abstract” of “abstractionism” in Hsiao’s archives. Whether if the negligence
is owing to the political concern needs a further investigation. Based on the information so far,
the writer therefore extrapolates that abstraction doesn’t play a major role in his art creation bur
contains more composition in painting. Such judgement is also verified by the veteran Taiwanese
visual art historian Hsieh Li-Fa.

5.The future direction of research on Hsiao Ju-Sung should have a dialogue with Taiwanese
visual art history and the development of the centennial Taiwanese watercolor. It is also one of the

culture engineering of re-building Taiwanese art history.

Key Words: Hsiao Ju-Sung, Taiwanese visual art history, “French watercolor,” art

criticism, non-figurative
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