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Abstract

History writing often requires a general style in order to periodize art and hence art
being categorized into its time frame accordingly. Owing to the fact that contemporary
art lacks specific style, history writing is therefore confronted with the problem of time
confusion. In other words, contemporary art breaks free of the historical progress arranged
by the grand narrative and refuses to be part of the progressive historicist time.

Historian Keith Moxey indicates that the cessation of modernism’s linear time
provides us with an opportunity to ponder about the Western canonical accounts of the
recent past, as well as of the present. If modernism’s time is multiple-if its time flows at
different speeds in different situations and geographical regions, if art history is not confined
to a single interpretation of the past, present and future-only then can art history truly reflect
the distinct characteristic of contemporary art, heterochrony. It is only when we are fully
aware of the concept heterochrony, the non-synchronic quality of the passage of time that
we are capable of writing history without being distorted, marginalized or misunderstood by

Western colonialism.

Keywords: heterochrony, linear time, periodization, contemporary art, after the
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1 Robert Hassan, “Globalization and the Temporal Turn: Recent Trends and Issues in Time Studies.” The
Korean Journal of Policy Studies Vol. 25, No. 2 (2010) : 83-102.
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2 Keith Moxey, Visual time: The image in history (Durham: Duke University Press, 2013), p. 173.
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i 2R RS R TR A AT LETR R 2800 S0 B2 T N AR5 T 28l
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BRI D LB R B TR PO ST L 3R  AEAMRMERS (Clement
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3 Giorgio Vasari, Lives of the Artists (Oxford:Oxford University Press, 2008), pp. 6-7.
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%= fiﬁﬂ‘%ﬁﬂ BAAL 5 PO~ IEBAREIR— 5 T (EIEIER o SRAMEER A AR ERRE — 5 %
@Tﬁ%‘éﬁ/ﬁ}_%mﬁmﬁnﬁ(i J@%ﬁ%ﬂﬂugﬁi%lm S TR HHEMER R RRR S
RIRIBI R E B M 58 LU A B 5 EE R o 2 R/ Heinrich Wolfflin, Principles of Art History: The
Problem of the Development of Style in Early Modern Art (Los Angeles: Getty Research Institute, 2015),
pp. 323-334.
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BN WEL RO AR R ARG B BESEYE - TR 2
RSB A IR PE A it & A — (B FERE U8 2R 238 (Theodor Adorno,
1903-1969) HEFRH) THERENE ) (totality) A{EAHE (Jacques Derrida, 1930-2004)
R DESYTHLERE)  (ogocentrism) KIS —EHEM - SHIERRITEE
KEGiEAE FEEE—ERENE - N EHERNEAMENE—ErNY
P2 AR S8 i AT TR (T — T AT DU A2 UK I A A © ©

BEAERDR “EHERRN B REKERREBNEA > BUa@n - T
B BRANBRS MR FEES R ERE - SRR RRREHEAMNE
REERBIEE - FTA A DU R 2 SRR R ~ S BB A # e 3% i DUl
REEBHENERNE  MEERRBORIIEK o MIZEIE [ RBORAEHE
AR R Z2 AR A% T P48 H Y BRI » LSS (R A 50 22 i EAIAE (Hans
Belting, 1935-) ZRIEHFEH L 1983 FHR (EMEKETH?)  (Das Ende

jaff

5 Clement Greenberg, Art and Culture (Boston: Beacon Press, 1965), pp. 5-6.
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7 Arthur C. Danto, After the End of Art: Contemporary Art and the Pale of History (Princeton: Princeton
University Press, 2014), p. 211.
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8 Arthur C. Danto, After the End of Art: Contemporary Art and the Pale of History, pp.83-84.

9 Keith Moxey, Visual time: The image in history, p. 11.
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10 Keith Moxey, Visual time: The image in history, p. 12.
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11 Keith Moxey, Visual time: The image in history, p. 17.
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12 Keith Moxey, Visual time: The image in history, pp. 37-45.
13 Keith Moxey, Visual time: The image in history, pp. 24-26.
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