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Abstract

Zeng Shao-Chieh, who was one of the calligraphers in Ten Calligraphers' 
Annual Exhibit , which represented intellectuals and calligraphers coming after 

the National Government. With these intellectuals, the calligraphy culture in 

Taiwan were brought new vigor and vitality. It inherited from original Chinese 

style from Qing dynasty, “Engraving Study” from Japan, and “Stele Study” 

style lead by Chinese intellectuals from the mainland. Although Zeng was one 

of the intellectuals from mainland, he was one of the representatives famous for 

Zeng were from two catalogues Special Exhibition of the Art of Tseng Shao-
Chieh’s Calligraphy and Seal Engraving and 

Calligraphy and Seal Engraving in Taiwan in 20th Century. The two catalogues 

were published after his death to summarize his calligraphy achievement. His 

Ten 
Calligraphers' Annual Exhibit was at National Museum of History in 1959. His 

calligraphy got more and more famous in the ten exhibitions. 

Based on two catalogues mentioned above, the exhibition The Retrospective 
of Zeng Shao-Chieh’s Calligraphy and Seal Script
by a clip, which was never noticed before. The two catalogues mentioned above 

Fine Arts Museum and National Museum of History. The exhibition was his only 

solo exhibitions in his late life. Without publishing any catalogue, it could be 

reverted by the clip and the hundred exhibits were selected by Zeng himself. 

Keywords: Zeng Shao-Chieh, The Retrospective Exhibition of Zeng 

Shao-Chieh’s Calligraphy and Seal Script, practicing calligraphy from 

a model, Taiwanese calligraphy, Shih-jen-shu-chan (Ten Calligraphers' 

Annual Exhibit )
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