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Abstract

The theory of the sociology of art divides the participation of art production
in the operation of the social mechanism of art into two ways: socialization refers
to the acceptance process of art consumption through the dissemination of non-
profit mechanisms; commodification refers to the process of art consumption
(transaction) through the mechanism of for-profit intermediary. The critique and
expression in the art intermediary show the orientation of art production in these
two paths. Therefore, the co-constructing of evaluation and marketing has guided
the art consumption directly or indirectly to the cognition of art production. And
those art critics play as a gatekeeper or a surrogate consumer in the marketing
system. This also means that in the social mechanism of contemporary art, art
criticism is no longer merely about excavating the creative ideas and values
of art production, but also stand out to show its independent evaluation. The
viewpoints of these comments often refer to the interaction between the social
mechanism and the environment, even lead the art consumption strategically. In
the geographical location separated by the sea, effected by filtered information
from the same marketing system, the art evaluations valued by Taiwan and
China’s contemporary art critics also reflect the system, economic interests and
even the environment status behind it, showing the chaotic state of art criticism
in the process of art socialization and commercialization. According to the
analysis of several cross-strait art events which mixed with for-profit and non-
profit purposes, contemporary art criticism has its differences and common points
in the similar geographical and time zone when facing complex environmental

changes.
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