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On the Development of Chuang Shih-Ho’s Non-figurative
Painting: Take the Works of Chuang Shih-Ho Collected by the
National Taiwan Museum of Fine Arts as an Example
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Abstract

Senior Taiwanese artist Chuang Shih-Ho was among the few creators
from Taiwan who learned painting techniques in Japan during the early 20th
century and focused on the study of emerging artistic styles, such as Cubism and
Surrealism. After returning to Taiwan, Chuang not only engaged in “The New
Art Movement of Free China” initiated by Ho Tieh-Hua but also published a host
of articles in different newspapers and magazines introducing emerging schools
of art, reviewing artworks, and expressing his philosophy of artistic creation.
In addition, through organizing art societies and art exhibitions to foster artistic
culture in southern Taiwan, Chuang has significantly influenced the development
of modern art in the region. Based on previous studies on Chuang at different
stages, this study seeks to address the place and particularity of Chuang’s works
in the context of reconstructing Taiwanese art history. Further, by referencing
the current collections of Chuang’s artworks at various domestic art museums as
its basis, focusing on those works of Chuang acquired by the National Taiwan
Museum of Fine Arts in recent years as the main objects of research, and
through discussing works of three major creative types, namely, “cubistic and

EENT3

collage works,” “surrealist works,” and “symbolist abstract language,” this study
endeavors to understand the contextual unfolding of Chuang’s artistic style of

creating with abstract elements.

Keywords: cubism, surrealism, abstract art, non-figurative painting
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On the Development of Chuang Shih-Ho’s Non-figurative Painting: Take the Works of Chuang Shih-Ho Collected by the National Taiwan Museum of Fine Arts as an Example
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