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Subject Questioning: The “New Painting” Approach of the
“101 Modern Art Group” in the 1980s
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Abstract

A wave of questioning the single linear avant-garde view on art history
swept Europe in the mid-1970s. With the help from Italian art critic Achille
Bonito Oliva’s “Transavantgarde” theory, emerging artists from Germany and
Italy flourished and gradually set the trend of “New Painting,” which in turn
led the promotion of art in Europe, North America and Asia. The new painting
movement advocates the development of regional painting vocabulary, opposes
the single linear view on art history, pays attention to the subjectivity of painting
language and its users, and pursues the agenda of multi-cultural integration.
This trend was introduced into Taiwan in the early 1980s after retranslation
by art critics and artists studying in Europe and Amer-ica. It galvanized the
new generation of avant-garde artists in Taiwan to appropriate international,
regional and local painting vocabulary and engage in an artistic dialogue with
politics, society and the public. Among the members of the “101 Modern Art
Group” founded in 1982, Lu I-Chung, Yang Mao-Lin and Wu Tien-Chang are
the most iconic artists in Taiwan’s new painting movement arising in the 1980s.
Inspired by the new painting concept, the three painters not only pondered
on representational and abstract expressions as well as local and international
issues, but also applied their respective inimitable visual vocabulary to pluralistic
dialectical thinking and creation ranging from the Occident to the Orient, and

from the Other to the subject.
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