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22 |nterviewed with Hugh Pearman, First published in the RIBA Journal, London, January 2004.

B oA 2008 £E 8 H 7 HAESLE (&% )( the Guardian FT &8 )5 3 5““The Bird's Nest’ National
Stadium, which I helped to conceive, is designed to embody the Olympic spirit of ‘fair competition’, It
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