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A Search for the Ideal Landscape II—an Exploration of the Theatricality in Land Art from the

Perspective of the 18th-century Picturesque / Chuang, Yu-cheng
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Hortus Poesis—Gardening and her Sister Arts in Eighteenth-Century England,” British Journal of
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> Diana Kearns, “The Willow Pattern” ,World Collection Net Magazine, Issue 32. World Collection
Net , March 3, 2010, http://www.worldcollectorsnet.com/magazine/issue32/iss32p5.html
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8 Uvedale Price, “An Essay on the Picturesque” , The Genius of the Place: The English Landscape
Garden, 1620-1820, John Dixon Hunt and Peter Willis (ed.), New York, Harper and Row, 1975, pp.
354-57.
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1 Uvedale Price, An Essay on the Picturesque ,London, J. Robson, 1794.
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' Robert E Grese. Jens Jensen: Maker of Natural Parks and Gardens, Baltimore, Johns Hopkins
University Press, 1992, p12.
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A treatise on the theory and practice of landscape gardening, adapted to North America ,first edition,
1841.

> Frederick Law Olmsted, Walks and Talks of an American Farmer in England, 1851; Ann Arbor, MI:
University of Michigan Press, 1967.
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1® Charles E. Beveridge, “Frederick Law Olmsted’s Theory of Landscape Design”, 19th Century, 3.2
1977, pp.39-40.

" Gail Gelburd and Geri De Paoli, The Transparent Thread: Asian Philosophy in recent American
Art,,Hempstead, N, Hofstra University and Bard College, 1990, p.10.

8 Gail Gelburd and Geri De Paoli, The Transparent Thread: Asian Philosophy in recent American
Art,,Hempstead, N, Hofstra University and Bard College, 1990, p.15.

8



NFPERVER - BARIRATRERY A M - Biie i o kiR 7 A T 22 ) AR
SRS T 4R HTEE ( Ludwig Wittgenstein, 1889-1951 )~ /b4 ( Jean-Paul
Sartre, 1905-1980 ) ~ J&{=4% ( Martin Heidegger, 1889-1976 ) Eilffg)&gE+ ( Maurice
Merleau-Ponty, 1908-1961) % A\ Ay ERETSAH A LEES - W14 e R =T
FRRI ZE T -t — BRI IR A T A R ) AR ey s i - SR
BHSHIERE o B4E « J1& (John Cage, 1912-1992) - {iflfy &y il e 248 H 1%
AKEE T P B - PY S RERNSRESRBENS == (4
33”) » FE=BORRHEER IV E T - Gl ey BV E TR BRIEE - PR el
ZAh > FESRRECE T - Bt B e R MR B R 7 R BB ila 2% - HdE
TESTEEE 78R HA TR, - %

FERR ST R E T bR T &M R A S U E RS IO TR MU RIE
HIZEM R BE RN A1 AR Al B SR Ay SRy B2 8 oK T — ZE R ST &
B - s PAPE 5 B2 AR s AR EE e ot — B UMY SR - L —FFH - AR %
PETEERZ o T HHEER | (Phenomenology ) LA H ERL1SE RRITEIL (G EH 3 AT HY
BIRBLE IR TH R T i B2 & P A B IR BRI R R T HT 228
B LAL[EIEEEE © BR - PRI ERREIHIES SUBACRE AR 1 — IR RE - PET RS

ERBURGEA B 122 R A R S I A B IR > 2507 AT 222 i 4
FLUEANRIL ©

AR B M B A2 i VBB ARG » T S I —RPE TRl & Y252
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£ | (Phenomenology of Perception ) #i%®L - £ ( EfirEYfE%EE ) (Art and
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9 Richard Kostelanetz, John Cage ,New York, Praeger, 1970.

2 T [E A A AR A F_E BB F 5 T WS AR5 A © Mark Tobey, Morris Graves, Ad
Reinhardt, and Barnett Newman =& A_ -

2L «Art and Objecthood”— 7 FH A 1967 4E (Artforum 5, June 1967, pp.12-23) » EEHEIFTHA
1968 4= ( Minimal Art: A Critical Anthology, New York, Gregory Battcock, 1968, pp.116-47.
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2 Michael Fried, Art and Objecthood: Eassys and Reviews, Chicago, University of Chicago Press,
1998, p.152.
% Rosalind E. Krauss, Passage in Modern Sculpture, Cambridge, MA: MIT Press, 1977, p.253.
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A IEESEEA 7K EE - AT 2 B P U7 R BB AR A > (RISt 2 H it
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( Site-specific) A EE S BRI EELEE -
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ANOERBIMGHABLG - S Sl oo R B BhERE T3 BRI T 38 K8 i
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FARE By b S B B B A SRR SR AV L 2 L [ KR AR B AR AEAE
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Fik TER L ) TEES ) AG EER TR K T2y 0 P i
EElEEE e AN RS L RSO el S e SR TR 5 e o [ SV b= e
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T e RE Ry 5 s A 18 A [RI Y B A - P 5 Bl B AR =Ry R e — (& e Y Fa
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Influence of Oriental Thought on Post-war American Painting and Sculpture, New York, Garland,
1988; Gail Enid Gelburd, Far Eastern Philosophical Influences on Environmental Art, 1967-1987,
diss., City University of New York, 1988.

AL e | FITERESE T E R E > 552 H Hayden Herrera, “Michael Heizer Paints a Picture” Art in
America , 62, November-December 1974, p. 92.

% Gail Enid Gelburd, Far Eastern Philosophical Influences on Environmental Art, 1967-1987, diss.,
City University of New York, 1988, p.77.
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WA R RS ) 2 (Frederick Law Olmsted ) Bl " 4IEES252 | [E4RHY Sl i ot
B o 35208 “Frederick Law Olmsted and the Dialectical Landscape™ , Artforum, Feburary 1973.
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AR ET MR T EREE | AR R A S a2 (B 16) - 52
FAER T RSB HIRITE S CBE R 2 A - BNt 2 s = Sl B e Y B S i o
AR S EDHIRTABTRIE BB - SesRE A ML F o iR Ry 22 fEIRGES - 1T AR R E
EIMAR TR TE ([’ 17) -

SEREF « SR AR MBI Eama th — PR Rk M Sl L T AN SEEE | HIRE
A EREIKE T/ M ACHYERAR T R A R[5 — A B BUARESC AL
FITEEES: ) °  Rim it s R S Bl 2 BB KA R ] - AR R
flr B EE B 3t B 2 B 2RV E SRAIE - S A [FIRH - Lt 4o s
PREEEE CERERE R Bi el A T NE SRR ) BV 0 B
WERVEETLENRE T SRR ) FIEEREES - BRI RBER S E R R Sl
HIRE SEAIRAE « sha A e BB A\ B 3 2R B BN FTE EoRE » S ERT E Ryith 5
LY EE] SRERE - BT EE SR T AR E] ) TR B AR ER
R E R SR EMTHY AT S « bR T SR A1 /(40 T anERIEE | lER 2 B
s ER g hR T AN SRR | HSTAE RN T HAARRAER S kA

X

O IR - SO AR T 2 AR A S I DAAE I T S AT T AR SRR T RESEAYAE R >
L R 1 B 5 o 2 Bl 2 R A 25 fe2 Y BE [ - 55 2 i The Orriginality of the Avant-Garde and
Other Modernist Myths, Boston, MIT Press, 1986

31 Robert Smithson, “Frederick law Olmsted and the Dialectical Landscape”, Artform, February 1973.
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HYELHTE (Hempstead ) 2217 - SEHIATA Eilra & Rk TS B2
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BUERYE S - 24t T OREEZE [ ) Bl 5O B iR 28 - HAIE LI EIHY
SORA R VR TT - B R E @ g eyag b als " v

% Sidney Tillm, “Earthworks and the New Picturesque”, Artform 7 ,1968, pp. 43-45

% Gilles Tiberghien, Land Art , New York, Princeton Architectural Press, 1995

¥ SRRVET S EFE > Bruce Nauman, Carl Andre, Robert Morris, Richard Serra, Michael Singer,
Michelle Stuart, Patricia Johanson, Christopher Wilmarth, Eric Orr, Robert Irwin, Sol LeWitt, James
Turrell, Keith Sonnier #1 Robert Smithson.

14



THEE ) B TOREIZER ) Bl RANE— PR E B - TR RIS k2=
B RIS - wamad2 « ERFE (Jan Butterfield ) it s fih & 505 BB HY 2

" ESYCAE /KA b S BT ETE - R R PO s BT T A G 0 BrblE
BT LR By 3R G2 84407, (Phenomenal Art) » * 2 e BB o B (47
iy TS SSERTRIEN Tt @ Kb A bt TER
HE[E T 24 FREZEf s R v SR e st T 7 | Bilr 0 F R iZRImEL -
BlaERL: - B (James Turrell, 1943-) #9/Fam (K22) (Skyspace ) » F5#by
M BEZHIR 2R 8L fERTERSRA BRI F - 1B BIEOLAYFEE - B8 o
S AGERAA R 22 B B b - EfloiA BT T FIMI E E - BB
BESHIRZE » BN EEE EMB L S ER A T RBEZER | 4L
ZAE (8 19) > tha] Dl R ARl Bl T i (e ke -

Bl T EAZE R | Bl 5 AT LA AR R SR P U7 S BRI 2 P A & Al Al
{E_EHYed%E - ] DA 2 B AR EUR A & (R AR - MLMRYES T R 8 RV ER Al 22
A TSl M EE e N R B MR 2 FEIRY B la B R B2 ABIRATE 287 B
TR R TR EE - EHEMT R W% a%R: - B3¢ (Robert Irwin, 1928-) - &
W« FEE R EHT « 412 (Bruce Nauman ) % AfEEREEA+77ERE » &
SFRHEERIET » WS B2 KBRS RETE - MMAEF 2 ERNER . E2
FEREAT AV SBT3 - BlIEE RS I (SEFHKLLITE ) (Roden Crater ) »
R B R SEARMNFE K LI K T 5t s — {18 =] DA R R BV KBRS0 & (]
20) > BB RO I ETEaEsE - IS H AN 22 2 3 -

GRBRE AR R BT B BGRB8 T
A E LTI > S (R T LIS RN E M I RS g A - DA
KA RGBS - SRASEISIEFTE - Mt R & DU B &l FRrEEAvR s ER  —
& EIFE BLGATR B LEE AN Em S » = BURAYS B R Se B F i 2 25T
£ - = FEB SN ZER P TEN S 888 - IR Fmd NERT R E - I ~
PreT S BLE PR S B B T R EUR B S R -

SR IR EERRNEZOEREILE  HITE R R B i

¥ Jan Butterfield, The Art of Light + Space, New York,Abbeville Press, 1993, P.14.
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Nauman, Eric Orr, Larry Bell 1 De Wain Valentin.
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