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Vasari and Wlfflin
— A Study of the Interrelationship between Representational
Discourses and Power Structures in their Writings of Art History
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Vasari and Wolfflin have played essential roles in the writing of the history of art. Vasari is known for his famous biographies of Italian
artists, under the title The Lives of the Most Eminent Painters, sculptors and architects ( 1550;1568 )., dedicated to Grand Duke Cosimo |
de’ Medici. As the first Italian art historian, he initiated the genre of an encyclopedia of artistic biographies that continues today. The Swiss
art historian, Heinrich WOlfflin in his Principles of Art History (1915) isolated five opposed factors which defined the difference between
High-Renaissance style and Baroque style. His objective classifying principles (‘painterly” vs. 'linear” and the like) were influential in the
development of formal analysis in the History of art during the 20th century. Though presented as being unbiased , their texts are never-
theless intended as some political propaganda, which we are not supposed to overlook. This article is basically a study of Vasari and

Wolffin's perspectives of representation in context, through which we wish to reveal their proposed ideas and problems.
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Du C de Vere, New York, Park Lane, 1986, p.10.
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