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Out of the Viewfinder

—An Exploration of the Photography Development from the Perspective

of Visual Culture
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=¥ 1 : (Daguerreotypomania) /A7 Zi72% Théodore Maurisset ( French, 1803-1860) j» 1840 4
FralfE - SiReIEHIRVFERMEEZZER (Louis J M Daguerre, 1789-1851) #HHSRARERER
i —F 2 1% - o] RS S g a4 T E RN EE -

2



(Wisdom ) Ui B g (1 aRE - *DA QI ERIRERE Bl - JRAARIE
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ZF 2 : Nathan Shedroff, “Information Interaction Design: A Unified Theory of Design,” Information
Design, (Cambridge, Massachusetts: The MIT press, 1995)

it 3 1 SUEHFEE S EIS fE A FAG B EEREE (the University of Birmingham ) Y& BT
Z2H1,0 (the Centre for Contemporary Cultural Studies ) 7£ 1964 ZEfVAIZ% » 1F Richard Hoggart
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RARERFH R E RN E2RE -

ARG AR SRR B4 A E S KR SRR R E RS
R - EEGHIR G S i 251 REATRE R LB R R H &N iy
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#H4E - TEE ) WIE RS S il SR AVEE 2 N - Sl SR TT RS BT
PABRIR R LUORA ~ T 2CBL g fEAg K F R ZAEFE (formalism ) B DL £E L 2R
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BB E St & S BHYRZ B T BT L - I —HEEAAEGEF 1970 B4l 1980 4K
Hy Tt se ; (the social history of art) =& 2 FTaaURTEiTsE (the new art
history ) S 1% BAGATEEAT VBT SHI%E B T ERZER) - “fF B PR 4 4l
BHESETHOE BHEA R LA 2 - RIS B BRAG T 2l 2 2 oK B ELAE A
PERYTREE TR - BB KER{HFE (John Berger, 1926-) 1y (Ei{E.2iH) (Ways of

it 4 2RTIEEE > (ZEflg LB L SRRYA SR« BEPRRESETE ) - oA B2t seiEan) - 26
=+_"Hf-76-89 H -
= 5 ¢ BN ST I BT SR VAR SR 0 552 T. J. Clark, “On the Social History of Art,” Images of
the People: Gustave Courbet and the 1848 Revolution, London: Thames and Hudson Ltd., 1973;
Donald Preziosi, Rethinking Art History: Meditations on a Coy Science, New Haven: Yale
University Press, 1989; Jonathan Harris, The New Art History: A critical introduction, London,
Routledge, 2001.
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#iffi7 (Fine Arts ) ~ T #E1¥y21 ( Crafts/Design ) ~ 2L 8 #4f7 ( Performing Arts

E 6 © John Berger (fy Ways of seeing M2 — AP E LS BEGTAF N EH 2SS EFE
FIRH RV R B R B e (BBC) HYEEIH 45184 - John Berger, Ways of Seeing,
Harmondsworth, Middlesex, Penguin Books, 1972.

iE 7 H 1993 FLK > SRS FEE G RAE R T AR o BV R A RS 4]

HAGRIME ~ 3at ~ T4 BIEEEIE S R A Z i DL ERFRIE AN A B G0 - W% T id
B2 - Hh—ERE) » FTRE T RIILURA OV BB AIEE A Z oIS &  fEHUGE
T i 2R o



and Arts of Spectacle ) ~ A R B 7 84S ( Mass and Electronic Media) =5 - DL 38
SEER AT *+1ﬁ2871‘ﬁZI%E’J%'%H’FE%%)‘E%@TEEE@EE% FEA T B S B A AR
S SRS S8 T RESEFEAYEHE © A (RSS2
ﬂilﬁlﬁﬁfﬁibﬂ}:?ﬁ%mﬂ’]*ﬂ 1Bt - HE S = T EHMSI A - Bl =+

TR RIS  RER T REEHE I MgE E g i 25
{ b%fﬁ?%a%ﬁ@kiﬁ%ﬁﬁ °

= BIREHEHENE

TS P RIS I B T TR R EACSU bR EEN—
B HPHER] (Walter Benjamin, 1892-1940 ) 4 &€ Gm (i B S BAER A RS
TR R R A o EPTHERNE Y S (HEE BRI o {F o ) (The
Work of Art in the Age of Mechanical Reproduction) ¢ £ 15 52 0y 0] #5 24
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=F 8 : Walter Benjamin, “The Work of Art in the Age of Mechanical Reproduction,” (1935)
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MR - MR R G A SR8 Ry U558 (the Claude glass)
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#F 9 : Nicholas Mirzoeff, “The Age of Photography” , An Introduction to Visual Culture (London:
Routledge, 1999).

ZF 10 : John Dixon Hunt and Peter Willis, eds. The Genius of Place: The English Landscape Garden
1620-1820 (London: MIT Press, 1988).

#F 11 : Addison, Joseph. ‘The Pleasures of the Imagination,” in The Spectator. No. 416, July 2, 1712
Eighteenth-Century Critical Essays. Ed. Scott Elledge. (Ithaca: Cornell University Press, 1961)
\Volume 1.

ZF 12 : Andrews, Malcolm. The Search for the Picturesque (London: Scholar Press, 1989) 68.

#1131 52258 85 ( the Claude glass )i 4482 H 2 BRI B2 0% v s HA i 22 v 251 - ZE i Claude Lorrain,
1600-1682 ) - ZE T R I ESE - MAv@EREE Y T WOERE ) IR IR WAR
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BYIAIR AN E R o B8 B GUARIE an R 7 A A0 B & nn v B P 51147 2%
o E RS (Giotto di Bondone, 1266-1337 ) £ 1305 45/ A HY{E T 2 {E o] iR -2
B e B PR RS YRR e B P om » Bl A& i P B R Y 3D i
BERFaAREFE T 22 - S EERRHVEE - 132 T Eaf e E
HAELRE S ERF B R DU PRS2 BB A B B ARSI AR 57 -
LT SO HY AT 2 BEAAOR SRR LA U (B FTER BS EHYES T AR Rl Ry S
(R BRI —4REBOE - BETRLARE - I ACHYE R AR A DAL AG 157 52 (¢
HRR BB R F T+ i FAE B AT E S - SOEEE R T BRENY B4R
EGDE o V- T AT R A ELRS A B T B TAIME » BRI s
BRI T B R S B EE R A ) (Albrecht Durer, 1471-1528) {f 1525 Y AKX
TEanm] REIAAGHESTE (B 4) - £ > B ElREEHRMIERL  fF
Ry BB AR S BT S R Al > g5 0e AR R ZE IR I LR RS e
HEN=EZMS R BB aER 28 - B 7 RS A EEAE -
MG BT ARV A R BAAA R B AV E R A R R AR - 512 NGB Blfs S
B AE AR B B R e B RV EREN T2 - 15 278 7 BT B g R R Y
F—IHE - AR R TR A T — B RE R AR R E =
[ERF AL T T R E 5 ) TE7E T B A BRI - TRy AR e IR S e T
H%F5 (Leon Battista Alberti, 1404-1472) ~ #5EGVJ £ ( Piero della Francesca,
1420-1492 ) Bz PeE KA A GUEIHIE R 5ER o EFAMERE U E B
FORRIEYE iy BT R BN RV B B e P RSN RRYEE - P H A 1435
FEESRTIH— "EE ERS Rt 258 TE5 ) (BER) KIEA
TRAVERMEEGUERI st B T IR HRE 2 75 5 (Alberti’s Window ) » 454475
RS RS [ T P 4a = b E (R - A1 E R A i s E R IA M E P HY
RHVIER - BsE (AN ZE) RIS AT PE T AER -

Gre LA ERVES SR > A i i iy 0 ~ EREAYEE H UK re S5 P88 AT
bgEs T BRI LR B U AORPE T R A, T HEE L (VE

ZF 14 : Wertheim, Margaret.The pearly gates of cyberspace (W.W. Norton & Company, 1999).
ZF 15 : Leon Battista Alberti, Della pittura, On Painting (1435-6).
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o 1 b — R B T A A e AR M B A B VIR A - S TE RS e 5t
HibaE A A (Erwin Panofsky, 1892-1968) #KEf » B AN A 8 HUIZ24frZ H
ARANE R B LR INE AR - FEfE 2 iEm il CGEGUATE /—HEREIE )
( Perspective as Symbolic Form) —Zf » 3% e U EL B RET REHE 5 18 E 0 A0
RGBT S S LRI B A S RIS - 1 B4 > iEEE RS B R IE A
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Ayt (infinity) - S0MS 2 - IHEEFREEES R E G ATV A E S 2
EENTHE FEIENEEGENE 787 b ER YT S EHS I 7 HEE T~
FURE (i 5 RIS BN F ISR £ & T B VGBI DL B S 78 5 2l
EHEL o Ehfiysh BB E K P (Hubert Damisch,1928-) 1 (&2 %#E) (The Origin
of Perspective ) —ZF sl Ry B ARV A i1 A Eig A E i e 2= F] =&
2L FERZAR RS (b FASERE - VILSN BB F M - ER/E (David
Hockney ) SE#E—DHVRIEE - SRIEIEGIEERE )T Elany EEM AR TEONE4E
ESRF T, (God) AUMERIE AN AT A K/ - Z%‘EEL?%EPE’\JS%%R%%J:%’
BUR AT (A a1 0R - B BAg B UK B IR B BERERY e 751 - 2
TR S AT R R T = -
MEEEHYPE 5 2 BE i BE— R R RV ESR - B et i P Bl E St = iRy
AIE T 1 EI R A 5 (God is everywhere ) SFEAR AIZ2 R EIRES: » 3 HAFERE
(BT R (B ) o Pt BRI AR LA IR B 16 B By R
HRAPEfeEE - HEEIVEUR AT DB HAVEEE Ay E R RN )
RV J7 BB H AR AT A IR - P B AR F R EIE TR
SREHE L Ryl &R e (supreme deity) > [FE—IBURER Ry T Bl 4T B DY TR
BONR AR 7K S8 » 288 oy e AR T DALLIZKEE e R B AR Ay R A A RS 22 ]
(fluid space ) » B pG 7 &L LAY R ER S 22 ] o {47 b rp ] DAFe il LI /K R Uk Ay 2L
faRIfEL S A s e IRES: - fEE M T 2 A THEH B AR, B SIS R0
BURS DL E PRI E YA EN B A - A 52 B — (BRI PR - 285 ey

ZF 16 : Erwin Panofsky, Christopher S. Wood trans. Perspective As Symbolic Form (New York: Zone
Books, 1997)

ZF 17 : Hubert Damisch, The Origin of Perspective(Cambridge, Massachusetts: The MIT press, 1995).

ZF 18 : A Day on the Grand Canal with the Emperor of China, or, Surface is Illlusion, But so is Depth,
dir. Philip Haas, prod. David Hockney, 1998. The film follows Hockney as he analyses different
depictions of space in Chinese and Western art.
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http://www.amazon.com/exec/obidos/search-handle-url/index=books&field-author=Wood%2C%252520Christopher%252520S./102-5536660-4225714
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A REERE E B R B R R AR AR R - i T R ) HURUT AR
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HIRIEEEGEAE - SRSV 5 A TR -

FEiEE T — (- EE AR - (i py R R 22 Aa Pk - @AM
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FITS S8y B BIE - AUE U E THTRR — 3 A alas - LES R EAIA]
TEARER » FTBEARI A T A5 | (the picturesque ) FHY(EST4EHE T HE
18 " e B2 5 HEA] > BUUZ iR B &R » R G E S TH
R - BRI — - T SO R AR vy BB B < B A B Y SRR BE 55285 LARS O B Y
HEEFF AT - EES U EE R LT RS A EE A
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