H &%

RIEEERS

BAEE
HaE

AR

AEEIREE

BRI

I ERSA

=% HEmH

5 BUERRE  (U)— R
ST
PRI
P
SRR

18
25
34

49
58
62

64  BEARBHIES ()
MWEFE(T)
SRS EE - PlE

MIERIRKER ~ BEZHEY
M B AR B ()
STEE

81 W LwmtE
7 TR S ~ BEART R UF & RS
SRR

90 EEBEHRES

HEERAA
TR (AR AL

JEMUR R E I E#EZ -

KF VU4 (450) 37 »
WREREPY -+ =4 (1778) fEE
iRt o
WS TE AR 2 -
REWHLEME—

B AR T SRR AR 0 A
T—g#, 0

b R SR BA R i ) R
HILEVE S ©

Contents

EXHIBITION SPOT

FEATURES

FOCUS

ESSAY

SPOTLIGHT

EXOTIC

PROFILE

INTERNATIONAL

5
7

18
25

34

49

58

62

64

74

81

90

Vol. 3 No. 4

The Selective Collection Exhibition of Prints
/Yung-Shueh Tsui

Embarking from Post-Modernism

—The Painting Art & the Installation Art of
Si-Yo Tzeng

/Tzung-Yo Ho

The Last Working, Thought & Seclusion of
Chun-Shan Lee II

/Chiung-Jui Hsiao

The Strokes of Calligraphic Art

/Ching-Chih Wang

The Reflection upon the Creation of Modern
Calligraphy

/Chin-Chong Lin

From Viewing the Japanese & the Korean
Calligraphy to Anticipate the Future Movement
of Chinese Modern Calligraphy

/Chien-Fu Chang

The Formation of Abstract Zennism

—The Later Period of the Painting of
Fo-Ting Lu

/Bung-Fu Huang

Modern Art in France II

/Sung-Tai Lee

Regata on the Grand Canal

/Tai-Sheng Chang

Concept of Modern Art III

Cubism II

'John GoldingsTranslated by Kun-Fu Liu
Distorted Nature, Distorted Creature

—On Modern Sculpture by Ming-Chieh Fei
/Huan-Su Yu

The Overview of the Modern Shanghai Art
—Evolution, Artists and Features

/Shao-Tzung Guo
The Index of the Volume III



