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The development of fine arts in modern Taiwan can be traced back to the Taiwan Fine Art Exhibition and the

Wlaall
%ILIJH

| e—

spirit of the Enlightenment, brought about the dawn of modern art, with impetus and fodder for culture cultivation in
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Taiwan.
BHE ~ [(RIE - 0% - m=E6 » @@l ~ [REE ~ ikt - RISHE ~ BREUE ~ MELL ~ 2IRHESE On the whole, pioneers of Taiwan's modern art comprise two groups: one includes Huang Tu-shui, Chen Cheng-
A BB HSE B HBB AT - HIBfEEN HASOEREEERMNER © M3 —mmalial X po, Chen Chih-chi, as well as Yen Shui-long, Liao Chi-chun, Chen Chin, Lii Shih-chiao, Yang San-lang, L.u Tieh-
— EREF I AYERAE AL, - AEINEIE | BEE |\ ISEEE A L B E HERD » FEHTZA chou, Chang Wan-chuan, Hong Jui-lin, Chen Te-wang, Chen Ching-hui, Lin Yu-shan, and Liu Chi-hsiang who
ST ||l o AT S B TREAL | « TEEKTEE |« [EEEARE | - studied in Japan, some also in France, and built their fame in major exhibitions held in the two countries. The
other group comprises students of Ishikawa Kin'ichiro, including Ni Chiang-huai, Lan Yin-ting, and Li Tse-fan.
RSN ) SRIIERE  HEEKIIHEERRIETHEISHIA Sipnificantly, many of the first group had aiMied in Taiwan with Ishikawa before oM e mbers
55 AN TEZE=Z=E A THRKRERE » W NF2/EMR o MATR=EEMTIVR IR AE - of the Ruddy Island Association, Taiwan Watercolor Society, Tai-Yang Art Society, and Taiwan Association of Plastic

Arts, they are the main contributors to the development of Taiwan art.
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As early as the Qing Dynasty, experts in calligraphy and painting had come to Taiwan and produced many works.

Most of the pioneering Taiwanese artists at that time had their own teachers. Contrasting as Chinese and Western

SRSV - 2E1970FRPERE - [EEN T EDRIHE MR o BRHREEIIRY painting might be, the influence of Japanese painting can be seen in a number of the Chinese paintings of the time.
HR o BRY ERERNESEE RN - T2EPEHGRE ' HiEirEs) | fV—1tBIEXRTRS Together, they form the core of Taiwan art.
o S — s  STAREEREE BB AIR AN ZE o Research in the history of Taiwan art began in the mid- and late- 1970s, following the rise of the Nativist

Movement. Apart from traditional ink painting of the Ming and Qing dynasties, researchers also focus on the
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precursors of the New Art Movement that arose under Japanese suzerainty. Since then, these painters had become the

BAHEEHZEEET - EREBNSSE BB - BRI RS A cenr of attention; shining a2 o iy o history
=2 , D) NEBIFREERINFABRIZIEBZEINFTI YA » THE KeaEA/KEEFPR= ; Bl =& Postwar Taiwan is in a new phase of history when diverse cultures interweave, clash and integrate. Remarkably
YATEFSTE AL S0 - A RIS 2 L AOEEARITRIL o L - B SRR EE R - FRIE T M — talented, Taiwanese artists of the time cultivated a style and content of their own. Artists since Retrocession (1945)

faced new cultures from Chinese provinces brought to the island by the government, the immigration of mainland
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artists of traditional ink painting, as well as the introduction of Western trends in modern art, especially those informed
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ZRBESAITHE M (Eac == 1 NSV EEEERE AR R - A8ZE2018 AR IL by American culture, gave rise to a postwar art of cultural awareness, dynamic energy, and diversity, adding to the

SESTFTANRIERNE @ MEERIMEEZITE B - ERERAEHS SRR AR history of Taiwan art.

BT » BRI EITS D PR EE, 0 SEERETACE o [liS » TR AR T AR In order to organize the historical archives of Taiwan art, My Home, My Art Museum: Biographies of Taiwanese

Artists, a series that recounts the stories of senior Taiwanese artists of various fields active in the 20th century, has been
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compiled and published since 1992. Accumulating recognition and acknowledgement for them and analyzing their

FKITFENBNF G R @ RSB MAESSBREZIVEE - BREMFmBEERCREZA 2R contributions to the development of Taiwan art, it is a classical series of Taiwan art, a shortcut for us to understand the
1Z 5 B ABROE » B—BEIIZEISE ; MMERE " =R EEE ) I REE Y LEENBE spirit and history of Taiwan art, and a good way for both students and non-specialists to look into the world of creative
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Art creation has important value for the country and society from which it springs, and for the individuals who
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create or appreciate it. More than embellishing our environment and cleansing our souls, a fine work of art serves as an
index of the cultural status of a country. As the groundwork of cultural development, publication of the biographies of

these artists contributes to laiwan art a gem shining in our cultural heritage.
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